TIZIANA PONTILLO

THE “ATTRIBUTES” OF THE SEA AS A “THEME”
IN THE RAMAYANA AND IN THE RAGHUVAMSA:
A LEXICAL ANALYSIS

IT*

8a. The ocean of sorrows - 8b. A ship at the mercy of waves
9. The crossing of the ocean / The reaching of the opposite coast

In R we meet a fascinating samasta-ripaka, the image of “the
ocean of sorrows” expressed through the compound sSokasagara-, at
least twice (1; 2)*. In both cases a person is depicted as having drow-
ned in an ocean of sorrows (magna- Sokasagare). Analogously the
term for the sea is sagara- also when the upamana is a boat at the
mercy of the waves, compared with a hero suffering the dangers of
war or plunged into the ocean or halted in his advance (3-5). Other
terms for the sea are used for the same image of the ship: the compari-
son is respectively with a sorrowful lady (6 samudra-; 7 maharnava-)
or with an army without its commander or more simply defeated (8; 9
jala-). There is not a comparable image in the Ragh.

* For the first part of this work see Indologica Taurinensia 33 (2007), pp. 291-317.

49. These are two passages included in sections which for YARDI, The Rama-
yana, op.cit., p. 205, must be considered original, whereas the second one, just as the
already mentioned sarga 24 must be regarded as a suspicious anticipation compared
to the sarga 38, according to BROCKINGTON, The Sanskrit Epics, op.cit., p. 390.
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Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories
1 [ RIV, 10,29 | magnam tvam Sokasagare 8a pain ocean
2 | RVI, 23,10 | duhkhad duhkham prapanndya 8b ” .
magnayah Sokasagare
3 | RIV, 16,22 | pracalitah [... ] 8b the defeated | a ship over-
gurubharasamakranta sagare hero whelmed by
naur ivabhavat a heavy load
4 RV, 1,63 chayaya cavagadhaya / sagare 8b hero plunged | a ship at the
marutavista naur ivasit into the mercy of the
ocean wind in the
ocean
5 [RV, 1,169 | pratilomena vatena mahanaur 8b a hero halted | a ship impe-
iva sagare in his ded by a con-
advance trary wind
6 | RV,23,14 | esalpapunya krpana vinasisyamy 8b a sorrowing | a ship over-
anarthavat / samudramadhye woman whelmed by
nauh pirna vayuvegair ivahata a heavy load
and hit by a
contrary wind
7 |RV,26,8 esa vipadyamy aham alpabhagya 8b ” a ship hit by
maharnave naur iva midhavata a contrary
wind
8 | R VI, 38,26 | sena bhramati samkhyesu 8b an army a ship
hatakarneva naur jale without its without helm
commander
9 | RVL 40,1 | kim iyam vyathita sena 8b a defeated a ship at the
mitdhavateva naur jale army mercy of
waves

Furthermore sagara- is the most employed term in the R when it
deals with the difficult crossing of the ocean or reaching the opposite
shore as a real action performed by the main characters of the poem *°.
The syntagm sagarasya langhanam “leaping over the ocean” occurs five
times (10-14) and once the sagara- is langhata- “leapt over” (32). The
analogous syntagm taranam sagarasya “crossing of the ocean” occurs
once (31), but the verbal base #7- “to cross” (or uttr- “to pass over’”) is
more often employed, as a past participle (firna 28; 29; 37), as a gerund
(tirtva 35; 38 or uttirya 33; 40) and as an imperative (fara 36). The ver-

50. It is to be quite expected that all of these images of sagara- are far more fre-
quent in the Mahabharata, inserted in a more complex picture of the perils of the
ocean used as upamana in various similes, but here we find a larger variety of the
terms for the sea involved in contexts of this kind. V. PONTILLO - RosSI, Sea-images,
op.cit., pp. 174-177; 208-210.
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bal base plu- “to swim, to cross in a boat” (once ava-plu- “to jump
down”) occurs twice as a present atmanepada participle (plavamana- 18-
19), once as a gerund (avaplutya 24) and once as a verbal noun (plavana-
17); kram- “to go over” simple or compound, namely ati-kram- “to go
beyond” or vi-kram- “to step beyond” occurs four times, as a gerund
(vikramya 20 and atikramya 21) and as a past participle (krantah 22: 39);
the infinitive vyativartum “to pass through” (23) occurs once. Moreover
the same action of crossing the sagara- is mentioned with the more tech-
nical reference to the building of the causeway (setu-) employing the
verb kr- “to make” or bandh- “to bind” (26-27; 30; 39; 41; 43) 1.
Elsewhere it is always sagara- which is defined duspara- “difficult to
reach” (16); dustara- “difficult to cross” (29); apara- “without the oppo-
site shore” (15; 42); paramatira- “the shore of which is very far” (25).

Still in the Ragh it is the sagara- that is “difficult to cross”, which
becomes just a symbol of the obstacle which has to be overcome by a
poet: titirsur dustaram mohad udupenasmi sagaram (44)52. On the
contrary the crossing of the ocean constitutes an upameya in a compa-
rison with the emancipation from the samsara (45).

The total number of occurrences of samudra- in these kind of contexts
is thirteen: we find the same above quoted verbs for sagara-, four times
both langh- (50-51; 53; 56) and tr- (47-48; 55; 58). The opposite shore of
the samudra- is mentioned three times (33; 49; 52). The building (kr-) of
the causeway (setu-) is registered twice (57; 58). One last interesting sen-
tence is samudro’yam niyujyatam, “Let this sea be yoked!” (54). We find
the verb langh- also linked once to the term arnava- (59), once to maho-
dadhi- (61), once to mahatoya- (66), the verb tr- once linked to arnava-
(60) and once to mahodadhi- (64). This last term is also employed with the
past participle aplutah (63) and with the expression baddhva setum (65).
At last the idea of the difficult to overcome shore of the ocean is hinted at
with this same term for the sea in occurrences 62 and 64.

51. For the literary development of the causeway motif, v. G. BoccaLl, “The sea
in ancient India’s literary landscape: Pravarasena’s Setubandha II, 1-36, in “Love
and Nature in Kavya Literature”, Proceedings ed. by L. Sudyka (Cracow Indological
Studies, vol. VII), Krakow 2005, pp. 115-123.

52. Cf. Ragh 111, 28 liper yathavad grahanena vanmayam nadimukheneva samu
dram avisat, “as far as possible he entered into what is word-made through writing, as
one enters the sea through the mouth of rivers”.
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Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories

10 | RL 3,19 sagarasya ca langhanam 9 S

11 | RV, 11,21 | mamedam larighanam [...] 9 S
sagarasya

12 | RV, 37,25 | sagarasyeha langhane / Saktih 9 S

13 | RV, 66,9 sagarasyasya langhane / Saktih 9 S

14 |RVI, 3,2 tarasa setubandhena 9 S
sagarocchosanena va / sarvatha
susamartho’smi sagarasyasya
langhane

