CARI. SUNESON

FROM GOD TO HORSE
A MYTHOLOGICAL AND SEMASIOLOGICAL STUDY OF REVANTA
IN SANSKRIT AND GUJARATI/RAJASTHANI *

Introductory remarks

Revanta belongs to the minor deities of the Hindu pantheon and
does not figure very prominently in the textual sources and is sparsely
attested to in the epigraphical material. Thus, in order to obtain a more
comprehensive picture of this divinity it is necessary to gather infor-
mation from a variety of sources. Being a son of Siirya he is closely
associated with sun worship but has not received much attention by
scholars though two contributions by B.N. Sharma deserve mention
here 1. The author, who is primarily an art historian, has assembled a
rather rich material in Sanskrit, which can be supplemented however,
but he does not make any analysis of it and draws few conclusions from
it. Sharma has fully documented the iconography of Revanta and it now
permits us to see that the cult of this god, with beginnings in the Gupta
period, came to touch wvirtually every region of India with a certain
emphasis on Rijasthan and with the exception of large paris of the
South. Earlier art historians had to base their conclusions on material

* As the condition of my eyes does not allow me to have direct access to re-
search material, I wish to express my sincere gratitude to those friends and col-
leagues in Stockholm and Uppsala who generously have given their assistance to me
during the preparation of my work., In particular T am indebted to Miss Iréne
Strindhed who indefatigably and joyfully has read out to me what I needed and who
has also typed my manuscript.

1. Revania in Literature and Art, in « Purina», 13 (1971), pp. 133.50, repr. as
Revanta in Literature, Art and Epigraphs, in: « East and West », 23 (1973), pp. 155-68,
enl. version with numerous plates as The Iconography of Revanta, New Delhi, 1975.
L. P. PanoeY, The Worship of Revanta in Ancient India, in « Vishveshwaranand Indo-
logical Journal », VII: 1-2 (1969), pp. 134-36, is of slight scope. See also J. N. BANERJEA,
The Development of Hindu Iconography, Calcuita, 1956, pp. 44244, and H. HARTEL,
Indische Skulpturen, I: Die Werke der frithindischen, klassischen und friihmittelal-
_ terlichen Zeit, Berlin, 1960, pp. 37, 46, 68-70, and Tafel 36.
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mainly stemming from Bengal, Bihar and Gujarat?2. Isolated instances
of the worship of Revanta are still to be found in India today e.g. at
Kunyardi near Chitorgarh in Rajasthan3, at Kaman near Bharatpur 4
and at Jagedvara in Almora district’. Dictionaries and handbooks on
Hinduism inform us about three salient features of Revanta: he is the
son of the sun (siiryaputra), he is the lord of the guhyaka (guhyakddhi-

patt) and he is the fifth Manu. In the following study that aspect of
Revanta will be brought into strong relief that historically came to be
the most significant one, namely his manifold association with horses.
This study falls into three parts: 1) An outline of the myth of Revanta
is given according to Sanskrit sources. 2) The particular connections that
came to exist between Revanta and Western and Central India are
emphasized on the basis of inscriptions in Sanskrit, Kannada and Telugu
and on evidence from Gujarati and Rajasthani. 3) The word revanta is
examined in the light of Indian lexicographical and grammatical tradi-
tions and this also raises the more fundamental question of the so-called
« artificiality » of a Sanskrit root. In our sources revanta appears in a
multiplicity of forms such as revanta/revamta®, raivata(ka)?, raivan-
taka®, rebhanta® and typically New-Indian forms as revita, raivata/
raimvata.

Revanta in Sanskrit texts

The myth of Revanta constitutes a later, Purapic addition to a much
larger mythical complex the beginnings of which reach back to early

2. See BANERIEA, op. cit., and HARTEL, op. cit., p. 46, « Revanta, einer der Sthne
des Gottes Siirya, ist eine in der indischen Kunst sehr selten dargestellte Gottheit.
Die Verehrung dieses Gottes scheint sich wesentlich auf das &stliche Indien und
Gujarat zu beschrinken; dennoch muss die Skulptur dieses Gottes auf Tafel 36
seiner stilistischen Ziige wegen nach Zentralindien gehobren ». .

3. Panpzry, op. cit., p. 135.

4. SuarMa, The Iconography of Revanta, p. 41.

5. SHARMA, ibid., p. 50. )

6. The alternative form revanta referring to the famous mountain in Gujarat
generally called Raivata, which is celebrated by Migha in his Sisupdlavadha canto 4,
is not recorded in the Sanskrit, Gujarati and Rajasthani dictionaries. Around 1230,
however, Vijayasena composed his Revamtagirirdsa in Old Gujarati where revamta
refers to this very mountain. See K. M. MunsHI, Gujardt and its Literature, 3rd ed.,
Bombay, 1967, p. 134.

7. raivataka, in this sense, is not recorded in the dictionaries.

8. raivantaka, which occurs in the Skandapurdna, is not recorded in the
dictionaries.

9. The peculiar forim rebhanta is not recorded in the dictionaries and is only
met with in some MSS of the Kalikdpurana. This text is of Eastern Indian prove-
nience and may betray some influence of Bengali phonology. In the Bengali script v
is rendered b but medial bk is pronounced v and thus var. lect rebhanta would
preserve the original Skt phonem in revanta.
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Vedic times. The Vedic material and the many problems connected with
it as well as the Puranic elaborations of it have been studied by several
scholars though none of them have discussed the role of Revanta 1o
Therefore, only the essential facts of the early development of the myth
need to be recapitulated here in order to provide a background for an
understanding of the figure of Revanta. Rgveda 10, 17, vv. 1-2 read:

tvdstd duhitré vahatim krnotitiddm visvam bhivanam sdmeti /
yamdsya matd paryuhydmand mahd jayd vivasvato nanasa [ /
dpagithann amftam mdrtyebhyah krtvi sdvarnam adadur vivasvate [
utdsvinav abharad ydt tdd dsid djahad w dvd mithund saranyiih [/

Here it is stated, that Tvastr gave away his daughter Saranyl in
marriage to Vivasvat. She, the mother of Yama, soon disappeared after
her wedding. The gods concealed her, having created an identical
woman (savarndm) for Vivasvat. Saranyi gave birth to the two Advins
but abandoned them. Interpretations of these laconic verses differ
widely 1! and what we have here might be a mere mythical fragment
but many germinal motives of the myth are clearly present. Of
great importance to notice, however, is that the horse motif, the most
conspicuous feature of the subsequent development, is missing. The
mention of the two Aévins (« the horse-men ») might have contributed
to the tendency of later traditions to see an allusion to the horse already
in the Rgveda. The version of the myth given by Yaska in his commen-
tary on the Rgvedic stanzas shows it to be enriched by new elements:

tvastri saranyiir vivasvata adityad yamau mithunau

janayam cakdra [ sa savarndm anyam pratinidhdyasvam riipan

krtva pradudrava sa vivasvan aditya asvam eva riipam kytva

tam anusrtya sambabhiiva tato '$vinau jajfidte savarnayam manuh [
Nirukta 12.10

10. M. BrooMmrieLp, Contributions to the Interpretation of the Veda, in JAOS,
vol. 15 (1893), esp. pp. 172-88, analyzes the Vedic sources and some Avestan parallels;
A. Brau, Puranische Streifen. I. Der Itihdsa von Saranyil in seiner Fortbildung durch
die Purdna, in ZDMG, 62 (1908), pp. 337-57, gives an account of the Purinic material
and particularly of the Harivams$a; H. LoMMEeL, Vedische Einzelstudien, in ZDMG, 92
(1949), esp. pp. 243-57, examines the relationship between Saranyii and her Purinic
counterpart Samjfid. W. O'FLamerry has two stimulating books to. her credit: in
Women, Androgynes and Other Mythical Beasts, Chicago-London, 1980, pp. 174 f£., our
myth is discussed within a comparative Indo-European context from an anthropolo-
gical rather than from a philological perspective; Hindu Myths, Harmondsworth,
1975, pp. 60-70, contains translations with introductions and bibliographical references..

