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JOHN BROCKINGTON

BIR SINGH’S RAMAYANA: A NOTE ON THE TEXT

The earliest illustrated Valmiki Ramayana manuscript is
undoubtedly the set of damaged folios which are sometimes
designated the “burnt” Ramayana and are generally — and no
doubt correctly — ascribed to the patronage of Bir Singh Dev
(Virasimhadeva), the ruler of Orcha and Datia in Bundelkhand.
It is my intention in this article to demonstrate that not merely is
it accompanied on the versos of the paintings by continuous
passages of text from the Valmiki Ramayana but that there is
also a possibility that the text was intended to be complete — a
manuscript in the fullest sense.

The extent to which the concept of this set is dependent on
the group of illustrated manuscripts of the Persian translation of
the Ramayana commissioned by Akbar makes it clear that it is
the first illustrated set to incorporate text from the Valmiki
Ramayana, while the presence of folios assignable on artistic
grounds to artists formerly employed in the imperial Mughal
atelier (Jagajivana, Makara, Lohanka, Khemana and Bhora, as
indicated in Seyller 2001: 62-63), though with influences also
from Rajput painting styles, confirms both their dating to the
period 1600-1610 and their patron as the notable courtier, Bir
Singh Bundela. The vertical format of Mughal paintings is
followed, in marked contrast to the horizontal pothi format of
most Hindu, Buddhist and Jain manuscripts, but the paintings
occupy the whole of one side of the folios, which were kept as
separate leaves rather than bound into a volume in the Islamic
style. However, there is a major difference from its Mughal
models: they follow the standard practice derived from Persian
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painting traditions of including text emboxed within the
painting, whereas the Bir Singh Ramayana reverts to Indian
models of keeping painting and text strictly separate, normally
on obverse and reverse of the folio.

There are several indications that Bir Singh Bundela was
indeed the person who commissioned this series of paintings,
none of them conclusive in themselves but together making it
almost certain. The most obvious but least secure is that several
of the folios have on the verso a stamp in purple ink of the Datia
Palace Library (tasvir khana datiya stet) and sometimes a
number (e.g. on Met. Mus. 2002.504: nambha and a
handwritten 48); these stamps evidently date from the colonial
period and so there remains a possibility that the folios entered
the collection at a later date than when they were made. Closer
at least in date to the paintings themselves are the occasional
Hindi captions added below the Sanskrit text, which are in the
Bundeli dialect (Seyller 2001: 62-63, Sardar 2016: 68). Most
nearly decisive is the use of artists formerly in the imperial
atelier for this could only have been feasible for a major Hindu
courtier such as Bir Singh was from the beginning of Jahangir’s
reign (he is notorious for the murder of Abu‘l Fazl in 1602 on
behalf of Jahangir, when he was still Prince Salim and rebelling
against Akbar). Bir Singh is known on other counts as a patron
of both Vaisnavism and the arts: the builder of the Laksmi-
Narayana temple decorated with frescoes in Orcha itself, the
sponsor of temples in Mathura and elsewhere in the Braj region,
and the patron of the Brajbhasa poet Kesavdas, author among
several other works of the Ramacandracandrika (probably
written for his then patron, Bir Singh’s brother Indrajit, a
devotee of Rama) and of the Virsimhdevcarit, which duly traces
his new patron’s ancestry back to Rama via the Gahadavalas.

1 Even early illustrated manuscripts on palmleaf (such as those of the Early Western
Indian and Pala styles) keep text and picture clearly separate in the blocks into which they
often sub-divide the surface of the leaf. Interestingly, by contrast a somewhat later
manuscript in a provincial Mughal style of the Ramcaritmanas of Tulsidas, possibly dated
1646, does have the text written alongside, below or around the illustrations and so in this
respect is closer to the imperial Mughal style, though much cruder in other respects
(Brockington 2018).
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Although the choice of the Ramayana as the subject for this
prestige set of paintings was no doubt influenced by the
precedent set by Akbar, it was not inevitable,? but it would have
coincided with Bir Singh’s own Vaisnava leanings. The prestige
aspect is made clear not only by the style of the paintings and
the painters employed but also by the choice of the Sanskrit
Valmiki Ramayana as the text to be written on the versos. It has
been suggested in the past that the text was added later, in the
18th century (Jeremiah Losty in Poovaya-Smith and others
1989: 28). However, on all but one of the folios examined the
text has suffered the same losses as the paintings and it is
generally thought that the fire damage occurred quite soon after
the series was completed; this was first suggested by Terence
Mclnerney on the basis that “the restored areas, filling the
irregular edges of some of them, are fairly close in style to the
original work” (Mclnerney 1982: 26). So, if not contemporary
with the paintings, the text is not much later.

It is not known how many folios the set originally
comprised.® The completeness of the text on the illustrated
manuscripts of the Persian translation which it is emulating may
suggest that it would have been on a similarly large scale. The
spread of known folios does indeed indicate that it was an

2 After all, another of the major translations commissioned by and elaborately illustrated
for Akbar was that of the Mahabharata, the Razmnama, of which Akbar’s imperial copy,
like that of the Ramayana, is now in the Maharaja Sawai Man Singh Il Museum, Jaipur
(MS. AG. 1683-1850).

3 There are now 19 miniatures in the National Museum, New Delhi (Parlier 1985; sets
56.93 containing 6 folios and 56.114 containing 13 folios) of which most come from a group
of 24 offered for sale in 1956; two more were bought by the Prince of Wales Museum in
Mumbai and five by the Bharat Kala Bhavan (Chandra 1957-59). Others were acquired at
various times by the Metropolitan Museum, New York (four; acc. nos 2002.503-506), the
Los Angeles County Museum of Art (two; M.82.6.5 and M.82.6.6), the Cleveland Museum
of Art (2013.306), the Minneapolis Institute of Arts (2010.6.2), the Philadelphia Museum of
Art (2004-149-15), the San Diego Museum of Art (1990.290), the Asian Art Museum of San
Francisco (two; 2003.3-4), the Virginia Museum of Fine Arts (68.8.56), the National Gallery
of Canada (23553), the Howard Hodgkin collection (Topsfield and Beach 1991: 26-27), the
Edwin Binney 111 collection, the Ehrenfeld collection (Ehnbom 1985: 48-49, no. 15), the
Ducrot collection (Ducrot 2009, MG 1), the Polsky collection, the Fischer collection
(Britschgi and Fischer 2008, no. 80), the Birla Academy of Art and Culture, the State
Museum, Lucknow, the J.P. Goenka collection, Mumbai (Goswamy 1999: 46-47), the Kiran
Nadar Museum of Art, New Delhi, the Pan-Asian collection (Seyller 1999: 34) and other
private collections. The total number of the folios that I have so far been able to identify as
belonging to this manuscript is 67 (see the listing on our Oxford Research Archive material).
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extensive set but whether it was intended to include all
significant episodes is unclear. The nature of the Valmiki
Ramayana text written on the versos provides one clue to this,
as well as being of interest in other respects. The illustrated
Valmiki Ramdayana text next in date to the Bir Singh Ramayana
is that commissioned by Jagat Singh of Mewar, which still
comprises over 400 paintings distributed across around 700
folios containing a substantial proportion of what must once
have been the complete text.* In the case of the Bir Singh
Ramayana there is no trace of any text-only folios and we
cannot know whether any were ever produced;® the extant
number of paintings is only about a sixth of that for the Mewar
Ramayana, which may suggest that this set was not intended to
be as comprehensive and that the text on its versos was only
intended as an extended caption. This assumption clearly
underlies such descriptions of it as “an extensive unbound series
of upright individual leaves with selected verses written on the
reverse” (Seyller 2001: 62), which have been widely echoed.®
However the reality is somewhat more complex.