15 | R1V, 52, 14 | sagaram varunalayam / aparam 6,9,11 S

16 | R1V,63,8 akasam iva dusparam sagaram 9,13 ocean sky

17 | R1V, 63, 20 | kascit samartho vah 9 S
sagaraplavane

18 | R1V, 66, 19 | sagaram ksobhayisyami 9,C S
plavamanah samahitah

19 | RV, 1,60 tasya vanarasimhasya 9 S
plavamanasya sagaram

20 [ RV, 1,190 | sagaram [...] vikramya [...] 3,9,11D S
nipatya tire mahodhes

21 |RV,2,1 sagaram anadhrsyam atikramya 9 S

22 | RV, 14,12 | sagaras ca maya krantah 1,9 S

23 |RV,36,3 samartham hi sagaram 9 S
vyativartitum

24 | RV, 55,33 | avaplutya vistirnam sagaram 9 S
punar agatah

25 | RVL 4,69 | atah paramatiro’yam sagarah 1,9,D S
saritam patih / na cayam
anupayena Sakyas taritum arnavah

26 | R VL, 15, asokavrksais ca sagaram 9 S

17;22 samapirayan [...| nalena krtah

setuh sagare

27 | R VI, 15, 24 | dadrsuh sarvabhutani sagare 9 S
setubandhanam

28 | RVI, 16,1 | sabale sagare tirne rame 9 S

29 | RVL 16,2 | samagram sagaram tirnam 9 S
dustaram vanaram balam

30 | RVIL 16,3 sagare setubandham tu na 9 S
Sraddhadhyam kathamcana

31 | RVI 16,6 sa ca setur yatha baddhah sagare 9,D S
salilarnave

32 | RVL 19, 11 | langhato yena sagarah 9 S
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Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories
33 | R VI, 24, 14 | uttirya sagaram 9,D S
34 | R VI, 26,4 | taranam sagarasya 9 S
35 | R VL, 38, 15 | tirtva sagaram aksobhyam 9, 14 S
36 | R VL, 39, 24 | tara sagaram punas tenaiva setuna 9 S
37 | R VI, 54, 13 | sagaram yena tirnah patha 9 S
tenaiva dudruvuh
38 | R VI, 77,11 | bahubhyam sagaram tirtva 9 S
langhyatam gospadam laghu
39 | R VL, 88,49 | sagarah krantah setur baddhas 9 S
ca sagare
40 | R VL, 111,9 | sagaram uttirya 9 N
41 | RVIL 111, esa setur maya baddhah sagare 9,D N
10 salilarnave
42 | RVL 111,11 | sagaram [...] aparam 9,11 S
43 | R VI, 113, upayanam samudrasya sagara- 9,D S
10 sya ca darSanam / yatha ca
karitah setu
44 | Raghl,2 sagaram [...] dustaram 9 composition | crossing of
of the poem | the ocean
45 | Ragh XI1I, marutih sagaram tirnah 9 crossing of the emanci-
60 samsaram iva nirmamah the ocean pation from
the samsara
46 | R111L, 33, 36 | gatva param param 1,9 S
samudrasya nadipateh
47 | R10L, 45, 37 | avasajya Silam kante samudram 9 to seduce a to cross the
tarum icchasi hero’s wife ocean with a
stone han-
ging round
his neck
48 | RV, 1,27 titirsati mahavegam samudram 9 S
makaralayam
49 | RV, 1,28 samudrasya param param 9 S
dusprapam praptum icchati
50 | RV, 49,14 | tiurnam atayojanam ayatam / 9,12 N
samudram langhayitvaiva
51 | RV,63,8 samudram langhayitvaham 9,12 S
atayojanam ayatam
52 | RVL 1,15 | samudraparagamane harinam 9 S
kim ivottaram
53 |RVL2,5 samudram langhayitva tu maha- 9,11 S
nakrasamakulam
54 | R VI, 13,22 | samudro’yam niyujyatam 9 S
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Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories
55 | R VI, 50, 13 | samudram sabalas tirtva 9 S
56 | R V1, 103, 7 | lanighanam ca samudrasya 9 S
57 | R VI, 113, upayanam samudrasya 9 N
10 sagarasya ca darsanam /
yatha ca karitah seti
58 | RVI, 114, tatah samudram asadya nalam 9 S
41 setum akarayat / atarat
kapiviranam vahini tena setuna
59 [RV, 1,10 samllilanghayisur arnavam 9 S
60 | RVL 4,69 atah paramatiro’yam sagarah 1,9,D S

saritam patih / na cayam
anupayena Sakyas taritum arnavah

61 |RV,2,5 langhayitva mahodadhim 9 S

62 | RV, 35,43 | prakrto’nyah katham agantum 9 S
arhati udadher aprameyasya param

63 | RV,56,7 aplutah / udadher daksinam 9 S
param kanksamanah samahitah

64 | RV, 66,8 katham nu khalu dusparam 9 N
turisyanti mahodadhim

65 | R VL 101, 9 | baddhva setum mahodadhau 9 S

66 | R VI, 113,9 | langhayitva mahatoyam 1,9 S

Of course the motives gathered under categories 8 and 9 are recur-
rent in R, where the crossing of the ocean is the pivot around which the
whole main plot turns: therefore a number of pertaining passages consti-
tute(s) a “situation”. The predominant term is sagara-. Only in Ragh
does “attribute” 9 occur as an “image”, more exactly with the term of
the model and two vivid comparisons derive from this, where the cros-
sing of the ocean is once an upamana and another time an upameya.

10. The embodiment of the sea - 11. Treasures, animals, mon-
sters and Varuna in the depths of the ocean - 12. The hundred
yojanas of the sea

In R there are also seventeen passages in which the sea is personified
and interacts with the main characters. In passages 2 and 4 e.g. the samu-
dra- is explicitly a divine interlocutor who reveals himself to Rama and
the Asura Valin respectively; in 3 the sea is judged just as if it were a poor
man guilty of some offence. Nine out of these passages are occurrences of
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samudra- (1-9) and six are sagara- (10-15). The two pertaining occurren-
ces of the Ragh (16-17) do not contain either of these. The Vedic identifi-
cation of samudra- with the god Varuna > agrees with this prevalence of
the term samudra- in the context of the embodiment of the sea.

Occurrences | Lexeme Attributes upameya (1) upamana (1) N
and different
categories
1 |RL 1,64 gatva tiram mahodadheh / 10,D S
samudram ksobhayam asa Sarair
2 |RIL 1,65 samudrah saritam patih /[... | 1, 10 S
samudravacanac
3 | RII, 18,24 | ivadharmat samudrah saritam 1,10 prince sea
patih
4 |RIV, 11,8 |jagama [... | samudram saritam 1,10 S
patim
5 | RIV, 11,10 | samudro dharmatma samutthaya 10 S
mahabalah / abravid vacanam
6 | RIV, 11, 14 | tam bhitam iti vijiaya 10 S
samudram
7 |RV,1,79 iti krtva matim sadhvim 10 S

samudras channam ambhasi /
[... | mainakam uvaca

8 | R VI, 13,13 | samudram raghavo raja Saranam 10 N
gantum arhati

9 [RVL 14,3 samudrasya tatah kruddho ramo 10 S
10 [RIV, 11,9 irminantam atikramya sagaram 10, 11, 13 S
ratnasamcayam/ [... | tam uvaca
maharnavam
11 |RV, 1,75 asman plavagasardiile 10 S

plavamane hanimati /
iksvakukulamanarthi cintayam
asa sagarah

12 | RV, 1,114 | sagarasya mamaiva ca / pritim 10 S
pritamanah kartum tvam arhasi

13 | RVL 15,1 tato madhyat samudrasya 10,D S
sagarah svayam utthitah /
udayan hi mahasailan meror iva
divakarah