11. E.g. an interpretation in terms of nature mythology is rejected by Bloom-
field but favoured by Lommel.
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Here Vivasvat has become identified with the sun!? and Saranyii
(tvasiri) gives birth to twins (Yama and Yami). Yet another child,
Manu, is born from the savarna woman. Most important of all, Saranyii,
having assumed the form of a mare, leaves her husband and he pursues
her, having taken on the form of a stallion. From their union the Aévins
are born. e

Inthe Brhaddevatd the myth is supplied with some further details.
When Vivasvat mounts Sarany@i his semen (Sukra) falls to the ground.
By the mere smelling of it (dghratamatrat) she gives birth to the Advins
whose names (Nasatya and Dasra) are given:

tvastrim prati jagamdsu vaji bhiitva salaksanah /] 3 //

saranyils ca vivasvantam viditva hayariipinam |
maithundyopacakrama tam ca tatraruroha sah [/ 4 //

tatas tayos tu vegena Sukram tad apatad bhuvi /|

updjighrac-ca sa tv asva tac chukram garbhakamyaya []5 /] - -
aghratamdtrac chukrat tu kumdrau sambabhivatuh |

nasatyas caiva dasras ca yau stutav asvinav iti /] 6 //

Care should be taken not to read elements of the myth into the
Rgveda that are first attested to in the Nirukta or the Brhaddevata .

The story of Vivasvat and Saranyli proved to be extremely fruitful
and found its way into the Harivamsa and several Puranas: Vayupurana,
Brahmapurana, Markandeyapurana, Visnupurana, Sivapurana, Brah-
mandapurana, Bhavisyapurana, Matsyapurana, Padmapurana. The two
last-mentioned ones have a strong sectarian character and deviate from
the others in many respects . The Purapic recast of the old myth re-
sulted in an expanded narrative with an increase in number of motifs
and dramatis persone and at times interwoven with other myths. The
most elaborate version is that one given in the Harivamsa®. In two of

12. In Rgveda Vivasvat is not the sun but a human being as is also his Avestan
counterpart Vivahvant. The definitive identification of Vivasvat with the sun took
place in the Brahmanas. Cf. BLooMFIELD, op. cit., and J. Gowoa, Die Religionen
Indiens. I. Veda und dlterer Hinduismus, in «Die Religionen der Menschheit », Bd 11,
Stuttgart, 1960, p. 92.

13. Thus, commenting on the Rgvedic hymn S#yana calls Saranyii the mother of
both Yama and Yami (yamasya yamds ca mitd), refers to the mare (sa@svariipini
saranyils taddsvindv abharat) and to the semen (sambhogakile retah patitam dsit).
He even mentions Uttarakuru as the destination of Saranyii after she has left her
husband, a Purdnic element (saranyiir nandsa uttarin kuriin prati nastd agacchad
ity arthah). BLOOMFIELD, op. cit., p. 173 n., presupposes the existence of the horse in
the Rgveda. O'Flaherty with her synthetic approach regards the myth as a unit.
Therefore the Vivasvat/sun identification and the idea of the mare are treated as
original elements belonging already to the Rgveda.

14. Brau, op. cit., pp. 339-40, gives a short description of these Puranic versions
of our myth. )

15. The Sanskrit originals are conveniently consulted in W. Ki1rreL, Das Purina
Paficalaksana. Versuch einer Textgeschichte, Bonn, 1927, p. 281 (Visnupurina),
pp. 28494 (Textgruppe I) and pp. 29598 (Textgruppe II). BLAU translates the text of
the Harivamsa and records the variations and deviations of the Purdnas.
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these Puranas, the Markandeyapurana and the Visnupurdna there are
references to Revanta, probably the earliest ones?'., The Mdarkandeya-
purana, one of the oldest Puranas, still reflecting something of the epic
tradition, has two slightly divergent versions of our myth (chs 105 and
106). Only one of them includes Revanta and that one together with
the comparatively short version to be found in the Visnupurdna belong
to the secondary material of these works Y. In its barest outlines the
myth prior to the birth of Revanta runs as follows.

Vivasvat (the sun) has married Samjfia!8, the daughter of Visva-
karman (with whom Tvastr has merged). She bears him three children,
Yama, Yami (also identified with the river Yamund) and Manu Vaiva-
svata. Unable to endure the powerful radiance of her husband ¥ Samjfia
betakes herself to the mythical northern country called Uttarakuru in
order to practice penance. She has left her shadow (chdya) behind who
gives birth to Manu Savarni®, Sanaihcara (the planet Saturn) and a
daughter Tapati. Finally the deception is disclosed and the sun in medi-
tation beholds Samjfid in the form of a mare and he himself having
assumed the form of a stallion proceeds to Uttarakuru. Now the Mar-
kandeyapurana® may speak for itself:

uttarams ca kuriin gatva bhiitva 'svo bhanur agamat [/
sa ca dystva tam ayantam parapumso visankayd [

. jagama sammukhe tasya prstharaksanatatpard [/

tatas ca ndsikayogam tayos tatra sametayoh [
vadavayam ca tat tejo nasikabhyam vivasvatah [/

16. It is sometimes assumed e.g. (by MW) ‘that the Manusmyrti contains a refe-
rence to Revanta:
svdrocisa$ cottamas ca tamaso raivatas tathd /[
caksusa$ ca mahdteja vivasvatsuta eva ca [/ 1.62
This is but a bare list of Manus, Raivata being the fifth (Svayambhu is the
first). Whether this Raivata is identical with our Revanta is an open question as no
details are given and Raivata can also refer to other individuals. In some texts
(probably for the ﬁrst time in the stnudharmottarapw ana) Revanta is counted as

Revanta \mth the Manusmrtz nught be a secondary one caused by the snmlanty
of names.

17. The Mdarkandeyapurana version including the Revanta episod is not given in
KIrRFEL, op. cit. See also his statement about certain parts of the Visnupurdna,
p. XXXXVI.

18. Samjfid is a peculiar name and might be a sanskritized form of Pkt samjha
(Skt sandhya). See LoMMEL, op. cit.

19. No reason is given in the Vedic tradition for Saranyii to leave her husband.
BLOOMFIELD, Op. cit., interprets it as pointing to the impossibility of a union between
a goddess and a mortal.

20. The Puranic chdyd has replaced the Vedic savarnd from which, according to
the Nirukta, Manu was born. To distinguish the two Purinic Manus the first one is
given the name Vaivasvata and the second, born from the chdyd, is called Savarni.
This latter expression then preserves the Vedic savarnd.