4 The bulk of this manuscript set is now in London. Most of it was given by Rana Bhim
Singh of Mewar to Colonel James Tod, who was from 1818 the first British Political Agent
to the Western Rajput courts, and by Tod at some point after his return to England in 1823 to
the Duke of Sussex, from whom they were bought by the British Museum in 1844 (BL, Add.
MS. 15296-97). It is not clear how the remains of the Sundarakanda (10 San 3621) left
India, or indeed what happened to the rest of it until it was acquired by the then India Office
Library in 1912. Nor is it known when the Balakanda (now mostly in Mumbai) left the
Royal Library in Udaipur; its history is obscure before it was offered for sale in Mumbai in
the early 1950s. The Aranyakanda remained in the Royal Library in Udaipur until
transferred to the Rajasthan Oriental Research Institute in 1962. The artistic aspects of this
manuscript have been well covered on the British Library website, “The Mewar Ramayana:
a digital reunification” (http://www.bl.uk/ramayana).

% In the past such text-only folios have often been discarded by art dealers and collectors
in favour of the paintings. As an example of this, whereas the well-preserved kandas of the
Mewar Ramayana bought by the British Library in 1844 include many text-only pages in
these essentially complete manuscripts, of the Sundarakanda bought in 1912 by the India
Office Library and now in the British Library there remain just 18 folios, all with paintings
on the rectos. For the Bir Singh Ramadyana it is all the more likely that text-only folios
would be discarded, if they were as damaged as the extant folios are.

6 For example, Marika Sardar even more emphatically states that “the text on the
reverse of each painting is highly excerpted, including the Sanskrit along with a summary in
a dialect of Hindi spoken in Bundelkhand” (Sardar 2016: 68).
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| have so far been able to examine in detail, transcribe and
identify the text on the versos of thirteen folios only.” This is
quite a small proportion of the extant folios (between a fifth and
a quarter) but nevertheless it is sufficient to draw certain
definite conclusions. Contrary to the general assumption that the
Sanskrit text consists of selections, the passages examined
appear in the majority of cases to be broadly continuous.
Moreover they were written by several — perhaps four —
different hands, which implies that the project was at least
envisaged as being larger than is apparent from the number of
extant folios, since more often a single scribe would have been
responsible for a considerable body of text; for example, at what
is probably the other end of the scale one scribe alone, Mahatma
Hirananda, copied the entire text of the Mewar Ramayana
(between 1649 and 1653). On the other hand, there is a total
absence of the colophons at the end of sargas that might be
expected in a complete manuscript; this is the case with the first
two versos transcribed. A colophon might have been expected
on Met. 2002.506, since 2.58.57 is a longer verse concluding the
sarga, but the text continues with two verses which are a
substitute for 2.59.7-9, and similarly the text on the folio in the
Ehrenfeld collection spans 2.90 and 91, though forming an

"1 am grateful to the National Gallery of Canada (Dr Christopher Etheridge), the
Cleveland Museum of Art, the Los Angeles County Museum of Art (Dr Stephen Markel),
The Metropolitan Museum, New York, the San Diego Museum of Art (Cory Woodall), the
Asian Art Museum of San Francisco and the Virginia Museum of Fine Arts (Dr John Henry
Rice), all of which either include reproductions of the relevant versos on their websites or
responded to my request for one, and to Professor Daniel Ehnbom for including a black and
white reproduction of the verso of the folio in the Ehrenfeld collection in his catalogue.
Regrettably the Indian museums either failed to respond or, in one case, demanded an
unrealistic fee.

In addition to those that | have examined myself, cataloguing information about some
others gives an indication of the text on the verso. One folio showing Dasaratha with his
ministers, offered for sale by David Carritt, is noted by Mclnerney as containing text from
the vulgate 2.2 = CE 2.2 (MclInerney 1982: 26). One in the Howard Hodgkin collection (the
exiles at Paficavatl) has text from vulgate 3.15. One in the Cynthia Hazen Polsky collection
(Atikaya’s arrival on the battlefield) by inference has on the verso text from the equivalent
of CE 6.59 (“The name of Atikaya appears in the text on the reverse” ... “The text mentions
Atikaya as having two immensely powerful, broad and long swords”, NHH in Topsfield
2004: 358-9, no. 158).
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effectively continuous text.® But in the remaining instances the
text comes from within a single sarga and so a colophon would
not be expected.

In more detail, one group among the versos transcribed
consists of Virginia 68.8.56, LACMA M.62.6.5 + 6 and San
Francisco 2003.3, in which the scribe followed a text with
readings allied to the Northeastern (NE) recension; the writing
style has a somewhat uneven top line and some characteristic
letter forms, such as an angular ta.® Another group consists of
Cleveland 2013.306 (NE readings) and Met. Mus. 2002.504 (N,
not clearly either NE or NW); its letter forms are mostly similar
to those in the first group, except that there is little trace of the
wavy top line. A third group consists of Met. Mus. 503 + 506
and Nat. Gallery of Canada 23553, in which the scribe followed
a text with readings allied to the Northwestern (NW) recension;
the writing is neat, with a strong thick/thin contrast and a
tendency to a serif at the lower end of the vertical line. Also to
this group probably belongs the folio in the Ehrenfeld collection
(Ehnbom no. 15), except that the writing is thicker and so
lacking much thick/thin contrast, which could well be simply
the result of using a thicker pen. A fourth group consists of San
Francisco 2003.4 (N, not clearly either NE or NW) and San
Diego 1990.290;° the writing again shows a strong thick/thin
contrast but characteristically uses a small circle for the dots in
anusvara and visarga. In addition, one verso (Met. Mus.
2002.505) was clearly a replacement, written subsequently to
the damage and pasted over something else (so exceptionally

8 1t does omit 2.90.20-25, the end of that sarga, but so does the manuscript D5, while
D4 omits 90.20-22ab.

® Transcriptions of these 13 versos, together with identifications of the text in relation to
the readings of the Critical Edition, are included in the appendix to this article. One
unidentified verse occurs in the middle of San Diego 1990.290 and in the middle of
Cleveland 2013.306 a couple of aksaras that are surrounded by gaps remain unidentified
(between 3.49.11c and 960*). The abbreviations used from now on for recensions and
manuscripts are those of the Critical Edition.

10 Although there are several occasions where San Diego 1990.290 has readings in
common only with D13 (a NE ms), there are other instances where it clearly diverges,
though with some overall bias towards NE readings. The writing is also somewhat variable
in size and between the text and the vernacular caption there are faint sketches of male
figures.
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the text is well within the margins of the folio); its readings tend
to align with S1 D1-3 (NW/W) and it is also the only text to
include numerals. It is puzzling that these groupings do not
correlate at all with the obvious sequence of the folios shown in
both the paintings and the related text. In particular, three folios
where the text comes from a relatively limited span towards the
middle of the Yuddhakanda (N inserts after 6.47.6 on San
Francisco 2003.4v, 6.48.16-86 with N * passages and variants
on Met. Mus. 2002.504v, and 6.53.11-54.11 on San Francisco
2003.3v) show the handwriting of different scribes.