14 | R V1, 15,3 | sagarah samabhikramya pirvam 10 S
amantrya viryavan / abravit

15 | R VL, 90, 28 | sagarah / utpapata tada 10 S
kruddhah sprsann iva divakaram

16 | Ragh 1V, 58 | avakasam kilodanvan dadau 10 S

53. For this identification, v. LUDERS, Varuna, op.cit., pp. 9-56.
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Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories
17 | Ragh X, 35 | bhayam apralayodvelad 10 S
a(cakhyur)(caksur)
nairrtodadheh

The majority of occurrences catalogued under category 11 mention
some specific, sometimes horrible animals of the sea as matsya-, mina-,
bhujaga-, uras-, pannaga-, timi-, nakra-, makara-, yadas-, graha- in
sentences including the term samudra- (5X: 29; 31-34), sagara- (5X:
21-23; 25-26), arnava- (4X: 35-38). A multitude of creatures such as
the Danava are named three times (20; 24; 48). Moreover we find six
occurrences of the compound Varunalaya as an epithet of sagara- (19;
27; 28) or samudra- (30) or a synonym for the sea (46; 48). Varuna is
also named in a simile (27) according to which the gate guarded by
Ravana is compared with the ocean ruled by Varuna. The treasures hin-
ted at in the depths of the ocean seem to be neglected in R, which only
once defines the sagara- as ratnasamcaya- “collection of jewels” (18).
In the Ragh on the contrary there are eight passages which enhance the
ocean as a mine of jewels or pearls, in all but one case inserted in a
comparison. This is called arnava- (40-42) or udadhi- (43-45) or direc-
tly ratnakara- “jewel-mine” (50; 52), using a term already occurring in
the Mahabharata as a term for the sea (e.g. 111, 99, 21).

Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories
18 | RIV, 11,9 sagaram ratnasamcayam 10,11, 13 S
19 | R1V, 52,14 | ghoram sagaram varunalayam / 3,9, 11 S

aparam abhigarjantam ghorair
irmibhir akulam

20 | R1V, 58, 14 | sattvasahasranam 11 S

sagarantaracarinam / panthanam
[... ] samniroddhum

21 | RIV,65,5 | sagare sa mahabalah / bhujagan 11 S
uddharan paksi mahavego
mahayasa

22 | RV, 1,65 sagarasyormijalanam urasa 11 S

abhighnams tu

23 | RV, 1,68 plavamanam samiksyatha 9,11 S
bhujangah sagaralayah

24 | RV, 1,190 | sasagaram 3,9,11,D S
danavapannagayutam
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Occurrences

Lexeme

Attributes
and different
categories

upameya (I)

upamana (I)

S/

25

RV,34,7

sagaro makaralayah

11,12

the ocean to
be crossed

the footprint
of a cow

26

R VI, 15,22

sagare makaralaye

9,11

217

R VI, 31,26

ravanadhisthinam bhimam
varuneneva sagaram

11

the gate
guarded by
Ravana

the ocean
ruled by
Varuna

28

R VI, 111,
11

sagaram aksobhyam...
varunalayam / aparam
abhigarjantam
Sankhasuktinisevitam

9,11

29

RIV,41,8

asadya samudram drastum

arhatha / timinakrayutajalam
aksobhyam

30

R1V,57,32

samudram netum icchami bha-
vadbhir varunalayam

31

R1V, 66, 10

bhavisyati samutthitah /
sammitrchitamahagrahah

samudro varunalayah

32

RV, 1,27

titirsati mahavegam samudram
makaralayam

33

RVL 2,5

samudram langhayitva tu
mahanakrasamakulam

34

R VI, 14,10

saSankhasuktikajalam
saminamakaram |[...| samudram

35

Ragh X111,
11

matanganakraih sahasotpa-
tadbhir bhinnan dvidha pasya
samudraphenan / kapolasamsar-
pitaya ya esam vrajanti
karn(a)(e)ksanacamaratvam

DS

36

RII, 6,28

7

sas akulam
babhau samudrayadobhir
ivarnavodakam

a crowded
city

the sea water
full of mon-
sters

37

R VI, 40, 35

Sighram sarvani yadamsi jagmus
ca lavanarnavam

38

R VI, 57,60

vanararajasainyam ma-
harnavam mina ivavivesa

a hero who
enters the ene-
my’s ranks

a fish which
enters the
wavy sea

39

R VI, 62,20

hastyadhyaksair gajair muktais
ca turagair api / babhiva lanka
lokante bhrantagraha ivarnavah

11

Lanka stor-
med

the wavy sea
at the end of
the world

40

Ragh V1, 63

mahiva gurvi ratnanu-
viddharnavamekhalaya

the Earth

wife

41

RaghX,3

pran manthad
anabhivyaktaratnotpattir
ivarnavah

a king before
the birth of
his children

the sea before
the churning
which revea-
led its
treasures
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Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories
42 | Ragh X, 86 | gunair aradhayam asus te gurum 2,11 aking / vir- | the divine
guruvatsalah / tam eva tues of his lord of the
caturanteSam ratnair iva four sons earth / the
maharnavah treasures of
the four seas
43 | Ragh 1V, 50 | muktasaram mahodadeh 11,B glory a heap of
pearls
44 | Ragh X, 31 | udadher iva (ratnani) (toyani) [...] 11 king’s deeds | treasures of
vyatiricyante diir(ena)(ani) the sea
caritani te
45 | Ragh X1, | saikatabhinnaSuktiparyastamukta 11,B S
17 patalam payodheh [...] kitlam
46 | RVI1, 41,4 vipulair nadais cuksubhe 11,C 1
varunalayah
47 | R1V, 41, 13 | timimatsyagajamscana nidanya- 11 1=
ropayanti DS
48 | R1V, 41,24 | parvatah/ suvarnasrngah 11, 14 1=
susriman agadhe varunalaye DS
49 | R1V, 63,4 -7 | sattvair mahadbhir vikrtaih 2,11 N
kridadbhir vividhair jale /
vyattasyaih sumahakayair [...|
samkulam danavendrais ca
patalatalavasibhih
50 | Ragh X111, 1 | @ + ratnakara- 11 S
51 | Ragh X111, sasattvam adaya 11,B I=
10 nadimukhambhah sammilayanto DS
vivrtananatv(at)(am) / ami
Sirobhis timayah sarandhrair
urdhvam vitanvanti jalapravahan
52 | Ragh XV, 1 | ratnakaramekhalam [...] prthivim 11 the Earth wife
53 | Ragh XV1I, | yadonatha- (= Varuna) 11 S
81

Another recurring compound in R (7X) is Satayojana- ‘of which
the measure is hundred yojanas’, employed respectively four times as
a samudra- adjective (56-59) and three times as a sagara-adjective
(53-55) as the size of the sea to be crossed. On the other hand occur-
rence 57 defines Satayojana- the samudra- where a splendid mountain
rises, which is the same samudra- in which the island of Lanka lies.
So this expression could correspond to an arm of the sea, probably the
arm of sea between the continent and Larnka. But a fourth occurrence
of this compound linked to the term samudra- simply indicates the
distance from the dry land at which a hero has been thrown into the
sea by his adversary (56).
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Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories
54 |RV,2,4 kim punah sagarasyantam 12 S
samkhyatam Satayojanam
55 |RV,34,7 Satayojanavistirnah sagaro 11,12 the ocean to | the footprint
makaralayah / be crossed of a cow
vikrama-slaghaniyena kramata
gospadikrtah
56 | RV,36,3 sagaram [... | / vistirnam 12 S
atayojanam ayatam
57 | R, 36, 16 | ksiptah samudre Satayojane 12 S
58 | R1V, 40,27 | laksmivan samudre Satayojane / 12 S
girth
59 | RV, 49, 14 | Satayojanam ayatam / samudram 12 S
60 | RV,63,8 samudram [... ] Satayojanam 12 S
ayatam