21. Markandeyapurana, Sri Venkate$vara Steam Press, Bombay.
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devau tatra samutpanndv asvinau bhisajam varau [

ndsatyadasrau tanayav asvivaktrad vinirgatau /]

mdrttandasya sutdyv etdv asvaridpadharasya hi |

retaso ‘'nte ca revantah khadgi dhanvi tanutradhrk [/

asvariidhah samudbhiito banatiinasamanvitah |/

tatah svariipam amalam dar$ayamdsa bhanuman [/ 105.7-12

The description of the union of Samjfii and the sun given here is
reminiscent of the one in the Brhaddevatd. Samjfid receives the semen
of the sun through her nose (ndsikdyogam) and the A$vins, the divine
physicians come out of her mouth. The entirely new element here is
that when the semen has come to an end (retaso 'nte) Revanta is born.
The word used for semen in the Brhaddevaid is $ukra and in v. 9 above
tejas but in this verse retas has been chosen, obviously to provide a
fanciful etymology of the word revanta. Revanta is described as posses-
sing a sword (khadgi), holding a bow (dhanvi), clad in armour (tanu-
tradhyrk), mounted on a horse (asvariidhah) and supplied with arrows
and quiver (banatiinasamanvitah). Similar in content and wording is
v. 75.24:

retaso 'nte ca revantah khadgi carmmi tanutradhrk |
a$varddha samudbhiito banatinasamanvitah [/

The above-mentioned characteristics of Revanta make him a hunt-
sman and a warrior # and include the possibilities of connecting him
with warfare and kingship. Some other verses throw further light on
the figure of Revanta:

asvinau devabhisajau krtau pitramahdtmand /[
guhyakadhipatitve ca revanto viniyojitah [/

evam apy dha ca tato bhagavaml lokabhdvitah [

tvam apy asesalokasya piijyo vatsa bhavisyasi [/
aranyddimahdddvavairidasyubhayesu ca [

tvam smarisyanti ye martyd moksyante te mahdpadah [/
ksemam buddhim sukham rajyam arogyam kirtim unnatim [
nardndm paritustas tvam piijitah sampradasyasi [/ 105.20-23

Here it is stated that Revanta was appointed to the lordship of the
guhyaka (guhyakadhipatitve ca revanto viniyojitah). The guhyaka are
attendants of Kuvera believed to reside on Mount Kaildsa inhabiting
forests and caverns. Interesting to notice is their connection with
Revanta as they are described as being half horses and half birds 2.

22, In the iconography Revanta is usually depicted mounted on a horse some-
times a caparisoned one, alone or surrounded by attendants. He is engaged in
hunting, holding weapons and reins in his hands or at other times a cup or flowers.
Cf. SmarRMA, op. cit., p. 41.

23. See E.W. HOPKINS, Epzc Mpythology, in « Grundriss der Indoarischen Philo-
logie und Altertumskunde », Strassburg, 1915 (repr. New Delhi, 1974), p. 142.
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The religious functions of Revanta are also clearly brought out in this pas-
sage. His father, the sun, prophesies about his worship among men.
Those that call upon him when in dangerous situations like forests, con-
flagrations, enemies and robbers (aranydadimahadavavairidasyubhayesu) %
will be delivered. To those who pay homage to him security, intellect,
happiness, sovereignty, health, fame and exalted position will accrue.
The cult of Revanta from about this period is born out by some early-
dated images %. The version of our myth in the Visnupurdna is rather
short and quite close to the one in Mdrkandeyapuridna. The Revanta
episod is only briefly referred to

tato vivasvan dkhydte tayaiviranyasamsthitam [

samadhidrstya dadrse tam asvam tapasi sthitam [/
vajirdpadharah to pi tasyam devav athasvinau [

janayamasa revantam retaso 'nte ca bhaskarah [/ 3,2,5-6

A stronger emphasis on the equine aspect of Revanta is to be seen
in that much composite work called Visnudharmottarapurana® (in
existence at least in the 7th century). In the naksatra section Markan-
deya tells king Vajra about the birth of Saturn, Revanta’s brother Sanaih-
cara (1.106.60-91). In that connection the Vivasvat/Samjfid story is told
anew including the Revanta part. The concluding verses read as follows:

bhiimau ca patitam yac ca tabhyam Sukram vimarditam [/
tasmat sosvat samutpannah kwmdralh sdryasannibhah [/
tatah svariipam dsthaya devadevo 'pi bhdskarah [
svariipanim athddaya samjhdm tam svagrham yayau [[
ndasatyau devabhisajau krtavan asvinav ubhau [

tato vimardandj jatam putram drstva divakarah [/
revanteti tadd tasya nama cakre jagadguruhb /

tam ca putram uvacitha? siryo grahaganesvarah [/
yasmdat so '$vat samutpanno mattas tvaddiptadidhitih [
piljam dpsyasi so 'svebhyas tasman nityam jagatprivah [/
ye ca tvam piljayisyanti tesam vrddhir bhavisyati / '
Sanaiscarasya te janma mayoktam wnrpasattama [/ 8691

fore at the expense of the others. Stress is laid on the fact that he is
at the same time the offspring of the sun and of a horse and that he will
forever receive adoration from the horses (v. 90). The expression matias
tvaddiptadidhitih is syntactically somewhat loose (the unusual cpd dipta-
didhitih is used about the sun in v. 74 siryo diptadidhitih).

24. Cf. v. 105.22 to the Ghainagar basalt image depicting Revanta and a female
devotee in a forest with robbers about to attack. See BANERIEA, op. cil., p. 442, and
SHARMA, op. cit., pp. 57-8.

25. The earliest Revanta images have been found in R&jasthan, Uttar Prade$ and
Bihar, dating from the Gupta period (5th-6th century). See SHARMA, op. cit., pp. 41-2.

26. Visnudharmottarapurana, Sri Venkate$vara Steam Press, Bombay.

27. The printed text reads uvacattha.
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~ This Puriina also contains one of the first pieces of information
concerning the iconographical representation of Revanta. In the manu-
rilpaniriipana it is stated:

atita manavah kdryd rajalaksanalaksitah [
prsthesve siryavat karyo revantas ca tathd prabhuh [/ 3.70.5%

~Again-his-relationship-to-the-sun-and-to-horses-is-strongly brougth
out. He should be represented as the sun (séiryavat) and on the back of
a horse (prsthesve) but it now also clearly appears that he is counted
as one of the Manus (cf. n. 16).
Information about the iconography of Revanta is also to be had from
another work of roughly the same period, the Brhatsamhitd. In the
chapter on images, pratimalaksanddhydya, we read:

revanto '$variidho mygayakridddiparivarah ‘ 58.56b #

He should be represented mounted on.a-horse and engaged in
hunting sports. This agrees well with the most standardized form of the
Revanta images that have been preserved.

As the cult of Revanta developed and spread to many parts of India
it became integrated with sun worship. Confirmation of this is to be
found e.g. in an informative passage of the Kdalikdpurdna which in its
extant version might be of fairly recent origin®. In ch. 85 the ritual
duties of a king are enumerated and described and regarding Revanta
it is stated:

saptame 'hni tu rebhantawm piijayet toranantare |/
saryaputram mahabahum dvibhujam kavacojjvalam [/
jvalantam Suklavastrena ke$an udgrathya vasasd [

kasam vamakare bibhrad daksinam tu karam punah [/

sa khadgam wnyasya vamdyam sitasaindhavasamsthitam [
evarmwvidham tu rebhantam pratimdyam ghate 'pi va [/
stiryapiijavidhanena piljayet toranantare |/

pijayitva tu rebhantam dviradam turagam tathd [/ 46-49

Here Revanta has acquired an independent ritual status and has
become dissociated from the myth of Vivasvat and Samjfid though many

28. Differing only slightly in wording line b is found in the Caturvargacintamani

of Hemadri:
prsthasthah siiryavat karyo revantas ca tathd prabhuh

29. This verse was translated by Al-Biriini. See Al-Birumis India, edited with
notes and indices by E. Sachau, vol. 1, repr. New Delhi..., 1964. p. 119. mygayakrida-
diparivdarah is freely translated as «like a huntsman ».