In the majority of cases examined the painting on the recto
and the text on the verso correlate closely. But there are three
significant exceptions. The first, titled “Court of Ravana” by the
Metropolitan Museum (Met. Mus. 2002.505, the second in
terms of narrative sequence), shows an eight-headed Ravana
clasping the hand of a moustachioed courtier while others
remain outside but is accompanied by the narrative of
Strpanakha describing to Ravana first Rama and then Sita
(3.32.1-17 with minor gaps); however, the text is a later
replacement, as already noted, and has possibly been placed
incorrectly. The second has been titled “Rama and Lakshmana
Meet Sugriva at Matanga's Hermitage” by the Los Angeles
County Museum of Art (M.82.6.6, the fifth in sequence) but the
precise identification is unclear, since the recto shows three
vanaras all with tiaras seated among rocks at the upper left, an
ascetic in front of his hut at the top right and across the middle
to lower part of the picture the most prominent of the three
vanaras greeting Rama and Laksmana. Sugriva, who is indeed
the vanara shown greeting Rama and Laksmana, explains that
he lives near Matanga’s hermitage as a sanctuary from his
hostile brother, Valin, who has been cursed by Matanga, in the
Kiskindhakanda at 4.11.41-45. However, the text on the verso
consists of 4.2.1-20 (with NE * passages but no real gaps), in
which Sugriva is alarmed on seeing Rama and Laksmana, and
consults his companions but Hanuman reassures him.
Pratapaditya Pal was puzzled by this painting and includes the
comment “Chapter 13 of the Book of Kishkindha describes the
hermitage of Saptajanas as being occupied by several ascetics,
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but here only one is shown” (Pal 1993: 290),'* amplifying his
earlier remark that “The exact identification of this illustration is
uncertain, as the text for it would have been on the previous
page” (Pal 1993: 290). But, since the text on the verso in fact
forms the start of the Kiskindhakanda in the whole Northern
recension, Pal’s suggestion seems a little doubtful and it is more
likely that the artist has included content from the first few
sargas in these multiple scenes, whereas the scribe has only
written the very beginning. In the case of the third exception
(LACMA M.82.6.5, the sixth in sequence), if displacement of
text relative to painting were the explanation, it would be in the
opposite direction. Here the recto shows Rama gesturing in
reproof towards the dying Valin, shown with Rama’s arrow
protruding from his chest, while the verso contains 4.16.1-26, in
which Tara tries to dissuade Valin from fighting Sugriva the
second time, but Valin’s accusation of Rama and his reply come
in the following two sargas, 4.17-18.

In all other instances the text was written on the verso of the
painting to which it refers, as is standardly the case then in
subsequent manuscripts. The first verso in narrative sequence
(Met. Mus. 2002.506) contains 2.58.52-57 (with N/NW *
passages and variants), comprising the end of Dasaratha’s
lament and his actual death, along with two verses that form
part of a substitute for 2.59.7-9 (2.1508(A)* 9-12 read only by
D4.5.7) in which the women lament, and the painting on the
recto shows the sorrowful women clustered round the dead or
dying king. In the third instance (Cleveland 2013.306) the verso
contains 3.49.4-16 (including NE * passages but with no real
gaps), comprising a description of the fight between Ravana and
Jatayus, incl. Jatayus killing the horses and smashing the
chariot, while the recto shows Jatayus fighting Ravana, while
below Sita sits in the smashed chariot. The fourth verso
(Virginia 68.8.56) contains 3.57.1-19 (with NE * passages and
variants but no gaps) in which Laksmana explains himself to
Rama as they return to the empty asrama and the recto shows

1 n fact they pass this mysterious hermitage, from which the seven sages have already
ascended to heaven, as Sugriva leads them towards Kiskindha (4.13.12-27).
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the moment when the two brothers approach each other; the
painting shows what is most effective visually and the text fills
out the story.

The remaining folios — half of the total — all belong to the
Yuddhakanda. > The seventh verso (San Francisco 2003.4)
contains 6.951*4 + App.30.1-40 (with some gaps; these
passages are inserted by the N recension after 6.47.6),
describing how Mandodari enters Ravana’s sabha and seeks to
dissuade him from further warfare and the corresponding recto
shows MandodarT with a female servant just outside the pavilion
in which Ravana is seated, although there is no sign of the
councillors (mantrins) mentioned in the text. The next two both
relate to Kumbhakarna. On Met. Mus. 2002.504 the recto shows
raksasas gathering round the sleeping giant and the text on the
verso (6.48.16-86 with N * passages and variants, also some
sizable gaps) describes how the raksasas set about waking him.
On San Francisco 2003.3 the recto shows Kumbhakarna
fighting vanaras and the text on the verso (6.53.11-54.11 with
minor gaps) recounts how Ravana sends Kumbhakarna out to
fight and he wreaks havoc among the vanaras. The tenth folio
(San Diego 1990.290) shows on the recto Rama supporting the
wounded Laksmana as anxious vanaras cluster round, while in
the text on the verso (6 App.56.28-328 + 2050* + App.60.16-
30, with substantial gaps; all NE inserts after 6.89.12 or 4)
Sugriva suggests sending for Susena to heal Laksmana, then
sends Hanuman for the healing herb on Mt Gandhamadana but,
not identifying it, Hanuman uproots the whole mountain and
brings it back.

The last two passages of text are essentially complete, in
line with their narrative significance. The text on National
Gallery of Canada 23553 (6.105.6-22 + transposition as in N)
declares how Brahma reveals to Rama his true identity as deity,
while the recto shows all the actors in this scene: Rama seated
in the centre, with Laksmana behind him, facing Brahma, Visnu

12 The predominance of episodes from the Yuddhakanda is also very marked among all
the known folios from the Bir Singh Ramayana, not just among those where the text has
been identified.
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and Siva on the left, with a cluster of leading vanaras shown on
the lower right. In the text on Met. Mus. 2002.503 (6.116.69ab
+ T74cd-76 plus N/NW * passages) Rama gives jewels to
vanaras and dismisses them, and then honours and dismisses
Vibhisana, while the painting on the recto shows Rama
enthroned in the centre gesturing towards Sugriva and
Jambavan on the left, with a chauri-bearing attendant on the
right and other vanaras and courtiers below; it is possible that
one of the courtiers is intended to be Vibhisana but it seems
more likely that the artist has concentrated on the first part of
the passage that the scribe has then copied onto the verso.

To sum up, the extent to which this set depends
conceptually on the illustrated manuscripts of the Persian
translation of the Ramayana done for Akbar shows that it is the
first set to incorporate text from the Vaimiki Ramayana, while
other evidence confirms both its dating to the period 1600-1610
and its patron as the notable Mughal courtier, Bir Singh
Bundela. The vertical format of Mughal paintings is followed
but the Bir Singh Ramayana reverts to Indian models of keeping
painting and text strictly separate; in addition, the folios were
kept as separate leaves rather than bound into a volume in the
Islamic style. With three exceptions the painting on the recto
and the text on the verso correlate closely, as is standardly the
case then in subsequent Ramayana manuscripts. On all but one
of the folios examined the text has suffered the same losses as
the paintings. Since it is generally thought that the fire damage
occurred quite soon after the series was completed, the text, if
not contemporary with the paintings, is certainly not much later.

The spread of episodes illustrated across all known folios
suggests that this was once an extensive set but whether it was
intended to include all significant episodes is less clear from the
evidence. The passages of text on the versos examined are
broadly continuous and were written by several different hands.
The number of scribes ties in with the varied alignment of the
text being copied between the NE and NW recensions (the
alignment cannot always be determined exactly but is always
with the Northern recension). All this implies that the project
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was at least envisaged as being larger than is apparent from the
number of extant folios; however, there is no trace of any text-
only folios.

That Bir Singh’s Ramayana was a prestige project is
obvious not only in the style of the paintings and the painters
employed but also in the choice of the Sanskrit Valmiki
Ramayana as the text to be written on the versos. This choice
was no doubt influenced by the precedent set by Akbar,
although it would also have coincided with Bir Singh’s own
Vaisnava leanings. In its turn, it has set a precedent for
subsequent illustrated manuscripts of the Valmiki Ramayana.
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Appendix: transcription of versos

Bold type has been used to indicate the red ink of the original;
red double dandas are used on all versos, except where noted.