13. Comparison with the sky - 14. Smooth, peaceful and attrac-
tive sea

The etymological meaning of samudra- as “sky” is the first expo-
sed by Yaska among five alternative explanations gathered in Nirukta
II, 10: a) samuddravanty asmad apah, “the waters flow from it”; b)
samabhidravanty enam apah, “the waters flow into it”; ¢) sammo-
dante asmin bhutani, “the creatures delight in it”, d) samudako bha-
vati, “it is the accumulated water”; e) samunatti iti va, “it makes the
earth wet”. The first etymology with Panini’s rule III, 4, 74, which
presupposes the analysis of samudra- as a nominal formation derived
from the verbal base dru- “flow” denoting the apadana, which is “the
place from where something flows” 4, therefore corresponding to the
specific meaning of “sky” is well documented in the RgVeda. In R

54. We find a similar etymology in Satapatha-Bréhmana X1V, 2, 2, 2, in a ritual
context: etasmad |[...] samudrat sarve devah sarvani bhutani samuddravanti |[...],
“From that sea all the gods and all the beings issue”. The difference (vibhaga)
between samudra- as a synonym of antariksa and the “terrestrial sea” (parthiva-
samudra-) is explained by Yaska, with reference to the story of King Santanu who
usurped the throne of his brother Devapi. The drought chastised his kingdom for his
sin, until Devapi, as his purohita managed to obtain rain from the gods, regarding
which Yaska (Nir. IL, 11) quotes RgVeda X, 98, 5: [...] sd iittarasmad ddharam samu-
dram apé divya asrjad varsyd abhi, “he caused the divine waters to flow from the
upper to the lower ocean by means of rain”.
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there is no trace of this last meaning of samudra- as sky, whereas the
image of the sky as an ocean, but called sagara- instead of samudra-
occurs at least four times, e.g. the monkeys regard the ocean (sagara-)
as if it were the sky (ambara-) and vice versa the sky as if it were the
ocean, one full of rising waves and the other full of clouds (3-4) %.
Moreover sagara- is compared with the sky because it is “difficult to
reach” (1). The splendour that is reflected on Mount Mandara is iden-
tified with what is reflected upon the sea at night (2). Even in the
Ragh it is the ocean, in particular its foamy mass of water (phenila-
amburasi-) divided by Rama’s causeway (vibhakta- setuna), which is
compared with a bright autumn-sky (Saratprasanna- akasa-), all the
more pleasant because of what is made visible by the Milky Way (5).

Occurrences | Lexeme Attributes upameya (1) upamana (1) S/
and different
categories
1 |RIV,63,8 | akasam iva dusparam sagaram 13 ocean sky
2 |RV,4,3 ya bhati laksmir tatha pradosesu 13 ” ”

ca sagarastha raraja sa
carunisakarastha

3 | RVI, 4,83 | sagaram cambaraprakhyam 13 ” .
ambaram sagaropamam /
sagaram cambaram ceti
nirvisesam adrsyata

4 | RVI 4,85 samutpatitameghasya 13 7 ”
vicimalakulasya ca / viseso na
dvayor asit sagarasyambarasya ca

5 | Ragh X111, 2 | vaidehi paSy’a malayad 13 ” ”
vibhaktam matsetuna phenilam
amburasim / chayapatheneva
Saratprasannam akasam
aviskrtacarutaram

We have already seen how many passages there are which catch
the impressive, generally frightful appearance of the sea. Alongside
these we find some pictures of a smooth sea, celebrated for its imper-
turbability (7), once as an upamana for an unwavering hero (12), or
for its depth (6; 15), which twice becomes a standard of comparison
for the virtue (9) or for the thoughts of some prince (14). The sea cal-
led samudra- is also sometimes a standard of comparison for a sor-

55. For this analogy “between the appearance of the sagara and that of the sky”,
v. G. BoccaLl, “The relation between [tihasa and Kavya: some preliminary results”,
in Nature in Literature. Pandanus ‘04, Prague, 2004, pp. 11-26: 14 f.
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rowful and crying man when he is calmed, in other words divested of
his innate impetus (10) or for a king who for once is approachable (8).
This is a feature which Kalidasa combines with its opposite (11),
where these twin-features of the sea become the standard for Dilipa,
described as an unapproachable but attractive king for his subjects,
just as the sea which holds both monsters and treasures. A last pertai-
ning image of the Ragh is fascinating (13): a liberal king whom the
poor people address for help is compared with the ocean (udadhi-),
which the clouds approach and from which they draw their wealth
(that is water) °.

Occurrences | Lexeme Attributes upameya (1) upamana (1) S/
and different
categories
6 | RIIL, 36, 17 | patito’ham tada tena gambhire 14 S
sagarambhasi
7 | RVL 38,15 | tirtva sagaram aksobhyam 9, 14 S
8 |RL 1,15 abhigatah samudra iva 14 prince sea
9 [RIL 1,16 sarvagunopetah kausalyananda- 14 ” v
vardhanah / samudra iva
gambhirye
10 | R11, 47,28 | samudram iva nirvegam 7, 14 7 ”
11 | Ragh1, 16 adhrsyas c’(abhi)(adhi) gamyas 7,14 ” ”
ca yadoratnair ivarnavah
12 | R1I, 45, 29 | mahodadhim ivaksobhyam 7,14 an impertur- | the impertur-
bable hero bable sea
13 | Ragh XV1, | santas tasyabhigamanad 7,14 poor but just | clouds / sea
72 atyartham mahatah krsah / people / a which evapo-
udadher iva jimutah prapur liberal king rates
datrtvam arthin(ah)(am)
14 | Ragh XVIII, | pautrah kuSasyapi [...] 14 deep thought | the deep
4 sasagaram sagaradhiracetah / ocean
[...] bhuvam [...] bubhoja
15 | R1V, 41,24 | parvatah / suvarnasrngah 11,14 S

susriman agadhe varunalaye

56. For the poetic-narrative and gnomic-didactic elaboration of these twin-featu-
res of the sea in the Buddhist Canon, v. P.M. Rossl, “L’immagine dell’oceano nelle
Theragatha: dall’oceano samsarico al nibbana oceanico”, in Atti del Seminario “La
Natura nel Pensiero, nella Letteratura e nelle Arti dell’India” in occasione
dell’Undicesimo Convegno Nazionale di Studi Sanscriti (Milano, 23 novembre 2002)
ed. da O. Botto, a cura di G. Boccali e P.M. Rossi, Torino 2004, pp. 95-107: 100 ff.
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15. (Situation) The sea as an element of a real landscape, back-
ground of the main characters

Forty “situations” have been considered apart, because they cannot
be led back to any listed “attribute”: in these cases we are evidently
dealing with some passages where the sea constitutes the scene of the
actions performed by the main characters as a part of the real land-
scape. There are fifteen occurrences of sagara- (1-15), fourteen of
samudra- (16-29), three of udadhi- (32-34), two of udanvat- (36-37),
two of arnava- (30-31) and one of amburasi- (35). Sometimes we find
the same verb or expression combined alternatively with more than one
term for the sea in different passages of the R (cf. e.g. 6/18; 9/28), so
that we are unable to understand a possible reason for the choice in
terms of denotative meaning. In Ragh the terms employed less in a
comparable context of the R seem to be preferably (udadhi-, udanvat-).