30. Earlier than the 11th century according to P. K. Gopg in his article The Date
of the Kalikapurana - Before A.D. 1000, in « Studiés in Indian Literary History »,
vol. 1, Singhi Jain Series 37, Bombay, 1953, pp. 203-8. But this assumption is arguable
as there is evidence to show that the Kalikdpurdna referred to in the older literature
is not our present one which might be the product of the 17th century. See R.C.
Hazra, Studies in the Upa Puranas, vol. 2, Calcutta, 1963 (repr. 1979), pp. 286 ff. The
edmon used here is Kalzkapuranam, ed. Sm Bi$vanardyan $astri, The Jalknshnadas-
Krishnadas Prachyavidya Granthamala. Varanasi, 1972.
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of his attributes are reminiscent of those in the Markandeyapurina.
On the 7th day (in the month of Aévin) near a gate, Revanta should be
worshipped according to sun ritual (silryapijdvidhinena) in an image
or in a pot (pratimdyam ghate ’'pi vd). He should be represented as
sitting on a white horse (sitasaindhavasamsthitam ), holding a whip
in his left hand and a sword in his right .

Revanta as a representative of the warrior ideal (mahabahum, kava-
cojjvalam, khadgam) became in a natural way linked to the ksatriya,
kings and war activities. This is clearly born out by the nirdjana cere-
mony in which worship of the sun and Revanta play an important part.
The nirdjana took place before troops departed for battle #.

In some passages in the Puranas the main feature in the subsequent
development of the figure of Revanta is distinctly foreshadowed. In these
passages his equine aspect clearly stands out and he is now looked upon
as a physician, benefactor and protector of horses. In some of these
texts sections relating to the care and protection of horses are found.
Thus the Visnudharmottarapurana contains chapters on asvacikitsa (2.46)
and asvasanti (2.47). In the latter Revanta plays a significant réle in a
ritual context and is praised in the following words:

omkdrapurvam ca tathd revantdya punah pundh [

dvijati piijanam karyam malyamodakacandanaih [/
daksinabhis ca dharmajfia yathavad anupirvasah [

narisu vardhyayet sarvam revantasya wiveditam [/

evam sampiljito dadhyat turangamasatany api [

balam tejas tatharogyam turaviganam ca bhargava [/ 10-12

This is a description of a piijd ritual. When shown veneration Re-
vanta grants hundreds of horses (turangamasatany) to the worshipper
and be confers power, splendour and freedom from disease (balam tejas
tathdarogyam) on the horses. In another verse Revanta is invoked together

with some other deities Tor the proteciion and weltare oi the horses:

brahmanam s’amkaram somam dadityam ca tatha 'Svinau [
revantam uccaih$ravasam dikpalams ca dalesv api [/ 247.27

31. saindhava in the sence of « horse (from Sindh) » is recorded only as a 1ex1-
cographical word in the dictionaries.

32. In some images he holds the whip in his right hand and reins in his left.
See e.g. BANERIEA, op. cit., p. 442.

33, On the nirdjana see the Sabdakalpadruma s.v. SHARMA, op. cit., p. 29, regards
the verses on Revanta found there as an independent piece of mformatlon But in
reality the Sabdakalpadruma quotes the passage from the Kalikdpurdna reproduced
above:. See also the chapter entitled nirdjanavidhi in the Yuktikalpataru of king
Bhoja where Revanta is mentioned in v. 95.
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" This verse is also. found in the asvasanti section (290.7) of the Agni-
purana®. Here Indra’s horse Uccaihéravas is mentioned and in the
Devibhagavatapurana this horse is closely connected with Revanta %,

In the Garudapurana®, in the hayayurveda part, worship of Revanta
along with oblation and feeding of Brahmans are mentioned as protective
cures of horses (raksa)

revantapiijandd dhomad ca dvz;abhomnat / 1.201.6a

In the Skandapurdna® Siva tells Parvati about the importance of
obtaining the darsana of lord Revanta:

isvara uvica [/

tato gacchen mahddevi rajabhattarakam param [

raivantakam siiryaputram asvdaridham mahabalam [/

samsthitam ksetramadhye tu savitrya nairrte priye /

tam drstva manavo devi sarvapadbhiyo viniiicyate [[

ravivarena saptamyam yas tam pijayate narah [

tasyd 'nvaye 'pi no devi daridri jayate narah [/

tasmat sarvaprayatnena tam evaradhayen mandk [

nirvighnam ksetravasartham raja vasvavivrddhaye [/ 7,160,1-1

In this passage Revanta's common attributes (sirvaputrant, asvarii-
dham) and connection with sun worship (ravivdrena saptamyam) are
mentioned but above all his auspicious character and redeeming power
reign supreme. He delivers man from all afflictions (mdanavo... sarva-
padbhyo vimucyate) and worship of him leads to the increase of horses
(asvavivrddhaye). Towards A.D. 1000 this line of development, in which
the primary function of Revanta is that of a guardian of horses, finds
its clearest expression in that quite extensive but fairly neglected lite-
rature on horse-lore called asvasdstra .

34, Agnipurdna, Anandasrama Sanskrit Series 41, 1957.

35. Devibhdgavatapurdna 6.17-19 offers an interesting parallel to the story of Vi-
vasvat and Samjfid. Laksmi beholds Revanta riding on Uccaihéravas and is dazzled
by the sight of him. Visnu becomes enraged and she is transformed into a mare.
The subsequent cause of events is modelled fairly closely on that of the old myth.
See O'Frauerty, Women, Androgynes and Other Mythical Beasts, p. 218.

36, Garudapurdna, Kasi Sanskrit Series 165, Varanasi, 1964.

37. $ri Skandamahdpurdnam, vol. 111, ed. Nag Sharan Singh, Delhi, 1982.

38. The majority of works relating to asvasdstra still remain unedited. Extracting
information from the New Catalogus Catalogorum, E.D. KULKARNI, in his edition of
Sdlihotra of Bhoja, in « Sources of Indo-Aryan Lexicography», 11, Poona, 1953,
pp. XV-XVI, mentions more than forty different texts. An excellent survey and ana-
lysis of the major ones are to be found in A.-M. BLoNDEAU, Matériaux pour l'étude
de Uhippologie et de lhippiatrie tibétaine, in « Hautes- Etudes orientales », II, Ge-
neve-Paris, 1972, pp. 12-48. For some points of chronclogy see also P.K. GODE Date
of the As‘vaczkltszta of Nakula - Before A.D. 1000, in « Studies in Indian therary
Histcry », vol. 2. Singhi Jain Series 38, Bombay, 1954, pp. 161-68. The roots of the
science of asvasastra can be traced to the ayurveda literature. Principle works are:
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In the Yuktikalpataru® of king Bhoja in the hayartucarya Revanta
is mentioned in the following way:

asambhave hi dustasvam vahayed iti cet tada [/

tilam sakancanam dadyal lavanam va gudanvitam [

revantam piijayed vdpi nijam nirmanthayet tadd [/

yat tamrapalam vidpi abhdve sarvakarmanah [/ 55b-56

In the preceding verses the characteristics of a good horse have
been discussed and here it is stated that in the absence (asambhave) of
such a horse one has to avail oneself of a bad one (dustasvam vihayed).
But in order to improve upon matters various devices should be resorted
to. One should e.g. feed the horse sesame seeds mixed with grains of
gold and salt mixed with molasses and one should worship Revanta
(revantamm piijayet). A particular eloquent testimony to Revanta as a
divine master of horses is afforded by two passages in the Asvasdstra®
which is attributed to Nakula. In the first passage, a sfotra, Revanta
emerges as the patron saint of the horses par excellence:

atha raivatastotram
narada uvica ——

(1) raivatah (2) parthivo (3) viro (4) matrkolahalo (5) 'runah /[

(6) paficagrivo (7) 'Svapurusah (8) pindaki (9) hayavidhalkah [/ 1

(10) séiryaputro (11) mahdsvami (12) chdyihrdayanandanah [

(13) naradanandakari ca (14) hrdayajfio (15) ranapriyah [/ 2

(16) bhasvan (17) ratnavatibharti (18) nirbhayo (19) bhayavighnahd /

(20) bhiitesas (21) tarjano (22) bhadro (23) bhiiteSo
(24) bhaktavatsalah [/ 3

1_Asvayurveda attr. to Salihotra, the legendary expounder of horseldore |

(c. 300-700).
. Sdlihotra of Vadaha (c. 700-1000).
. A$vacikitsita | both attr. to Nakula, the fourth of the Pandava brothers
. ASvasdsira and successor to Salihotra (before 1000).
. Salihotra of king Bhoja of Dharid (c. 1050). )
. A$vavaidyaka of Jayadatta (c. 1000-1300).