Met. Mus. 2002.506
dhanya draksyamti ramasya taradhipanibham mukham ||
Saraccandrasya sadrsam phullasya kamala
2.58.52cd—53ab (53a as S1 D4-7)
dhanya draksyamti tan mukham || iti ramam smarann eva
Sayaniyatale nypah || Sanair atha jaga 58.53d + 1493* 1
(1493* insert of S1 D4-7 after 53, of other N after 1492*)
ye || ha rama ha putra iti vruvann eva Sanair nypah || tatyaja supriyan
pranan ayuso mt<e>
unidentified final syllable, 1497* 1-2 post.(mid)
(1 pr. as S1 D2.4-7; 1497* N subst. for 58.56)
sa dinah kathayan naradhipah priyasya putrasya vivasasamkatham ||
gate rdharatre sayaniya 58.57a-c(mid.) with N vv.1l.
Jjivitam atmanas tada || atha budhyagatapranam sarvais cihnair
naradhipam tam naremdram mahisya
58.57d(fin.) as N + 2.1508(A)* 9-10 (subst. in D4.5.7 for 1508*3-8)
sul || tatah pramumucuh kamthad vaspasamghas ca tah striyah || ha
bhartar iti duhkhartd ni<p>e  2.1508(A)* 10 fin.-12 post.(part)

Ehrenfeld [see Ehnbom 1985: 48-49, no. 15]
atha rame tadasine bharate cabhigachat<i> || tasya s<ai>nyasya
mahato raudras casin maha
2.2092* (1.2 post. as D2.4.5.7; 2092* is N subst. for 2.90.1)
rddhatam prativodhitah || guham samtatyajur vyaghra nililyur
vilavasinah || rksas ca 2.2093*1 mid.-2 fin., 4 init.
(1 post. as D3-5, 2 pr. as V1 B1 4, 2 post. as D1-5.7 M4;
2093* is N subst. for 2.90.2-4)
petur harayo guhah || svam upetuh khagas trasta mrgayitha
vidudruvuh || davagnibhayavitrast 2.2093*4 fin., 3, 5 init.
(3-4 transposed as D2.45.7, 4 pr. as D2-5.7, 5 as V1 D1-5.7 M4)
vyajrmbhamta mahdsimha mahisas ca vyalokayan || vilams ca vipisur
vyalah svasti jepur dvi 2.2093*6-7 (7 pr. unique v.1.)
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dharah svam utpetuh kimnara bhejire nadih || tam abhydasam
anupraptam tasyoddesasya laksmanah || sainyasya
2.2093*8-10 init. (uniquely svam for sam- and radih for darih in 8)
ti rame nyavedayan || tam uvacavyayo ramah sumitrd supraja tvaya ||
maht svanati gambhiram tat tvam vi
2.2093*10 post. + 2096*1-2 pr. (1 pr. as D2 M4, 2 as N B D1.45.7)
sa laksmanah sa tvaritah Salam aruhyapuspitam || disah kramena
sampreksya pracim disam avaiksata
2.90.7 (aas D3; bas V1 B Dg1 Dt1 Dmi1; cd as all N + M4)
sampreksya dadarsa mahatim camim || rathasvagajasamkirnam yat
taih pirnam padatibhih || sa ramaya nara 90.8a(mid.)-d
+ 2098* init. (8a as most N; b as B3; 2098* is N subst. for 9ab)
paraviraha || Sasamsa sainyam apatam vacanam cedam avravit ||
agnin samyamayatvarthah sitam ca visa 2098* (N + M4 subst.
for 90.9ab) + 9¢-10b(mid.) (novel v.I. in 9a; 10b ~ S1 N1 D2.4-7)
jje ca dhanust kavacam dharayasva ca || nagasvarathasampiirnam
tam camiim sa nisamya ca || ramah papra
2099* (N + M4 subst. for 10cd; pr. as D2-5.7) + 2100*1-2 pr.
(N + M4 subst. for 11)
mam manyase camiim || raja va rajaputro ** vane smin mrgayam
gatah || manyase ca yathamtattvam tatha samsasva
2100*2 (fin.) + 2096*3-4 (4 post. as V1 D2-5.7)
tha ramena laksmano vakyam avravit || didhaksann iva kopena rusitah
pavako yatha || a 90.12a(mid.)-d (a+c as N + M4) + 2102*(init.)?
(D1-5.7 subst. 2012* for 13ab)
prapya manye bhisecanam || avam hamtum ihabhyeti bharatah
kaikeytsutah || eso sya sumahan  2102* post. + 90.13c-14a(init.)
(13d as S1 N V1 B Dd1 Dm1 D6; 14a as D3-5.7)
prakasate || virajayan valasyagram kovidaro rathe dhvajah || athava
tvam giriguham sa
90.14b-d (c = D3; d as D7) + 2103*2 pr. (N + M4 subst. for 16a-d)
api me vasam agachet kovidaradhvajo rane || vahvor yad ucitam
sarvam tat karisyami ragha
90.16ef (e as V1 B2-4 D1.2.45.7 M4) + 2107*1 (insert of $1 D4.6.7)
syami tatpresyasyocitam yatha || adya matkarmukotsystah sarah
kanakabhiisanah || 2107*2(most)-3



24 Indologica Taurinensia, 45 (2019)

nam hrdayad acirad iva || ete bhrajamti samhrsta hayan aruhya
sadinah || samamtat paripa
2107* 4(fin.) + 90.15¢d (d as S1 N V1 D1-7 M4) + 2106* pr.
lam apasrayan || api pasyema bharatam yatkyte vyasanam mahat ||
tvam raghavedam sampraptam duhkham copa 2106* post.
(unique v.1.) + 90.17ab (a as N1 D1.2.45.7) + 2108*2 (as D4.7)
mittam cyuto rajyad bhavan dharmabhrtam vara || samprato yam arih
papo bharato vanagocaram || bharata
90.18a(mid.)-d (a as D2.3.5; b as D5; cd as N V1 B D1.5.7 M4)
ham pasyami raghava || parvapakarinam hanyad dharmo hy api
vidhiyate || piurvapakari bharatas tyakta 90.19b-d
(cd as S1 V1 D1-4.6.7) + 2110* (insert of S + some N after 19cd)
tasmin vinihate tv adya anusadhi vasumdharam || saumitrim
abhijalpamtam akruddha krodhamirchitah <||>
90.19¢f (e ~ S1 D5-7) + 91.1 (a as D2-5.7; b as D2.3.5)
edam vacana dharmasamhitam || napriyam krtapiirvam me bharate na
kada ca kim || kidrsam va bhayam tubhyam bharata
91.1d + 4(part) (1d as D2.4.5.7; 4 read after 1cd as N + M4;
minor v.l. in 4b; 4cd as D2.4.5.7)
a karyam asina vata carmana || mahesvase mahaprdajiie bharate
svayam dagate || ?am
91.2a(fin.)-d (a as D2 G3) + first syllable of 3a
ti || asmasu manasa hy esa nahitam karttum dcara
91.3b(final syllable)-d (d as S1 N2 B D2.4-6)
upper middle section only of next line remaining
(not sufficient to read)

Met. Mus. 2002.505
tatah sirppanakha dinam vadamti parusam vacah | amatyamadhye
samkruddhah paripa-
3.32.1a-d(mid) (anusvara omitted from sarpanakham)
pracha ravanah | kasya ramah kuto ramah kimviryah kimparakramah

| ayudham 32.2ab + 3a(init.)
kim ca ramena nihatd yena raksasah | kharas ca nihato yena disanas
trisi- 32.3a(rest)-d

ras tatha || ramam asmai yathatatvam akhyatum upacakrame ||
dirghabahum vi- 32.3d(fin.) + 4cd-5a (4¢ as S1 D1-3)
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Salaksam cirakrsnajinamvarah || raksasam mamaviryanam sahasrani
ca 32.5ab + 9ab (9a as S1 D2)
turdasa | nihatani Sarais tiksnais tenaikena mahatmana |||| 83 || ||
32.9b(fin.)-d (d as S1 D1-3)
sita nama vararohd vedipratimamadhyamda | naiva devi na gadharvvi
nasu- 32.14c-15b (14d as N; 15b as S1 N1 D2.3)
I na ca raksast || tavanuriapd bharyasya tvam ca tasyas tatha patih ||
l| 32.15b(fin. as N) + 17cd (error in c)
ramad api ca marttavyam marttavyam ravanad api | ubhayor yadi ||
[83 erased] || || 3.762*1-2 pr.(part)
(insert of S1 N D1-3 at various points before start of sarga 40)
marttavyam varam ramo na ravanah || 59 || [83 erased] || ||
3.762* 2 (most)