Occurrences | Lexeme Attributes upameya (1) upamana (1) S/
and different
categories

1 |RIV,43.3 viditah sarvalokas te 15 S
sasagaradharadharah

2 |RV, 1,49 tad vicitram sagare ‘patat / 15 S
drumanam vividham puspam

3 |RV,1,9 sa sagarajalam bhittva 15 S

4 | RV, 11,41 | sagaraniupaje dese bahumii- 15 S
laphalodake

5 | RV,25,23 |lanka [... ] sagare patita drsta 15 S
bhagnagopuratorana

6 |RVL1,13 sagaram tu samasadya 15 S

7 | RVL 4,73 | senam nyaveSayat tire sagarasya 15 S
drumayute

8 |RVLS, 1 sagarasyottare ftire sadhu sena 15 S
nivesita

9 | RVI, 22,32 | sagare patitah kecit 15 S

10 | R VI, 22, 33 | sagarasya ca tiresu Sailesu ca 15 S
vanesu ca

11 | R VL, 24, 15 | sahitaih sagarantasthair balais 15 S
tisthati raksitah

12 | R VL, 40, 33 | paryasyan sagare toyam 15 S

13 | R VI, 91, 16 | sarvabhitani vitresuh sagaras ca 15 S
pracuksubhe

14 | RVL 111, Sailendram [... ] bhittva sagaram 15 S

12 utthitam
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Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories
15 | Ragh X1, 86 | (patra) (vipra)sac ca vasudham 15 S
sasagaram
16 | R1IL, 61, 13 | samudram ca vicesyamah 15
17 | R1V, 39,23 | samudram avagadhams ca 15
parvatan
18 | R1V, 40, 20 | samudram asadya 15
19 | RV, 1,134 | samudramadhye bibhrati 15
raksasam vapuh
20 | RV, 1,188 | samasadya samudratiram 15
21 | RV,52,17 | lankam samastam samdipya 15
langalagnim [... | nirvapayam
asa samudre
22 | RV, 56,21 | samudramadhye sa devi vacanam 15
mamabhasata
23 | RVIL, 13,7 | samudraj jalam anaya 15
24 | RVI, 16, 11 | tat sthitam samudrasya ca tiresu 15
25 | RVI, 17,5 | pasyamanah samudram ca par- 15
vatams ca vanani ca dadarsa
26 | R VI, 17,35 | sthitam tire samudrasya 15
27 | RVL, 22,16 | samayatah samudrantam 15
28 | R V1, 78,41 | samudre patitah kecit 15
29 | Ragh X111, esa vidiribhavatah samudrat 15,B
18 sakanana (nispatat’) (nihsarat’)
iva bhitmih
30 | RV, 1,53 pibann iva babhau capi 15 S
sormijalam maharnavam
31 | RaghIX, 14 | nivavrte sa maharnavarodhasah 15 N
32 | Ragh 1V, 34 | prapa talivanasyamam 7 15,B S
upakantham mahodadeh
33 | Ragh V1, 54 | patir mahendrasya mahodadhes ca 15 S
34 | Ragh XI1, 68 | (nir) (ni)vistam udadheh kiile tam 15 S
prapede
35 | Ragh V1, 57 | amburases tiresu (tatesu) taliva- 15,B S
namarmaresu
36 | Ragh 1V, 52 | duran muktam udanvata 15 S
37 | Ragh X, 6 prapur udanvantam 15 S

57. Cf. Ragh 1V, 36, where boats are mentioned.




298 Indologica Taurinensia, 34 (2008)

Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories
38 | RVI, 4,67 | dhautopalatalam toyaughaih 15 S
sahasotthitaih / velam asadya
vipulam
39 | Ragh XIII, velanilah ketakarenubhis te 15,B S
16 sambhavayaty ananam

ayataks(i)(am) / mam aksamam
mandanakalahaner vettiva
bimbadharabaddhatrsnam

40 | Ragh XVIII, | velatatesiisitasainikasva- 15 S
23

A. References to myths

In the Ragh there are at least thirteen passages alluding to several
myths. In the XIII sarga alone the work hints at the aetiological myth
of Sagara’s sons (3), at the fabulous churning of the ocean (6: samu-
dra-), to which occurrences 9 (ksiranidhi-), 8 (arnava-) and 7 (samu-
dra-) also refer, at the disquieting scenery of the Pralaya (17-18). As
regards the first myth, R spends a lot of verses (cf. e.g. 1), employing
the terms sagara- or udadhi-, while it does not devote more than some
short traces to the second and third episodes, respectively e.g. 4-5
(sagara-) and 15 (maharnava-). In the Ragh there are some other refe-
rences to mythological perspectives, such as the image of the fire
which blazes in the depths of the ocean (10 amburasi-; 11: sagara-),
the avatara of Visnu as a boar (13 arnava-), the Vedic cosmogonic
concept of the waters (14), the figure of Agastya who drank the sea
(12 samudra-) and those of the Lokapala (19). All the quoted Ragh
passages contain a comparison of which the sea is commonly the stan-
dard, apart from the last two quotations and 18, which present a diffe-
rent context from a comparison, which has rather been the case for all
the above-mentioned R passages. The terms for the sea do not seem to
be selected according to a specific reason either in R or in Ragh.
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Sagara’s ASvamedha

Occurrences | Lexeme Attributes upameya (1) upamana (1) N
and different
categories
1 |RILS; e.g. 1,5, 2 sa sagaro nama A !
38-45; 69; sagaro yena khanitah
11, 102
2 |RV,1,99 raghavasya kule jatair udadhih A 1
parivardhitah
3 | Ragh X111, 3 | guror yiyaksoh kapilena A 1
(medhye) (madhye) rasatalam
samkramite turamge / tadartham
urvim avadarayadbhih piirvaih
kilayam parivardhito nah

The churning of the ocean

Occurrences | Lexeme Attributes upameya (1) upamana (1) S/
and different
categories
4 | RVL 40,29 | ksirodam yantu sagaram A 1
5 | RVL 40,31 | sagarottame / amrtam yatra A 1
mathitam
6 | Ragh XIII, | abhati bhityistham (ayam) (itah) A the stormy the churned
14 samudrah pramathyamano sea sea
7 | Ragh XVI, tasmat samudrad iva A a snake sea-monsters
79 mathyamanad udvrttanakrat which rises which rise
sahasonmamajja / laksmyeva out from the | out from the
sardham surarajavrksah kanyam pond with a | churned sea
puraskrtya bhujamgarajah girl with Laksmi
8 | RaghX,3 pran manthad anabhivyaktarat- A1l a king before | the sea before
notpattir ivarnavah the birth of the churning
his children | which revea-
led its treasu-
res
9 | Raghl, 12 dilipa iti raj’(endur)(endra) A a king born the moon
induh ksiranidhay iva in an extraor- | which rises
dinary dyna- | in the milky
sty ocean