To these may be added the Yuktikalpataru, an anthology of verses compiled by
king Bhoja, which contains an asvayukti section (chs 93-98), The Tibetan translation
of the Asvayurveda of Salihoira seems to represent the oldest as$vasSdstra text
hitherto known (BLONDEAU, op. cit., p. 43). The New Catalogus Catalogorum, vol. 1,
ed. by V. Raghavan, 2nd rev. ed., Madras, 1968, pp. 436-37, erroneously regards the
two works attr. to Nakula as one and the same text appearing under two different
names (a mistake repeated by KurLkarni, loc. op. cit)).

39. Yuktikalpataru by king Bhoja, ed. by I§vara Chandra $astri, Calcutta, 1917.

40, Asvasastra by Nakula, ed. by S. Gopalan in Tanjore Saraswati Mahal Series
no. 56, Tanjore, 1952. The edition is based on a unique illustrated MS.

U W
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(25) arogyasmarano (26) vaidyalh (27) sarvaraksadkarah (28) S$ivah [

yah kascid iti namani astavimsatisamkhyaya /] 4

arunodayaveldyam nidrayah susamdahitah [

tasyasvandam na tu bhayam doso bhiitair upadravah [/ 5

sahavittarddhivibhavair yasobhir abhivardhate [

anyah ko 'pi pathed bhaktya vamchitam tasya sidhyati [/ 6

o " iti raivatastotram T p. 1T

This stotra consists of 28 names of Revanta to be recited at dawn
(arunodayaveldyam) in order to ward off evil influences on the horses
(asvanam na tu bhayam doso bhiitair upadravah). This list of names
merits careful attention as it sums up the various attributes and qualities
ascribed to Revanta and also includes some hitherto unrecorded expres-
sions and compounds. The interpretation of some of these however,
eludes our present state of knowledge. 28 names are given but in reality
two of them, 20 and 23, are identical (bhiitesa). Some of these names
express traditional notions associated with Revanta like the son of the
sun (siiryaputra), the horse-man (asvapurusa), he who rides a horse
(as$vavahaka) and he who is fond of battle (ranapriya). As in some
earlier texts he is also the bestower of health (vaidya, drogyasmarana),
the word drogya often occurring in this context (cf. Markandeyap. 105.23a
and Visnudharmottarap. 2.47.12b). There is a reference to his mother
Chaya (chayahydayanandana), Samjfia being sometimes confused with
her double, her shadow. Some terms express a markedly devotional
attitude (bhaktavatsala, Siva). Many expressions like aruma, tarjana,
pindakl, matrkolahala, paficagriva (« the five-necked one ») seem difficult
to interpret satisfactorily at the moment. Revanta is here also credited
with a spouse, Ratnavatl by name (ratndvatibhartd), a fact which seems
to be unknown to the Puranas. In these.texts as well as in the icono-
graphy he appears without any female consorts 4.

The other passage from the Asvasastra describes a ritual to be
performed in the morning in order to achieve an auspicious ride (vaha-
navidhi):

rangabhumau raivatakam prasiddham sthapayet tatah [/
puspair dhiipaih pradipais ca candanaih pdyasais tathd [
pakvannaih paficagavyais ca pratah Sucih suvdsasah [/
raktambaradharo bhiitva raktapuspadharas tatha |/
om namo raivatdya asvahrdayiya hrim krim om namah
Svetdya saumyariipdya imam asvam sadhaya sddhaya bandhaya
vasyam
kuru kuru mahdvirydaya raivatdya namah [

41. An exception to this is an 18th century painting from Tanjore which shows
Revanta seated on a horse drinking together with a woman (see SHARMA, op. cit.,
p. 63, fig. 46). However, this work of art dates from a later period and is unique in
that it-also represents Revanta as having four arms instead of two contrary to
other iconographical and . textual evidence (dvibhuja is a common attribute in the
texts).
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etan mantram japet prajio hayasya daksine Srutau |
ekavimsativaram ca tatah paryanayed dhayam [/ p- 122

The performer should be pure in mind and wear a red garment. An
1mage of Revanta should be placed on the rangabhiimi and offerings of
various kinds should be made. A bijamantra addlessed to Revanta, the
inmost self of the horses (asvahrdaydya), should be recited 21 times into
the right ear of the horse in order to gain control of it.

Revanta is rarely referred to in belletristic literature but there are
some instances from later times and significantly they mostly stem from
Western India, a region where the cult of Revanta came to flourish to a
particularly high degree .

It has not been possible here to include material written in Middle-
Indian languages but attention may be drawn to the Prakrit-Hindi dictio-
nary Paiasaddamahannavo ®. There Revanta is briefly characterized as
« stirya ki ek puira dev vises » («a son of the sun, a certain god »).
When looking at the Prakrit quotation given by the dictionary, however,
it is the equine aspect of Revanta that clearly stands out:

revamta tanubhava iva assakisord sulakkhanino
« Young ones of horses, possessing auspicious marks, are as 1f sprung
from the body of Revanta ».

Revanta in Western and Central India

In this part of our study we are mainly concérned with material
partly of a historical and partly of a lexicographical nature. There is
quite ample evidence from Deccan, Gujarat and R&ajasthan to.indicate
that towards 1000 A.D. and during the following centuries the historical
importance of Revanta reached its maximum height in those very areas.

Above all two factors seem to have contributed to this development,
namely, the revival of sun worship and especially the increasing military
and economical importance of the horse. The connection between the
sun and the horse is an old one, present already in the early Vedic
hymns, and has since long been particularly characteristic of the western

42. Two works provenating from this region are mentioned by SHARMA, op. cit.,
p. 29: Prthivirdjavijaya of Jaydinaka and Kuvalayakathdmala of Udyotanasiiri. To
judge from Sharma’s translation of the relevant passage in the latter work it seems
to be a quotation from the Mdarkandeyapurdana (vv. 22-23).

43. Paiasaddamahannavo, ed. by Hargovind Das T. Sheth in Prakrit Texts Series,
vol. VII, Varanasi, 1963.
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parts of India . The solar and equestrian qualities of Revanta shed light
on his historic réle against this background.

Having mostly received support from merchants and scholars during
the Gupta period sun worship % gained a new impetus from the 8th cen-
tury onwards, partly through Iranian influence, and came to flourish
under royal patronage in the western and central parts of India. Nu-
merous grants made by kings to important sun temples testify to this
and sometimes Indian sun worship merged with Iranian fire cult as can
be seen from the agnikunda of many inscriptions. Saivism also came to
be an important force but in many instances sun worship continued to
coexist along with it. Of old Lata (southern Gujarat) was a prominent
place of sun worship and silk weavers from that area introduced it to
Central India. The sun cult was. particularly cultivated by rulers in
Gujarat and Rajasthan. The early Gurjaras were hereditary sun worship-
pers and several Calukyas, Cauhans and Rajputs patronized sun worship.
Also the Kalachuris of Ratanpur (12th-13th c.) gave strong support to
sun worship and may have had it as a hereditary family cult. The cult
of Revanta which had become integrated with that of the sun could
naturally benefit from the wave of sun worship that swept over large
parts of India during so many centuries.