Cleveland 2013.306v
grdhraraksasayor atha || sapaksayor bhrsam tatra mahaparvatayo-
3.49.4b-d with NE vv.Il.
-ais ttksnais capi vikarnibhih || abhyavarsan mahavegai-
49.5a(fin.)-c with NE wv.II.
-tani Sarajalani grdhrah patrarathesvarah || jatayuh pra-
49.6a-c(mid.)
-n<i> samyuge || tatah sa krodhasamraddho vikirna iva parvatah ||
49.6e(fin.) + 957* 1 (NE),
with °samraddho for °samrabdho, cf. °sambaddho of B3
nakhais ca vicakarsatam || tasya tiksnanakhabhyam tu cara<p>-
957* 2 post. + 49.7a-b(mid)
rudhiram gatram ksandat patrarathesvarah || tatah sa ravanah kru-
49.7c(as N2 D5.7)-d(as NE) + 958* 1 pr.
(subst. for 49.8 in N2 D5.7)
-magaih || vibheda samare ghorair grdhrardajanam asugaih || atha
958* 1(fin.)-3(init.)
Jjagraha rathamargagan || mrtyudamdo paraman dhoran satru-
958* 3 post. (°margagan unique Vv.l. for °marganan) + 4
(dhoran scribal error for ghoran)
-r vanair mahaviryyam svarnapumkhair mahavalah ||
nirvi[evasure]bheda sut<i>- 959* 1(as D5.7) —2 pr. (as N2 D5.7);
959* is NE subst. for 49.9
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-tr<ip> ... acimtayitva tan vanan ravapam sanadudruvan ||
959* 2 post. (as N2 D5.7) + 49.10cd
paksav udyamya miurddhani || paksabhyam abhisamrabdhas tadayam
962* 1 post.—2 post. (mid)
-Saram capam muktamanibibhiisitam || caranabhyam mahate-
49.11a(mid)—c
-rava- ... <sa ra>vanavimuktams tu Saran vai patagesvarah || tato
vaha- unidentified, then 960* (ins. after 12 by N2 D5.7)
+965* 1(init.); 965* is NE insert after 49.12 / 960*
k<i> .. ha..lah || jambianadamayam divyam sarvaratmopasobhitam || ..
965* 1(fin.)-2
..... nabhastale || asobhata patat tat tu saryyamamdala<s>
965* 3(fin.)-4
-dan hatva pisacavadanan kharan || vikrsya taras<a>
49.13a(mid)—c(mid) with NE wv.1.
-t || kamagam tu mahaghoram cakrakiivarabhiisanam || mani-
49. 13d(fin.)-14abc all as NE
ca maharatham || samaslisya rathat tasmat sarathim pat-
49.14d(fin.) + 968*1 (968* is insert of N2 V1 B1.3.4 D5.7)
-yitva yad asrjat || sa bhagnadhanva viratho 968* 2 post. + 49.15a
-dehim papata bhuvi ravanah || drstva nipati- 49.15c(mid)d-16a(init.)
-dhv iti bhiitani grdhrarajam apijayat || 49.16¢(mid)-d
-maramukhesv anirjitam || parajitam pata-
966* 2(fin.)-3(init.) (966* NE insert after 14cd/16)
-lokya tam || tato ‘stuv ? patagavaram divau- 966* 4(fin.)-5
-msitah sa vihagarajasattamo vyava- 966* 7(as N2 D5.7)-8

Virginia 68.5.56
tam amtard raghunamdanah || paripapracha saumitrim ramo
dasarathatmajah || 3.57.1b-d (d as N2 D5.7)
san maithilt rahite subha || nyasadharman maya datta vane raksasa
57.2d (as N2 V1 B1.3.4 D5.7) + 1110*1(most)
[1110* subst. in N2 V1 B1.3.4 D5.7 for 2ab, read after 2cd)
va tam samutsyjya matsamipam updgatah || tavaivagamanan medya
sitam sam 1110*2(most) + 57.3ab (as N2 V1 B1.3.4 D5.7)
na || Samkamanam mahat papam yat satyam vyathitam manah ||
spamdate nayanam savyam
57.3b(fin.)-d + 4a (as N2 V1 B1.3.4 D5.7)
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ca me || drstva laksmana dirat tvam sitavirahitam vane || evam
ukta[deletion]s tu
57.4a(end)-5a(init.) (4c as N, d as N2 V1 B1.3.4 D5.7)
ksmanah subhalaksanah || duhkhasokasamavisto raghavam vakyam

avravi 57.5b + 1111* (subst. in N2 V1 B1.3.4 D5.7 for 5cd)
yam kamakarane sitam Yexsvaham agatah || pracoditas tayaivaham
tatas tvam 57.6a(most)-d(part)

(bas N2 V1 B1.3.4 D5.7; cd as N2 B1.3.4 D5.7)
ah || aryyvena hi vikrustam tu laksmaneti suvisvaram || paritrahity asa
57.7a-c(part) (a as N2 D5.7; b as N V1 D5-7 M3 Ct;
cas N2 V1 B1.34 D5.7)
lyas tachrutim gatam || sa tam arttasvaram srutva bhartrsnehena
maithilt || ga 57.7d(end)-8c(init.) (8b as N)
mam aha rudati bhayaviklava || pracodyamanena maya gacheti
vahusa 57.8c(end)-9ab (-viklava as in many mss for -vihvala)
tyuktva maithili vakyam maya tvatpriyakamyaya || na tam pasyamy
aham loke ~ 57.9¢c-10a (9a as N2 B3.4; d as as N2 V1 B1.3.4 D5.7)
nayam anayet || nivrta bhava nasty etac chamke kenapy udahrtam ||
vigarhitam 57.10b(end)-11a (init.)
(10b as N2 V1 B1.3 Dm1 D4.5.7.8 G M2; 10d as N2 V1 B1.3 D5.7)
katham aryyo bhidasyati || trayasyeti vacah site yas trata tridasa
57.11b-d(most) (c as N2 V1 B1.3.4 D5.7; d as N2 V1 B1.3.4 D1.5.7)
nimittam tu kenapi bhratur alamvya me svaram || visvaram [erasure]
vyahrtam vakyam 57.12a(most)-c
ahi mam iti || na bhavatya vyatha karyya kunarijanasevita || alam
57.12d(most)-13a
agatya svastha bhava Sucismite || na so sti trisu lokesu puman yo
ragha 57.13a(end)-d(most)
(aas N2 V1B1.3.4 D5.7; cas S1 N2 V1 B1.3.4 D5.7 T1.2 G3)
to vapi janisyo va samgrame tam parabhavet || evam ukta tu vaideht
57.13e(most)-14a (13ef both as N2 V1 B1.3.4 D5.7)
etand || uvacasrini mumcamii tada mam parusam vacah || bhavo mayi
57.14b(end)-15a(part) (14d as N2 V1 B1.3.4 D5.7)
i laksmana || vinasam tratari prapte tatraiva samavapsyasi
57.15b(end)-d
(b + das N2 V1 B1.3.4 D5.7 (d not B3); ¢ as these + D4.8 G M1.2)
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gachasi || krosamanam tatha hi tvam nainam abhyupapa
16b(end)-d(most) (c as N2 V1 B1.3.4 D5.7; d as N2 V1 B3.4 D5.7)
vatsyati maithilt || na caham asam kuryyam te
1116* 1 post-2 pr. (insert of N2 V1 B1.3.4 D5.7 after 16)
nnarupas tvam ramam samanugachasi || raghava
57.17ab (as N2 V1 B1.3.4 D5.7)— c(init.)
evam uktas tu vaide[A1 deleted])hya samravdho raktalo 57.18a-b(most)
h srto ham athdsramat || evam [erasure] vruvanam
57.18d-19a (init.) (18d as N2 V1 B1.3.4 D5.7)
d<u>skrtam saumya ya, tvayd gatam asramdt
57.19cd (with d cf. N2 B3 D7)

n.b. N2 V1 B1.3.4 D5.7 are all NE mss [NE usually also includes N1
and B2 (missing here)]

LACMA M.82.6.6
tau tu drstva mahatmanau bhratarau ramalaksmanau || sugrivah
pa'®modvignah sarvair anucaraih || 4.2.1ab + 4cd
(erroneous final dandas; NE mss read 4cd after 1ab)
saha || cimtayabhiparitatma niscitya girilamghanam ||
varayudhadharau virau sugri
2.4d(fin.) + 73* (NE insert after 4cd) + 1c-d(init.)
vah plavagadhipah || na sa cakre manah sthatum viksyamano®
mahabalau || udvignahrda 2.1d (as all N) + 3ab
(as NE except B2-3) + 2a(init.) [NE transpose 2 and 3ab]
yah sarva disah samavalokayan || vyavatisthata naikasmin dese

vanarapu 2.2a(mid.)-d (most) (c as NE except V1.2)
ngavah || sa cimtalyitva deletedlyam dasa vibhur vimrsya ca punah
punah tyaktukamo gi 2.4ab + 71* pr.