58. Cf. R V, 1, 77: aham iksvakunathena sagarena vivardhitah /
iksvakusacivascayam navasiditum arhati.
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The fire which blazes in the depths of the ocean
Occurrences | Lexeme Attributes upameya (1) upamana (1) S/
and different
categories
10 | RaghIX, 82 | antarnivistapadam A a curse the moon
atmavinasahetum sapam dadhaj which is which rises
jvalanam aurvam ivamburasih secret in his | in the milky
heart ocean
11 | Ragh X1, 75 | ksatriyantakarano’pi vikramas A hero’s virtue | the fire
tena mam avati najite tvayi / which blazes
pavakasya mahima sa ganyate in the depths
kaksavaj jvalati sagare ‘pi yah of the ocean
Agastya who drank the sea water
Occurrences | Lexeme Attributes upameya (1) upamana (1) S/
and different
categories
12 | Ragh XV, alamkaram dattam |[... | A 1
55 samudrena pitenevatmaniskrayam
The avatara of Visnu as a boar
Occurrences | Lexeme Attributes upameya (1) upamana (1) S/
and different
categories
13 | Ragh VII, rathi nisangi kavact dhanusman A a hero who the boar
56 drpt(ah)(am) sa rajanyakam repels the which
ekavirah / (nivarayam)(vilodayam) enemy’s restrains the
asa mahavarahah kalpaksay’ ranks wavy sea
(oddhutam) (odvrttam)
ivarnavambhah
Vedic cosmogony
Occurrences | Lexeme Attributes upameya (1) upamana (1) N
and different
categories
14 | Ragh X, 53 | prajapatyopanitam tadannam A a king who Indra who
pratyagrahin nrpah / vrseva received a receives the
payasam saram aviskrtam gift from essence of the
udanvata Prajapati waters shown

by the ocean
as a gift
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Scenery of the Pralaya
Occurrences | Lexeme Attributes upameya (1) upamana (1) N
and different
categories
15 | R VI, 94, 4 | maharnave Sayano’psu mam A 1
tvam purvam ajijanah
16 | Ragh V111, | tapah (pratibandha) (prati- A7 the ascetic’s | Pralaya wave
80 ghata)manyuna [ ... | Samavela- anger when on the “shore
pralayormina his tapas has | of peace”
been unwil-
lingly inter-
rupted
17 | Ragh X111, 5 | tam tam avastham pratipadya- A the sea Visnu who
manam sthitam dasa vyapya diso which rea- reaches the
mahimna / visnor ivasya- ches the ten | ten cardinal
navadharaniyam idrktaya riupam cardinal points
iyattaya va points
18 | Ragh X111, 8 | rasatalad adibhavena pumsa A 1

bhuvah prayuktodvahanakriyayah
/ asyaccham ambhah pralaya-
pravrddham muhiirtavaktr(ava-
ranam) (abharanam babhiiva)

Lokapala
Occurrences | Lexeme Attributes upameya (1) upamana (1) N
and different
categories
19 | Ragh XV11, | indrad vrstir niyamitagadodreka- A 1
81 vrttir yamo’bhiid yadonathah

Sivajalapathah karmane nau-
caranam / purvapeksi tadanu
vidadhe koSavrddhim kuberas
tasmin dandopanatacaritam
bhejire lokapalah

B. Immediate observations

Only three R passages compel us to presuppose a direct know-
ledge of the sea. In the first occurrence e.g. the din of the Bharata’s
retinue which comes back to the city of Ayodhya, followed by a sud-
den complete silence, is compared with the sound of a foamy swelling
wave, after which the wind stops blowing and a perfect stillness ari-
ses. This vivid remark about sound seems to be comparable with the
other two based on the visual aspects of the sea-landscapes, all most
probably fruit of a specific direct impression: Hanumat ploughed the
water full of waves in the salty ocean, going beyond the billows, as if
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to count them (2): as a streak of dark clouds against a bright sky, his
shadow shone even better in the salty water (3). All three passages are
included in sargas (II, 106; V, 1) considered to be recent interpola-
tions to the text - as we have already seen above.

Formulaic expressions, generic “images” and “situations”, which
however can be easily guessed and commonly associated to the sea,
are predominant. We deduce that at the time of R the sea was not so
commonly before one’s eyes, a conclusion which agrees with Liider’s
assumption about the progressive development of the pertaining termi-
nology, from ved. sindhu- and samudrd- not exclusively denoting the
sea ™ to a considerable group of synonyms for the sea in the epic and
classical language °.

In the Ragh there are at least seventeen passages which can be
connected to a direct experience of the sea-landscape, eight out of
which are in only one sarga- (XIII), seven are “situations” and seven
are comparisons. There are also some descriptions of details, move-
ments, attitudes of sea-fauna, such as in occurrence 13, where Rama
invites his wife to watch the sea, which seems to be divided into two
parts by the sea-monsters. They nimbly dart and suddenly spring out
from the waves, although they are huge as elephants: the foam which
slips along the cheeks of the animals seem to depict for just a moment
two enormous fans as if they were earrings.

Perfumes carried by the sea breeze from far away, such as the fra-
grance of cloves coming from other continents and mingled with the
wind which blows on a shore rustling for its palm-groves (8).

The observed play of light and contrasts of colours or experienced

59. More directly KLAUS, Samudrd im Veda, op.cit., concludes that it does
denote the sea, or rather a big river, risen from the confluence of two or more streams,
which certainly does not seem to stray from the widely-accepted etymological mea-
ning of “confluence of waters”. Not so G.V. DAVANE, An analytical Study, op.cit., pp.
46-51, who maintains that “the original meaning of the word is the terrestrial sea”,
from which the other meanings might have derived. For the etymology v. Altindische
Grammatik von J. WACKERNAGEL, 11, 1. Einleitung zur Wortlehre. Nominal-
komposition, 2. Gottingen 19577, pp. 75; 112; M. MAYRHOFER, Kurzgefafites etymolo-
gisches Worterbuch des Altindischen, Heidelberg 1953-1976, 111, p. 440; M.
MAYRHOEFER, Etymologisches Worterbuch des Altindoarischen, Heidelberg, Winter,
1992, vol. I1, p. 705.

60. Cf. T. PONTILLO, A lexical study, op.cit., p. 111.
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optical illusions contribute to changing traditional sea-images into
extremely poetically elaborated images (16)©'.

Occurrences | Lexeme Attributes upameya (1) upamana (1) N
and different
categories
1 | RIL 106, 7 | saphenam sasvanam bhiitva 6a,7,B Bharata and | the foamy
sagarasya samutthitam / his retinue and roaring
prasantamarutoddhitam jalor- coming back | waves of the
mim iva nihsvanam home ocean
2 |RV,1,67 vikarsannirmijalani bhrhanti 5B S

lavanambhasi / atyakraman maha-
vegas tarangan ganayann iva

3 | RV, 1,69- | daSayojanavistirna trimsadyoja- 5,B N
70 namayata / chaya vanarasimhasya
Jjale carutarabhavat // Svetabhra-
ghanarajiva vayuputranugamini /
tasya sa Susubhe chaya vitata

lavanambhasi
4 | RaghlV, prapa talivanasyamam 15,B S
34cd upakantham mahodadeh
5 | Ragh1V, 45 | sa sainyaparibhogena gaja-dana- 1,B rivers + sea | (wives +
sugandhina / kaverim saritam husband)

patyuh Sankaniyam ivakarot

6 | Ragh1V, 50 | tamraparnisametasya mukta- 11,B glory a heap of
saram mahodadeh / te nipatya pearls
dadus tasmai yasah svam iva
samcitam
7 | Ragh V1, 56 | yam atmanah sadmani sam- 6b, B N

nikrsto (vistam) mandradhva-
nityajitayamatiryah / prasa-
davatayanadrsyavicih pra-
bodhayaty arnava eva suptam