Of even greater significance for an understanding of the connection
between Revanta and Western India is the new réle that the horse came
to assume from about 800 A.D. onwards. The Turkish invasions brought
about a change in military tactics with troops mounted on horses. In
many Hindu states counter-measures were taken with large imports of
horses as a consequence. The horse trade with Arabja and Persia flou-
rished and seems to have reached a peak during the 12th-14th c.%. The
unsuitable climate of India made it necessary to import frequently huge

44, L. pE 1A VALLEE PoussiN, Dynasties et Histoire de U'Inde depuis Kanishka
jusqu’aux invasions muselmanes, in « Histoire du Monde », T. 6, 2, Paris, 1935, p. 351,
makes the observation that: « Le culte combiné du soleil et du cheval reste une
caractéristique de tout I'Ouest: " Aujourd’hui encore tout rajpoute porte une amu-
lette & l'image du cheval et du soleil...” (J. Malcolm cité J.R.A.S., 1899, 543) ».

45, A well-documented study on the subject is V. C. Srivastava, Sun-Worship in
Ancient India, Allahabad, 1972. Particularly valuable are pp. 366-91 surveying the
epigraphical material. See also L. pr 1A VaLLEE Poussin, op. cit., pp. 348-53.

46, In some articles P. XK. Gopg has dealt with various aspects of Indian horse
trade: History of Canaka (gram) as Food for Horses between c. A.D. 800 and 1870
together with some Notes on the Import of Foreign Horses into India in Ancient and
Medieval Times, in « Studies in Indian Cultural History », vol. 1 (Vishveshwaranand
Indological Publications 9), Hoshiarpur, 1961, pp. 218-32; Some References to Persian
Horses in Indian Literature, in « The Poona Orientalist », vol. 11 (1946), pp. 1-17;
Some Distinctive Names of Horses recorded by Hemacandra in his Abhiddnacinta-
mani, by Somesvara in his Manasolldsa and by Jayadatta in his Asvavaidyaka - bet-
ween A.D. 1000 and 1200, in « Studies in Indian Literary History », vol. 3, Poona,
1956, pp. 172-81.
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quantities of animals#. Imports of foreign horses are mentioned in
earlier Sanskrit texts, the Persian horse having a long-standing repu-
tation as being of an exceptionally high quality . Now they continued
on an unprecedented scale with Kayal, situated near the mouth of the
Tamraparni river, as a major port. There an Arabic trading centre had
been set up by Maliku-l-Islam Jamalu-d-din, the ruler of Ki§, towards
the close of the 13th century ®. From this period of intensive horse-trade
with Arabia and Persia we have an observant contemporary eyewitness
in Marco Polo who visited India in c. 1293. In his book of travels it is said
about Kayal:

« Cail ® & una nobile e grande cittd. Ed appartiene ad Asciar, il pilt
anziano dei cinque re che sono fratelli tra loro. E dovete sapere che
a questa citta fanno porto tutte le navi che vengono di ponente —
da Cormosa®, da Chisi®, da Aden e dalle varie parti di Arabia —
cariche di mercanzie e di cavalli. I mercatanti fanno porto a questa
citth, perché essa & ottimamente situata ed ¢ un mercato ottimo
per commerciare. Poiché deve aggiungersi che da molti paesi ci
vengono in gran numero i mercatanti per acquisto di merci, di cavalli
e di altro» ..

When talking about Tana (Thina), a prominent port of trade at
some distance from Bombay, Marco Polo stresses the importance of
import of foreign horses for all of India:

47. More than 10.000 horses are said to have been imported every year. See GODE,
History of Canaka..., p. 231. C£. also N. Sastri, A History of South India, Madras,
1955, p. 212.

48. On the parasika (the Persian horse) see Gobe, Some References to Persian
Horses..., and History of Canaka..., pp. 225-26. The Amarakosa (Amarakosa with the
Unpublished South Indian Commentaries Amarapadavivrti of Lifigayasiirin, Amara-
padapdrijdta of Mallinatha and Amarapadavivarana of Appaydrya. Critically ed. with
Introduction by A. A. Ramanathan, vols. 1-2, in The Adyar Library Series 101, Madras,
1971-78) mentions four kinds of foreign horses:

vandyujah parasikah kamboja bahlikd hayah 2.845

The juxtaposition of these four names of foreign horses recurs frequently in

later literature. The exact identity of the horse- i i 7} i

clear. vanayuja horses are mentioned already in the Arthasdstra as belonging to the
best ones: uttamah kambhojakasaindhavarattajavindyujah. Some commentators and
to some extent also Gode assume that both vinayuja and pdrasika refer to horses of
Persian origin (see Gopg, Some References to Persian Horses..., pp. 3-6). This must
however remain an unsettled question as both these terms often occur together and
no particulars about them are given. Cf. also the comm. Mallindtha who expressly
states about these names « bhinnadesatvad bhinndrthaldl ».

49. Cf. Gopg, Some Distinctive Names of Horses..., pp. 179-80.

50. Cail = Kayal (Tamil « backwater », « lagoon »). See also P. PeLLIOT, Notes on
Marco Polo, vol. 1, Paris, 1959, p. 130. .

51, Cormosa = the Persian island of Hormuz, thé extremely important trading-
place in ancient times.

52. Chisi = Ki§, the island in the Persian Gulf. See also PELLIOT, op. cit., p. 244.

53, I libro di Messer Marco Polo Cittadino di Venezia detto Milione dove si rac-
contano Le Meraviglie del Mondo. Ricostruito criticamente e per la prima volta inte-
gralmente tradotto in lingua italiana da L.F. Benedetto, Milano-Roma, 1932, p. 337.
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« Come vi ho raccontato pili sopra, si fa un gran commercio di
cavalli per tutta I'India. I mercatanti ve ne portano a vendere in
quantitd grande, cosicché sono poche le navi che vanno in India
senza portare cavalli » %,

The new and important réle that came to be assigned to the horse
during- this period-can be clearly seen when comparing-the colour-based
classification of horses that is found in a$vasastra works written around
1000 A.D. to the one occurring in some texts originating from Western
and Central India only one to two centuries later. The earlier texts
distinguish only between a limited number of different kinds of horses
and make use of a simple terminology in Sanskrit (krsna, pita etc.).
Thus a five-fold division is given in the Asvadastra:

kathitam tu vayojiidnam varnanam laksanam Srnu [/ 1
Svetah Sonah krsnah harito varnd bhavanti catvarah [
‘citras tathd paricdinakas tv ete varnaprvakdrah panicaiva [/72°
p. 91
The Asvacikitsita , atiributed to Nakula contains a seven-fold one:
varnah sapta bhavantiha sarvesam vajinam dhruvam [
tan aham kirtayisyami bhedaiv jatam anekadha [/
sito raktas tatha pitah sarangah pinga eva ca /
nilah krsno ‘tha sarvesam $vetah $resthatamah smrtah [/ 3.12