(4b as N; 71* NE ins. after 4ab/NW subst. for 4cd)
reh Symgam yatrasit samavasthitah || cimtayann eva dharmatma
haniamatpramukha ha
4.71*(most) + 72* (NE + D3 cont. after 71*)
rin || mamtraniscalitya deleted]yatatvajiian samipasthan vyalokayat ||
tatah sa sa 4.72*1(fin.)-2 + 4.5a(init.)
civebhyas tu sugrivah plavagadhipah || sasamsa paramodvignau
bhratarau ramala
4.5a(mid)-d (-vignau for -vigno in c, d as N except V2)
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ksmanau || etau vanam idam durgam valipranihitau carau ||
chadmana ciravasanau 4.5d(fin.)-6¢ (6b as NE except V2)
manusyav agatav iti || tatah sugrivasaciva drstva tau varadhanvinau ||
ja 4.6d + 76*(init.) (6d as NE except V3)
gmus te girisikharam tasmad anyat plavamgamah || te ksipram
abhisamgamya yitha 4.76*(most; subst. of V1.2 B for 7cd)
+ 4.8a-b(init.) (8a as NE except V3)
pa yiuthaparsabham || harayo vanarasrestham parivaryyavatasthire ||
tatah sakhamy 4.8b(mid)-d + 10a(init.)
gah sarve plavamana mahavalah || vabharijuh padapams tatra
puspitams ca vanadru  4.10a(mid)-d(most) (cd as NE except V1)
man || tatah sugrivasacivah parvatemdram samasritah || samgamya
kapimukhyena 4.10(fin.) + 12abc
sthitah pramjalayas tada || tatas tam bhayasambhramtam
valikilvisasamkitam || uvaca
4.12d-13c(init.) (12 as N; 13a as N2 V2 B2-4 D7, i.e. most NE)
hanuman prajiiah sugrivam vakyam alvra deleted]rthavit || kasmad
udvignacetas tvam pradruto ha 4.13c-14b(part)
(13d as most N; 14a as N2 V2 B D7 plus G1)
ripumgava || tam ghoradarsanam ghoram neha pasyami valinam ||
yasmat tava bhayam nityam pirva 4.14b(fin.)-15b(init.)
(14c as V2.3 B D7; 15a as N2 V2.3 B D3.7.11)
<ka>rmanah || sa neha vali dustatma na te pasyamy aham bhayam ||

sugrivas tu su 4.15b(fin.)-d + 18a(init.)
numatah || tatah subhataram vakyam hanimamtam uvaca ha || etau
drstva 4.18b(fin.)-d + 83*1(init.)

(83* subst. for 19 in $S1 N2 V2 B D3.7.12)

au<ja>sau || valip<ra>pi<h>i<t>avautau Samke ham
<puru>so<ttam>au 4.83*1(fin.) + 20ab
[only upper part of this line extant, so vowels more certain]

LACMA M.82.6.5
ta...... ram taradhipatinibhananam || vali nirbhartsayam dsa
vakyam etad uvaca 4.16.1a-d(most)
(6 syllables obscured in a, d up to 7th syllable, d as N2 VV B D7)
ha || garjato ’sya suvisrabdham satror nnotyatatayinah ||
marsayisyami tam sabdam [Sabdam deleted]
16.1d (end)—2c (ab as N2 VV B D7, ¢ as N2 D7)
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jdtakrodhah katham priye || adharsitanam Siaranam samyugesv
anivarttinam || dharsanama
16.2d-3c(mid) (2d as N2 V B D7, 3b as N2 V1 B1-3 D7)
sanam kamte maranad atiricye || sodhum na ca samartho ham
yvoddhukamasya samyuge || tatah
16.3c(mid)-4b (3c as N) + 10a(init.)
svasyayanam krtva mamtravid vijayaisinim || amtahpuram saha
stribhih pravivesa sumadhya
16.10a(mid)—d(most) (10d as N2 V1 B1-3 D7)
ma || pravistayam tu tarayam saha stribhih svam dalayam || niscakrama
tato valt ma
16.10d(fin.)-11d(init.) (11c as N2 V1 B1-3 D7)
hasarpa i[superscript insertion mark] svasan || sa nihsrtya mahavegah
krodhaparyyakuleksanah || sa dadrsa ta
16.11d(most)—12b + 13a(init.) (11d + 12a as N2 V1 B1-3 D7)
to dirat sugrivam hemamalinam || tasya cabhimukham capi yayau
yoddhum atitvaran
16.13a(mid)-b + 328* (insert of N2 V1 B1-3 D7 after 13ab, with
reading of N2 D7)
susannaddham yoddhukamam ramasrayagarvvitam || sa ca drstva
mahaviryyah sugri
329* (subst in N2 V1 B1-3 D7 for 13cd) + 14ab (a as N2 D7)
vam samupasthitam || gadham sannahanam cakre karisyan karma
duskaram || uvaca cati 16.14b (as S1 N2 D2.4.7.12)
+ 330* (subst. in N2 V1 B1-3 D7 for 14cd) + 331*1(init.)
tamraksah sugrivam ro[deleted syllable]samirchitah durvuddhe papa
sugrivaka tvard marane pun
331*1(mid)-2 (continuation in N2 V1 B1-3 D7 after 330*)
esa mustir mayd vaddhas tvadvadhartham samudyatah || yas te
mitrddhni vinirmuktah prana
16.18a-c(init.) (b as N2 B1-3; cd as N2 V B D7)
n apaharisyati || evam ukta tu sugrivo hrdaye tena taditah ||
samkruddhas tadita 16.18d + 333*
(subst. in N2 V1 B1-3 D7 for 19) + 20a (as N2 V B D7)
s tena samabhiplutya vegitah || abhavac chonitodgart sapida iva
parvatah | 16.20a(fin.)-d (b as B1-3 D7; d as most N)
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sugrivena tu nihsamkam salam utpatya tejasa || hrdaye nihato vali
vajre 16.21a-d(init.) (a as N2 V1 B1-3.4 D7-10;
bas N V2.3 B D23.6.7.11; c as N2 V B D7)
neva mahagirih || sa tu vait ranagatah salatadanavihvalah ||
gurubhara 16.21d(fin.)—22c(init.)
(22aas N2V B D7; 22b as NV B D2.4.6.7.13)
samakramtas cacala ca jaghirna ca || tau bhimavalavikramtau
suparnagativegi 16.22c¢(fin.)-23b(most)
(22c as S1 N V1 B D1.2.4.6.7.12.13; 22d and 23b[-V2] as N2 V B
D7)
tau || prayuddhau ghorarapau tau svasthau papagrahay iva || valina
bhagnadarpe tu sugr<i>
16.23b(fin.) + 336* (S1 N V1 B D1-4.7.11-13 subst. for 23cd) +
24ab(init.) (a as S1 N V1.2 B D1-4.7.11.13)
ve mamdatejasi || vali samarsahrdayas cukrodhativa raghavah || tatah
samdhaya 16.24b(fin.)-25a(init.) (24b as N2 V2.3 B D7;
cas N2 V2B1.3.4 D7; das N2 V B D7; 25a as N)
ena saram asivisopamam || nihato hrdaye vailt hemamalt mahavalah ||
16.25a(fin.)-d (cd as N2 V B D7)
<It> hrdaye valr nihato nipapata ha || ha hato smiti
16.26a(mid)-b (as N2 VV B D7)
+ 344*init. (insert of N2 V B D7 after 26)
va[deletion]*” 9 sam ™ ddhakantho tha drstva ramam avasthi
345*1 (N continuation after 343*/344*; reading as N2 VV B D7)
[only 4 syllables at end of last line partially visible]