8 | Ragh V1,57 | amburases tiresu (tatesu) taliva- 15,B N
namarmaresu / dvipantaranita-
lavangapuspair apakrtasveda-
lava marudbhih

9 | Ragh VII, dukulavasah sa vadhitsamipam 1,4,B princess river + sea
19 ninye vinitair avarodharaksaih / (svayamvara)
velasakasam sphutaphenarajir + bride-
navair udanvan iva candrapadaih groom

61. All these listed passages seem to reveal “direct observation, though not
necessarily first-hand by the poet”, as has been underlined by BoccaLl, “The sea in
ancient India’s literary landscape”, op.cit., p. 118.
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Occurrences

Lexeme

Attributes
and different
categories

upameya (I)

upamana (I)

S/

Ragh VII,
51

vyithav ubhau tav
itaretar(asmad) (ena) (ottham)
bhangam jayam capatur avyava-
stham / pascatpuromarutayoh
pravrddhau paryayavrityeva
maharnavormi

2,7,B

two armies
clashing with
each other

two opposite
waves

Ragh XI1I,
36

samrambham maithilihasah
ksan(am) (a) saumyam ninaya
tam / nivatastimitam velam
candrodaya ivodadheh

4,B

the annoyance
of a woman
because of her
rival’s smile

the sea on
the day of
the full moon

12

Ragh X111,
10

sasattvam adaya nadimu-
khambhah sammilayanto
vivrtananatv(at)(am) / ami
Sirobhis timayah sarandhrair
irdhvam vianvanti jalapravahan

11,B

13

Ragh X111,
11

matanganakraih sahasotpata-
dbhir bhinnan dvidha pasya
samudraphenan / kapolasamsar-
pitaya ya esam vrajanti
karn(a)(e)ksanacamaratvam

11,B

DS

14

Ragh X111,
12

velanilaya prasrta bhujamga
mahormivisphiirj(athu)
(ita)nirvisesah/siryamsusam-
parkasamrddharagair vyajyanta
ete manibhih phanasthaih

7,B

snakes on the
sea-shore

waves of the
ocean

Ragh XIII,
13

tavadharaspardhisu vidrumesu
paryastam etat sahasormivegat /
urdhvankuraprotamukham
kathamcit klesad apakramati
Sankhayutham

DS

16

Ragh X111,
15

diirad ayaScakranibhasya tanvi
tamalatalivanarajinila / abhati
vela lavanamburaser dharani-
baddheva kalanka(lekha) (rekha)

3,5,B

17

Ragh X111,
16

velanilah ketakarenubhis te
sambhavayaty ananam ayata-
ks(i)(am) / mam aksamam
mandanakalahaner vettiva
bimbadharabaddhatrsnam

15,B

Ragh XIII,
17

ete vayam saikatabhinnasukti-
paryastamuktapatalam payodheh
/ prapta muhiirtena vimanavegat
kitlam phalavarjitapigamalam

19

Ragh X111,
18cd

esa viduribhavatah samudrat
sakanana (nispatat’) (nihsarat’)
iva bhitmih

15,B

20

Ragh XVII,
54

apathena (pravavrte) (pravr-
ttena) na jatupacito’pi sah /
vrddhau nadimukhen(aiva) (eva)
prasthanam (lavanambhasah) (hi
saritpateh)

1,4,5,B

the king who
never puts a
foot wrong

the sea which
discharges
the water of
the tide only
through the
rivers
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C. Hyperbolic sentences

On the other hand twenty-three hyperbolic sentences involving the
image of the sea were registered, such as R 1, 43, 4 sagarasya jalam
loke yavat sthasyati parthiva / sagarasyatmajas tavat svarge sthasyanti
devavat, “Your majesty, the sons of Sagara will remain in the sky like
gods as long as the waters of the ocean remain in the world”.

Twelve out of these passages employ the term sagara- (1-12), six
samudra- (13-18), three arnava- (19-21), one udanvat- (22) and one
varunalaya- “Varuna’s abode” (23): so in this context too the term
which results as prevailing and which underlines the powerful and
impressive features of the ocean, is precisely sagara-.

Occurrences | Lexeme Attributes upameya (I) upamana (I) Nt
and different
categories

1 [R1,43,4 sagarasya jalam loke yavat stha- C 1
syati

2 |RI1, 64,7 sagarah ksubhitah C 1

3 | RIIL 54, 11 | sagaram Sosayed C 1

4 | R1IV, 66,9 bahuvegapranunnena sagarena C 1

5 [ RIV, 66, 14 | utsaheyam [... | sagaram C 1
ksobhayisyami

6 | RIV, 66, 19 | sagaram ksobhayisyami pla- 9,C 1
vamanah samahitah

7 |RV, 1,66 kapivatas ca balavan meghavatas C 1
ca nihsrtah / sagaram bhimanir-
ghosam kampayam asa turbhrsam

8 |RV,58,9 sagaro’py atiyad velam [.. ] na C 1
Jjambavantam samare kampayed
arivahini

9 | R VL 15,30 | ghosena mahata ghosam sagara- 6a, C 1
sya samucchritam / bhimam
antardadhe

10 | R VL 43, 10 | babhiiva sumahan nadah C 1
ksobhayann iva sagaram

11 | RVL 71,9 tad ayuktam aham manye saga- C 1
rasyeva Sosanam

12 | R V1,96, 15 | ksubhitah sapta sagarah 2,C 1

13 |RL 14,10 calormimali tam drstva samudro’ C 1
pi na kampate

14 | R1 16, 14 ksobhayeyus ca vegena samu- 1,C 1
dram saritam patim
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Occurrences

Lexeme

Attributes
and different
categories

upameya (I)

upamana (I)

S/

15

RV, 1,64

yam yam desam samudrasya
Jjagama sa mahakapih / sa sa
tasyangavegena sanmada iva
laksyate

C

16

R VI 19,9

yo balat ksobhayet kruddhah
samudram api vanarah

17

R VI, 54,1

sa nanada mahanadam
samudram abhinadayan

18

RVILO91,2

babhitva capi ksubhitah
samudrah saritam patih

19

R VI, 53,39

nadam cakrur mahaghoram kam-
payanta ivarnavam

20

RaghIX, 11

vijayadundubhitam yayur arnava
ghanarava naravahanasampadah

6a, C

21

Ragh XVIII,
43

tasyananad uccarito vivadas
caskhala velasv api narnavanam

2,C

22

Ragh V, 27

udanvadakasamahidharesu /
marutsakhasyeva balahakasya
gatir vijaghne na hi tadrathasya

23

R VI 41,4

vipulair nadais cuksubhe
varunalayah

11,C

D. Two contiguous terms for the sea

samudra- / sagara-

Occurrences

Lexeme

Attributes
and different
categories

upameya (I)

upamana (I)

S/

R1IL, 45, 25

lanka nama samudrasya madhye
mama mahapuri / sagarena
pariksipta nivista girimitrdhani