In sharp contrast to this is the long list of names of horses and
their colour characteristics that occurs in the famous dictionary of
synonyms called Abhidhanacintamani % (tiryakkanda) written in Guiarat
by the Jaina polymath Hemacandra (1088-1172):

site tu karkakhokahau khovigahah svetapingale [/
pivisavarne serdhah pite tu hariyo haye /[
krsnavarne tu khungihah kriyaho lohito hayah [/
anilas tu nilako 'tha triydhah kapilo hayah /
vollahah tv ayam eva syat pandukesara valadhih [/
urdhas tu manak panduh krsnajanigho bhaved yadi /
sirithako gardabhdbho vorukhdnas tu patalah [/
kuldhas tu manak pitah krsnas sydd yadi januni /[
ukandahah pitaraktacchdyah sa eva tu kvacid [/
krsnaraktacchavih proktah Sonah kokanadacchavih /
harikah pitaharitacchayah sa eva hdlakah [/
pangulah sitakdcabho halahas citrato hayah / 303b-309a

The majority of these twenty names are clearly non-sanskritic, a fact
recognized by Hemacandra himself who in his fika remarks that they
are mostly desi words (desiprayah):

54. Ibid., p. 348.

55. Ed. by Umes$candra Gupta, Bibliotheca Indica, Calcutta, 1887.

56. Ed. by Hargovind $astri with the Maniprabhi Hindi Commentary, Vidya-
bhavan Sanskrit Series 109, Varanasi, 1964.
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« khonigahddayah $abda desiprayah | vyutpaitis tv esam varnanu-
piirvi niscayartham » >,

Also another work from the same period, the Manasolldsa, written
by the Calukya king Somesvara III ruling in Deccan 1227-1232 includes
a similar list of names of horses. Some of these are common both to
the Abhidhanacintamani and the Manasollasa and are also included in
the third list of names to be found in the asvasastra text Asvavaidyaka
of Jayadatta. Jayadatta, being perhaps somewhat later in time than
Hemacandra, seems to be even more conscious than the latter about the
fact that by this time the old terminology of horses had become obsolete
and replaced by a new one. Jayadatta expressely states:

cakravakadibhir varnaih $alihotradibhih smrtaih /

pataladyais ca lokasya vyavahdaro na sampratam // 98 =8

Al these pieces of evidence indicate the importance and the extent
of horse-trade in the western and central parts of India during the
11th-13th century and several of the words recorded by the three authors
mentioned above may be of Arabic, Persian and Turkish origin ¥. Also
the large number of words for horses found in texts written in Western
India, in Sanskrit, Gujarati and Rajasthani, testify to this. Among these
we find asva (falling into disuse), haya (particularly favoured by the
Jainas), tura(ii)ga(ma), turi, vaji, ghodo/ghora (>Skt ghotaka) and the
typical Guj. word kekana .

It is against the background outlined above we have to understand
the appearance of Revanta in inscriptions commencing in the 11th cen-
tury. Epigraphs containing references to Revanta are not numerous and
some of them have not been properly edited. These inscriptions can be
divided into two groups according to the function of Revanta in them:
a) inscriptions in which Revanta constitutes a part of the poetical ima-
gery, and b) inscriptions which refer to the cult of Revanta.

57. Quoted from Gobe, Some Distinctive Names of Horses..., p. 173.

58. Quoted from ibid., p. 179.

50. Similarities between many of the names in Hemacandra’s list and names for
harses in Turkish dialects have been pointed out by H. Bercer, Tiirkische Pferde-

worter bei einem Sanskrit-Lexikographen?, in « Indo-Iranian Journal», vol. 1,
pp. 177-80. These etymologies seem preferable to the Mongolian ones suggested by
M. MavruOFER, Mongolische Pferdewsrter bei einem Sanskrit-Lexikographen?, in
« Paideuma », vol. 7 (1960), pp. 968, in view of both the linguistic data themselves
and the possibilities of trading contact between Western India and neighbouring
areas during the period in question.

60. For an example of kekdna see the Nalardyadavadanticarita, a Jaina version
of the well-known story of Nala and Damayanti in Old Gujardti, ed. and transl. by
E. Bender, Philadelphia, 1951: kari kekdna karaha kothdra (122d). Kekdna has not
been recorded in Sanskrit dictionaries but it occurs in some texts relating to horse-
lore: Advacikitsita, Yuktikalpataru, Mdnasolldsa. See e.g. Yuktikalpataru v. 26b
(p. 182)) where kekdna is enumerated among horses of the middle type:

gojikinds ca kekdndh praudhdahdrds ca madhyamah

kekdna is probably a deéi word but the etymology proposed by M. B. BELSARE,
A Gujardati-English Etymological Dictionary, repr. New Delhi, 1981 (s.v.), is untenable:
kekana < Guj. khokhir, khikharvii (« to neigh »).
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@) In this group Revanta is only briefly referred to acting as an
object of comparison to kings and feudatories. As he typifies royal and
martial qualities as strength, valour and prowess he is well suited for
this purpose. The sole function ascribed to him here is that of a master
of horses and he is therefore easily included in the imagery connected
with mounted troops. Certain stock-phrases recur like turagarevanta
(«a Revanta as far as horses are concerned ») and (visama)hayariidha-
revanta (« a Revanta mounted on [unruly] horses »).

~ The Silahara grant inscription (Western India) in Sanskrit of A.D.
1058 & contains the phrase turaga-Révanta (line 30). In the same inscrip-
tion Méarasimha is compared to Revanta and Vatsaraja:

Révanté Vatsardjé vara-turaga-chay-driidha-rékha-visuddhau
(line 23 £)

The interpretation of the cpd is not wholly clear, rékhd indicating
superiority « the foremost » (lit. «'a streak ») ©2. From the Kalachuris of
Madhya Prade$ (Chattisgarh Dt) originates the Pujaripali stone inscrip-
tion of king Gopaladeva c. 1150 . In v. 41 the king is compared to Kama
in beauty, to Sfidraka in bravery appearing in every ways mounted on
a horse like Revanta:

kamdarppa iva riipena gopalah sau(Sau)ryasiidrakah /
sthane sthane hayariidho revanta iva dréyate |/

More inscriptions are preserved in the Kannada language. The stone
tablet inscription of 1153, found at Abliir, dates from the reign of the
Western Calukya king Taila III . Here the kings feudatory Mahasaman-
tadhipati is compared to Revanta with regard to horses: turaya-Révanta
(line 10) %, Cf. the similar expression in the $ilahara inscription.

The expressions (praudha)rekhdrevanta and surekharevanta recur in
several Kannada inscriptions e.g. in the Harihar epigraph of K. 893
(1141-42 A.D.) % the interpretation of which is not clear:

grahana-nirgata-prérana-lagna-std(sthd) pan-éllalita-sddi-si(chanu?)-
sti(Su)kala-sapti- savikula-grdhita- pariichadhdrd- prapariicha- savicha-
rana-chaturtara-surékhd-Révantanum

Two other inscriptions are much less stereotype and show more
imagination. One is dated Saka 999 (1077 A.D.) and comes from Hulgur ¢.

61. EI, vol. 5, p. 234, n. 9, and p. 236, n. 1.

62. Cf. ibid., p. 236, n. 4.

63. CII, vol. 4, pp. 588-94.

64. EI, vol. 5, p. 234, n. 9, and p. 236, n. 1.

65. The form turaya is not recorded in Sanskrit dictionaries.

66. EI, vol. 5, p. 236, n. 1. Original source: J. FLEET, Pali Sanskrit and Old Cana-
rese Inscriptions from the Bombay Presidency and Part of the Madras Presidency,
London, 1898, No. 125.

67. EI, vol. 16, p. 330.
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There it is stated that the feudatory (mahasamanta) Jayakesiyarasa had
obtained the paficamahasabda® and was like a Revanta of the Kali age:

Svasti samadhigita-parncha-maha-sa($a)bda-mahasamantar
Kali-yuga-Réva(n)ta(rr) ' line 11

The comparison implies the valour and pre-eminence of J ayake-
siyarasa.