San Francisco 2003.4
tum echad atikruddhah sarvasainyena samvrtah || samgramam
abhikamksamtam ravanam Srutya bhagint || tatrottha
6.951*4 (pr. start unique) + 6 App.30.1-2(init.) (2 as V3 D4.13)
[951* is N insert after 6.47.6, followed by App.30]
<na>mna mamdodari tatha || pravisya ca sabham divyam prabhaya
dyotamanaya || drstum vai ravano sa tu mayasya duhi
App.30.2 post. (as V3 B4)
+ 13 (pr. as V2.3 B1.2.4 D2 T2.3)-14 post. (mid)
devim tato raja priyam mamdodarim tada || drstva sasambhramas
tiurnam parisvajya dasananah || avravid vi
App.30.15(most)-16 (sasambhramas for sasambhramam) + ?
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gambhiranisvanah || kim agamanakytyam te devi sighram tad ucyatam
|| evam ukte tu vacane devivacanam avravit |
App30.26 post.(most)-27 + 30
? rajyemdra yace tvaham krtamjalih || naparadhas ca kartavyo
vadatya mama manada || Sruta me naga App.30.31(most;
1st syllable perhaps sya as V3; rajyemdra for rajemdra)-32 (init.)
a me raksasa hatah || dhimraksasahita virah prahastena sahaiva tu ||
bhavan vai yuddhakama App.30.33 post.(most)-35 pr.(most)
niscayah || iti samcitya rajyemdra mamagamanakaranam || nanv
ayuktam pramukhatah sthatum tas App.30.35(fin.)-37(most)
(rajyemdra for rajemdra; nanv ayuktam for na ca yuktam)
masya sumahabhaga yasya bharyad hrta tvaya || na ca manusamatro
sau ramo dasarathatmaja App.30.38(most) + 40(most)

Met. Mus. 2002.504
-muh paramasambhrantah kumbhakarnanivesanam || asadya
bhavana<m> tasya vivisus te n<r>pa
6.48.16¢cd + 1034* (N insert)
pravisya mahadvaram sarvvato yojanandayutam || vitrasayamtam
nisvasai Sayanam pisitasanam || bhimapra- 1036* 1
(N subst. for 48.18) + 1040* (N subst. for 22cd) + 23a (as N)
lam bhimam pdtdlavipuldnanam || kumbhakarnam mahanidram
vodhanaya pracakrire || jalada iva u 48.23a(fin.)b
+ 1043* (N ins. after 48.28ab) + 48.29¢(init.)
duh jatudhanas tatas tatah || ustra<na del.>n kharan hayan nagan
Jjaghnatur damdakasamkusaih || yada tu tai 48.28d (as N+)
+ 38ab + 32a(init., as N)
samnninadair mahatma na kumbhakarne vuvudhe prasuptah || tada
bhusumdimusalani caiva raksoga- 48.32a(mid)—-d(init. as N)
s te jagrhur gadas ca || sukham pra™ptam bhuvi kumkhakarnam
raksamsy udagrani tada nijaghnuh || kumbhakarp-
48.32d(fin.) + 33cd + 1050*(init.; N subst. for 44ef)
da supto naiva sampratyavudhata || tato gajasahasram tu Sarire
sampradhavati || gitavaditrasabde ~ 1050* + 47ab (with N vv.Il.)
+ 1055* 15(init.; 1055* N ins. after 47ab)
svarena madhurena ca || divyenaiva ca gamdhena sparsena vividhena
ca || vivuddhah kumbhakarno sau
1055* 15 post.—16 + 1058* pr. (1058* N subst. for 47cd)
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mo bhimaparakramah || vijrmbhamano tibalah pratyavudhata
raksasah || so gaksan bhavanam 1058* post. (as S N2 D2.3.12)
+48.51ab (as S V3 B4 D3.12) + 48.84a (as N but ksa for ccha)
Jjio raksoganasamanvitah || kumbhakarnapadanyasaih kampayann iva
medinim || vanaukasah preksa 48.84a(fin.)-d + 87c (init.)
vrddham adbhutam bhayardita dudruvire (after corr.) samam tatah ||
kecicharanyam saranam ca ramam vrajamti kecid vya
48.87cd (d as N) + 86a(ca for sma)-b(mid)
tah patamti || kecid disam satvaritah prayamti kecit bhayartta bhuvi
Serate sma || 48.86b(fin.)—d (as N)
n.b. sequence of stanzas 48.21-87 in N mss differs greatly from that in
CE text

towards bottom, on right: purple stamp, tasvir khana datiya stet,
nambha + written 48

San Francisco 2003.3
<gacha> s'atruvadhdya tvam kumbhakarna jayaya ca || asahayasya
gamanam mama vuddhya na rocate || tasmat pa
6.53.11cd + 1142* (N insert after 53.16) + 18a (init.)
nyaih parivrto vraja || athdasanat samutthdaya manim
saryasamaprabham || avavamdha maha
53.18b + 19abc (a as G3; b as N)
kumbhakarnasya mastake || amgadany amgulivesthan kavacam ca
mahadhanam || haram ca sasi
53.19d (as S D2.8.12)-20abc(init.) (b as N)
dha mahatmanah || gatresu yojayamasa kumdalam ca mahabhujam ||
kumbhakarn0 mahavahur
53.20d(fin.) + 21cd (as N) + 22c (as N)
tma ivavabhau || Sronisitrena mahata kamcanena virajata || sa
puradva ®m asriv® raksaso 53.22d(fin.)-23ab (as N)
+ 1145* (N insert after 53.32; asritya for asadya)
nah || nihpapaata mahatejah kumbhakarnah pratapavan ||
kumbhakarno mahavaktrah prahasan va
[? -nah for <ghoradarsa>nam as N, i.e. 53.33b(fin.)]
+ 53.33cd + 35cd (most, as N)
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vravit || purarodhasya mitlam tu raghavah sahalaksmanah || hate
tasmin ahatam sarvam tam hanisyami
53.35d(fin.) + 38a-d (d as S B1.4 D1.2.8.12.13)
yuge || sa nihkramya puradvarat kumbhakarno mahavalah || te drstva
vanarasresthah raksasam pa<r>vva
53.38d(fin.) + 46ab (as N) + 47ab (as N)
pamam || vayuksipta tatha megha yayuh sarvva disas tada || tams tu
vidravato drstva rajaputre 53.47b(fin.)—d (as N)
+54.3ab (as N +) [n.b. N mss repeat 53.47(-49) after 54.2]
do vravit || kva gachata bhayatrasta prakrta harayo yatha || sarve

saumya nivartadhvam kim pra 54.3b(fin.) + 4cd-5b(init.)
n pariraksatha || krchrena mahatasvastasam stabhya ca parasparam ||
Silapadapahasta

54.5b(fin.) +1156*1-2 pr. (N subst. for 54.7; 1.1 garbled)
sthuh samgramamiirddhani || mamamtha paramdyasto vanany agnir
ivotthitah || lohitakta
1156*2 post. + 54.10cd (as N)— 11a(init.) (as N2)
havah Serate vanararsabhah || amgadah kumudo nilo gavaksas
camdano harih I maimdo tha dvi
54.11b(mid.) + 1171*5-6 pr. (1171* is N insert after 55.4)
§ caiva jamvavan vi[erasure]natas tada || jugapalerasure]d vyahanat
sarve kumbhakarnam mahavalah || 1171*6 pr.(mid.)-post.
(tada for tath@)—7 (-valdh in post. as S1 N2 D1-4.8.12)