3,D

RV, 11,10

upary upari va nilnam sagaram
kramatas tada / vivestamana

patita samudre janakatmaja

15,D

RVI 15,1

tato madhyat samudrasya
sagarah svayam utthitah

10,D

R VI, 17,35

camiim [... ] sthitam fire
samudrasya dvitiya iva sagarah

7,D

the impres-
sive look of
the ranks

the impres-
sive look of
the ocean

R VI, 24,14

uttirva sagaram ramah saha
vanarasenaya / samnivistah
samudrasya tiram asadya
daksinam

9,D

RVL111,9

etat tu drSyate firtham samudrasya
varanane / yatra sagaram uttirya
tam ratrim usita vayam

9,D
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Occurrences | Lexeme Attributes upameya (I) upamana (I) SN
and different
categories
7 |RVI, 113, upayanam samudrasya sagara- 9,D S
10 sva ca darSanam / yatha ca
karitah setii ravanas ca yatha
hatah
8 | R1IL, 70, 21 | aSakruvadbhis tair gantum 2,D 562
upavasasramalasaih / cintite
‘bhyagatan pasya sametan sapta
sagaran
9 |RIIL 71,4 saptanam ca samudranam esu 2,D S
tirthesu laksmana / upasprstam
ca vidhivat pitaras capi
mahodadhi-/samudra-
Occurrences | Lexeme Attributes upameya (1) upamana (1) N
and different
categories
10 [RL 1,64 gatva tiram mahodadheh / 10,D S
samudram ksobhayam asa Sarair
mahodadhi-/sagara-
Occurrences | Lexeme Attributes upameya (1) upamana (1) N
and different
categories
11 | R1V, 52,12 | esa vindhyo girih Sriman D =
nanadrumalatayutah / esa DS
prasravanah Sailah sagaro’yam
mahodadhih
12 | RV, 1,190 | sa sagaram [...] vikramya 3,9,11,D S
mahormimalinam / nipatya tire
mahodadhes
arnava-/sagara-
Occurrences | Lexeme Attributes upameya (I) upamana (I) SN
and different
categories
13 | RIV, 11,9 urminantam atikramya sagaram 3,10,11,D S
ratnasamcayam/ [...] tam uvaca
maharnavam
14 | R VI, 4,35 | sagaraughanibha- / mahaghosam | 4, 6a,7,D | the fearful the rip-tide /
bhimavega ivarnavah ranks / the the tumul-
advancing tuous and
ranks roaring sea

62. It dealt with an episode which does not involve the main characters.
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Occurrences | Lexeme Attributes upameya (I) upamana (I) S/
and different
categories
15 | R VL 4, 69 atah paramatiro’yam sagarah 1,9,D 1=
saritam patih / na cayam DS

nupayena Sakyas taritum arnavah

16 | RVL 16,6 | sa ca setur yatha baddhah sagare 9,D S
salilarnave
(noun + adjective)

17 | R V1,47, 33 | vyadarayad vanarasagaraugham 7,D terrifying rip-tide/ a
mahajhasah piirnam ranks /a hero | big fish
ivarnavaugham who enters which enters

the enemy’s | the wavy sea
ranks

18 | R VI, 111, esa setur maya baddhah sagare 9,D S
10 salilarnave
(noun + adjective)

Conclusions

In this present research, including the data pertaining to category
D, we deduce that the R distinguished between the different lexemes
for the sea, at least as regards the sections considered as being the
most ancient. Sagara- denotes the ocean considered abstractly, as one
among the natural elements, while the positive lexeme samudra-,
which can also be used as a plural, results as being just as adaptable as
the water itself, which flows from the rivers into the sea, is subject to
tides, licks at the landing places and restlessly moves to and fro. If we
also compare the usages of sagara- with those of arnava- and maho-
dadhi- or other so-called synonyms, the former results as being the
most abstract. Moreover samudra- prevails in the context of “attribu-
tes” derived from Vedic imagery such as category 1 and 2, as regards
the four seas, and in formulaic expressions of which the literary
archetype is Vedic or late Vedic, such as for the images of the pleasant
and silent dead calm sea (6b and 14). Sagara- is the term preferred in
the contexts of “attributes” 6a, 7, 8 and 9, which on the contrary depict
the sea as rather a dangerous, inaccessible, tumultuous, deafening ele-
ment, above all as a standard for upamas and rupakas.

In the more recent sections of the poem this lexical distinction
becomes more and more vague, so that we can accept the classifica-
tion of the various occurring terms for the sea as veritable synonyms,
as is indubitably valid as regards the Ragh. Perhaps arnava- alone
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keeps some traces of its etymological sense, which is clearly testified
as an adjective meaning “wavy” in the Vedic language. It helps to ren-
der sea “images” and ‘“‘situations” in the Ragh suggestive, where this
synonym occurs more often than anything else (arnava- 17X: cf.
samudra- 15X; sagara- 11X). On the other hand the occurrences of
udadhi- and mahodadhi- (13X), udanvat- (7X), amburasi- € ambiidhi-
(5X) also hold a position of prominence in the Ragh compared to the
corresponding occurrences in the R. Nevertheless each time, the crite-
rion adopted for selecting these “synonyms” seems to be something
other than a consistent historical distinction of the denotation.

For every analysed “attribute”, the Ragh is shown to have at its
disposal a traditional repertoire of “images” and “situations”, but
seems to have effectively rearranged existing linguistic material drawn
from epic literature or from more distant works, even from the Vedic
texts and creating as a consequence some uncommon combinations of
words or fresh compounds, playing with its literary archetypes. The
bahuvrihi-compound ratnanuviddharnavamekhala- “whose belt is the
wavy sea full of jewels” (Ragh. VI, 63) e.g. seems to have combined
the attributes catalogued here respectively as 3 and 11. The com-
pounds amburasi “mass of water” (Ragh. VI, 56; IX, 82; XIII, 2; XIII,
15), payodhi- “water-receptacle” (Ragh. X111, 17); ksiranidhi- “‘the
ocean of milk” (Ragh. 1, 12), jalanidhi- “water-treasure” (Ragh. VI,
86), are evidently based on the same attribute 11. This deals with the
same recurring image of the mass of water which keeps precious
things gathered, the ratnakara- “‘jewel-mine” (Ragh. XIII, 1; XV, 1),
exactly how the wavy sea is called in Mahabharata (e.g. 111, 99, 21),
but they sometimes seem to allude to attribute 7 for its fearful appea-
rance and sometimes to 14 for its attractive aspects.

This complex poetical elaboration of the traditional images might
have determined the frequent original lexical choice by Kalidasa: in
fact when we single out a clear relationship with the epic archetype -
as we have seen - the lexemes chosen by Kalidasa do not coincide
with those occurring in the R. Let us consider e.g. the extraordinary
elaboration of “attributes” 3a and 3b in the powerful image of the
ayaScakranibha-, the ocean “looking like an iron wheel” alongside the
recurring one of the earth which has the sea as its felly, as a counter-
part of the late-Vedic and epic image of the ocean around which is the
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earth, expressed by quite different lexemes. The round shape is simply
alluded to through the cakra- image but never mentioned nor are the
traditional compound endings in -malin or paryanta- employed. The
term for the sea is lavanamburasi, a new entry in this context, which
at the same time leads to suggestions about attribute 5 3,

63. For an example of a very elaborated technique of sea-description, v. L.
SUDYKA, “Sea images in the Bhattikavya with special reference to its sarga XIII”, in
“Love and Nature in Kavya Literature”, Proceedings ed. by L. Sudyka (Cracow
Indological Studies, vol. VII), Krakow 2005, pp. 125-142.