San Diego 1990.290
-<ma>nam patitam drstva sarve pi haripumgavah || sugrivas
camgadas caiva kumudah kesar tatha || nilo nalas-
6 App.56.28-30 pr. (28 post. as B2; 29 pr as D13)
(6 App.56 inserted by NV B D7.13 after 6.89.12 or 4)
? sumalt gamdhamadanah || viravahuh suvahus ca gavaksah Sarabhas
tatha vibhisanapurogas ca App.56.30 post.—32 pr.
-nam updaga[deletion]sah || etasminn amtare raja sugrivah pranjalir
vacah || vabhase sumahaprajiam ramam So-
App.56.32 post.(mid)-34 post. (mid.)
(33 pr. as N2 D7.13; 34 pr. nearly as D13)
-lutam || ma visida mahavaho sukheno n’ma namatah || pratyaveksatu
saumittim laksanaih punyala<ksa> App.56.34(fin.)
+ 35 pr. + 37 post. (35 pr. + omission of .36 as N2 D7) + 38
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? || yadi jivati saumitrir bhrata te bhratyvatsalah || sugrivasya vacah
Srutva raghavo vakyam avravit  App.56 39-40 (40 post. as D13)
ghram anaya tam vaidyam susenam karmasiddhaye || evam uktah sa
sugrivah susendrtham mahatmand || vanaran presa App.56 41-43
pr. (41 pr. as D13)
??sa Sighram aniyatam iti || tatah susena agatya pramjalir vakyam
avravit || kim karomi ma App.56.43 post.—45 pr.(init.)
-ho kim ajiiapayasi prabho || raghavena samajiiapto laksmanah
preksyatam iti || suse[h deleted[no laksma
App.56.45 pr.(fin.)-46 (46 post. as N2 D7.13) + 49 post. (init.)
drstva raghavam vakyam avravit || visadam ma krthah vira saprano
yam arimdamah || osadhyanayane <yu> App.56.53 pr.(mid)-post.
+ 89.11cd (with unique [?] transposition) + App.56.59 pr.
<kri>yatam gamdhamadane || susenasya vacah srutva raghavo
vakyam avravit || sugriva presayasveha hanumamtam ma
App.56.59 post. + 68-69 post.(mid) (69 as D13)
balam || tatah sugrivavacanad dhanuman udatisthata || jiyasutam atho
ramah sagauravam abhasata ||
App.56.69 post.(fin.) + unidentified
gacha vira mahaprajiia parvatam gamdhamadanam || evam astu iti
krtva sa prayayau valhu deleted]’namdanah || aruro
App.56.70 (cf. 85 pr.) + 117 +265(init.)
??gam divyam nanadhatuvicitritam || samcacara nagam divyam
osadhim prati vanarah || margamanas tu samravdhas ta
App.56.265 + 291-292 pr. (291 post. as NE; tu for su- in 292)
m apasyam[sca deleted]ausadhim || cimtayitveti hanuman avatirya
mahitalam || Qirim nanadrumalata na App.56. post. + 2040*
(subst. in N2 V B for 89.20ab) + App.56.293 pr.
?pusyopasobhitam || lilaya harimukhyo sau vahubhya udapatayat ||
utpadyama App.56.293 post. + 301 + 307 (pr.)
[cf. 302 pr., so possible haplography]

nah sahasavibhund vayusianuna || nanasatvaravoghustam girim adaya

satvarah || utpapa App.56.307-9(init.)
tasu vegena hanuman vayuvikramah || tatas ca hanuman viro
ramasainyam apasyata || a App.56.309 pr.(mid)-post.

+ App.56.97*10 (N1 D13 subst. for 319-25; reading close to D13)
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bhyase nyapatacchiimgam tadddaya girer mahat || tatas tu hanuman
viro vayutulyapardakramah || ni
App.56.324 (chimgam for chrmgam)-326(init.)
ksipya parvatam ramyam nandadhatuvicitritam || vinitah pranjalir
bhiitva upasrtya sama App.56.326(most)-327(most)
sthitah || vijiapayata sugrivam ramam ca savibhisanam ||
nadhyagacham aham tasminn osadhim gamdha
App.56.327(fin.)-328 (as B4) + 2050*1
(subst. in N2 \V B for 89.21; V3 line 1 only)
mddane || tato yam Sikharah krtsno gires tasya maya hatah || susenam
cavravic catha sugri? 2050*1(fin)-2 (hatah for hrtah)
+ App.60.16 (App.60 insert of N2 V B13 after 2050%)
?mahayasah || dehi Sighra mahabhaga laksmanaya mahausadhim ||
azruhya tvarayd caiva App.60.16(fin.)-17 (as V3), 30 pr.
? ausadhim || drstva cotpatayamasa visalyakaranim subham || la
App.60.30(fin.) + 89.22cd (as N2 V B)
% of line illegible || visalyamh tam sama ' of line illegible
for middle % cf. 89.24

National Gallery of Canada 23553
-s tvam padmanabho bhavamtakryt || saranyam Saranam ca tvam aduh
semdrd maharsayah || rksamasrngoveda<tma>
6.105.16a(fin.)-d (b as D2; aduh for ahuh;
semdra as S B1 D1-3.89.12 in d) + 17a (as N)
bhah || tvam yajus tvam vasatkaras tvam omkarah paramtapah ||
rtadhama vasuh pirvam vasanam ca prajapatih || trayana<m>
105.17b(fin.)-d (unique [?] yajus for yajfias in c) + 6a-c
(init. with transposition as N) [n.b. N mss read 6-8b after 17]
am adikarta svayamprabhiih || vasinam astamah sadhyah sadhyanam
api pamcamah || asvinau capi karnau ca camdra
105.6d-7d(mid) (7a as V1 B2-4)
caksust || amte cadau ca madhye ca drsyate tvam paramtapa ||
prabhavam nidhanam capi na vidmah ko bhavan iti || drsyase sa
105.7d(fin.)-8b (8a as S B1 D1-3.5.8-12) + 18a-c(init.) (a as most N)
su gosu ca vrahmanesu ca || diksu sarvasu gagane parvatesu vanesu

ca || sahasracaranah srimam chatasirsah sahasrapat
105.18d-19b (18d transposed as N; 19b as D1.2.9)
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rayasi bhiitani vasudham caiva parvatan || amte prthivyah salile
drsyase tvam mahoragah || trin lokan dharayan rama devagam
105.19¢(mid)-d (as D2) + 20a-d(mid)
rmadanavan || aham te hrdayam rama jihva devi sarasvatt || deva
romani gatresu nirmitdas te svamayayd || nimisas
105.20d(fin.)—22a(init.)
(21c as N; 21d as S B1 D1-3.8.9.12; 22a as B1 D2)
to ratrir unmeso divasas tatha || samskaras te bhavad vedam na tad
asti vind tvaya || 105.22a(mid)-d (a as B1 D9-11;
b as most N; bhavad- for ’bhavan in c)

Met. Mus. 2002.503
harinam cabhimukhyaya subhany abharanani ca || sarvan kamagunan
haran pradadau vasudhadhipah || sarvavanaravrddha
6.116.69ab (a as S2 D1-4.8.9.12) + 74cd (c as S2 D2.8.9.12) + 75a
ye canye vanaresvarah || sarvebhyah pradadau ramo bhiisanani
yathocitam || vasobhir bhiisanais caiva yatharham atipuskalaih
<||> 116.74b-d (d as D1-4.8.9.12)
prahrstamanasah pritda jagmus caiva yathagatam || hrstah sarve
yathatma vai te sarve vanararsabhah || visystah parthivemdrena
kim 116.76¢d (as B3 D1-4) + 3686* 2 (as S2 D1.2)-3
kimdam punaragatah || vibhisanopi ramena pijitah satkytah prabhuh
|| krtanujiio vidhijiiena prahyrstah svam purim ya
3686* 3 (cont.) + 4 pr. + expansion + 4 post.
yau || 3686* 4 post. (fin.)
(3686™ is insert of N + G2.3 M3.5 after 116.76)