The other inscription like the preceding one, dates from the time of
Vikramaditya VI (A.D. 1125) and is engraved on a stone near a temple in
Mallikarjuna at Kumbapur ®. It reads:

Ativishama-rasa-turarigama-patiyarin Reévaritan=art=1ir=_&ralu sa-
kala-kshiti pogalutt-ire séndpati-tilakaw Siriha-dandandthane ballar
v. 49

Here Revanta is a part of an aesthetic comparison of some origina-
lity. It is told that the military commander (dandandyaka) ™ Simha, the
ornament of generals, was praised by the whole world when like a
Revanta he rode his horse on the different rasas which are difficult
to master.”

There are also references to Revanta in some Telugu inscriptions
from the period of the Kakatiyas. The Gangavaram ™ and Aluvalapadu ™
inscriptions (Nellit Dt) date from 1255 and 1272 respectively during the
reigns of Ganapatideva and Tripurdri Deva Maharéja, a subordinate of
king Ganapati’'s daughter Rudramba (royal name Rudradeva). The two
relevant passages occur in the conventional eulogies of Ganapatideva and
Rudradeva that open the inscriptions and are identical in wording:

ati visamahayariidha
praudharekhd révanta lines 5b-6a and 8b-10a resp.

This should, however, probably not be taken as evidence of a real

Revanta cult in Andhra Prade$ during the period in question. The phrase

is extremely stereotype and has exact correspondences in several Kan-

___ nada inscriptions of the preceding centuries. It should be regarded asa |

formal, conventional cliché belonging to the panegyric courtly style '
characteristic of the time.

b) There are only a small number of references to Revanta images
and temples. Two such epigraphs from the 12th century belong to the

68. This expression refers to the five designations beginning with mahd- enjoyed
by feudatories. See D.C. SIRCAR, Indian Epigraphical Glossary, Delhi, 1966, p. 230.

69. EI, vol. 13, p. 306.

70. On this-term see SIRCAR, op. cit., pp. 80-1.

71. Selected South Indian Inscriptions, Gen. ed. V.R. Ramachandra Dikshitar.
Selected Telugu Inscriptions, ed. by N. Venkata Rao, University of Madras, 1952,
pp. 255-57.

72. Ibid., pp. 258-61.
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Kalachuris of Madhya Prade$ where, as noted earlier, the sun cult exer-
cised great influence.

The Akaltara stone inscription from Kotgadh, Bilaspur Dt, of Ratna-
deva II is not dated but must be earlier than c. 1140 B, The inscription
traces the origin of the Kalachuri dynasty back to the Moon (vv. 1-10)
and then proceeds to give the lineage of Vallabhardja, a feudatory of
king Ratnadeva II. This Vallabharaja is extolled in a series of hyperboles
and among the excellent qualities ascribed to him is that of horse-riding
(turatiganam vahe v. 16). In vv. 21-22 it is stated that:

tenedam abharanam dracitam prthivyah

prthvipater nnijapater mmahisiti matva |
revantamandiramisan nayanopabhogyam
bha(ktyo)pacaracature(na) vasodhanena | /

(sa) ptdsva (simu)bhawmottamacitmkarmmdnirmmar;zatah
suvisadam kirata ca kirttim |/ :
tenddhund saha yasSodhanam anilokair

vvismdpitah sa bhagavan api visvakarmma [/

Thus Vallabharaja is said to have provided the earth, his spouse,
with an extraordinary ornament in guise of a Revanta temple (revanta-
mandiramisat). Through the construction of this excellent temple of the
son (Revanta) of the seven-horsed one (the sun — saptasvasiinubhavana)
he is also said to have caused the wonder of Viévakarman who, as is
known, is the father-in-law of the sun.

The other inscription which is from Ratanpur, the capital of the
Kalachuris (Bilaspur Dt), belongs to the reign of Prthvideva II and is
dated K. 910 (A.D. 1158-59) ™. The construction of the first half of this
inscription is similar to that of the preceding one. In v. 29 the same
Vallabharaja, knowing his religious duties (sarvvadharmavidhijiiena), is
credited with a number of donations to several towns and villages.
About Vikarnapura ® it is reported that:

vikarnnapurava(ba)hyalyam vipulajalapiirnnam Sa(sa)rovaram saprd-
karanekaprasadamathopetam aramodyanam ca tathd revantamiirtti
devakulam tatha

Among the things he caused to be constructed on the outskirts
(bahyalyam ™) of this town were a tank, a pleasure-grove and a temple
containing an image of Revanta (revantamiirtti devakulam).

The most eloquent expression of Revanta's religious importance can
be seen in an inscription from Gujarat which opens with the words om
namah Srirevamtdya. The atmosphere of war prevails in this inscription

73. CII, vol. 4, pp. 430-36.

74. Ibid., pp. 495-501.

75. Probably mod. Kotgadh.

76. This word bdahyali is not recorded in the Sanskrit dictionaries.
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- and the connection with Revanta, the embodiment of the warrior ideal,
conforms well with it. The epigraph is dated Monday April the 17th 1290
(S. 1346) and belongs to the reign of the Calukya king Sarangadeva ruling
at Anahillapataka, the ancient capital of Gujarédt”. We are informed that
Vamanasthali (mod. Vanthali) Kathidvar, the place where the inscription
was found, at that time had been given as a fief (pratipatti) to the feuda-
tory (Mahamandale$vara) Vijayananda, the son of Kshemananda ®. The
inscription, consisting of seven slokas, composed by a certain Madhava
(v. 7) is here reproduced in extenso:

om namah Srirevamtaya | samvata 1346 varse vaisikha vadi 6 some
mahdrdjadhirajasaramgadevakalyanavijayirdjye srivamanasthalydm
mahamamdalesvarasrivijayanamdadevapratipattau [/
Srirastrakiitanvayamaulir alam Srimallanamdjani Sauryasimdhuh [/
tasyatmajah sriharipdlanama dhanyo mahdsiddhaniko babhiiva [/ 1
Srmgarabhamgisubhagah Subhaganavicivacalakamthakuhard muhur

- attavinah |
gdyamti .gird nagarajasrmgam aruhya guhyakacakoradrso yaso

sya [/ 2

virah $rivijayanamdah kseméanamdasya namdanah [
vzgmhztumana bhanum bhiibhrtpallim agatkzla /] 3
nrpakaryahyrtas tatra harzpalalfz krpalayah [
kedaraputram pisunair hanyamanam udaiksata [/ 4
taih samam tanvas tasya samikam asavo yayuh [
tanmiirtiyuktam tadbhrata ranastambham idam vyadhat /] 5
sahasradhimnas tanujanmanah Srirevamtandmnal purato navinah [
acikaran mamdapam advitiyam aho mahasadhanikah sa esah [] 6
Srimumjigasutah Srimaccamatkarapuradvijah [
saptaslokim imam cakre madhavo visvamadhavah [/ 7
likhitam idam mamhae arisimhasiita mamha® raulena [
utkarni siitra® samtalasutasiitra® virdkena

This Vijayananda set out in warfare against Bhanu (vigrahitumand
bhcmum bhubhrtpallzm agdt). In the ensulng battle his commander-m—

kllled by the enemies (kedarapuz‘ram pzsunazr hanyamanam udazlcsata)

71. Transcribed in D.B. DisxaLkar, Amn Incomplete Inscription in the Rajkot
Museum, in « Annals of the Bhandarkar Oriental Institute», vol. 5, p. 174, n. See
also EI, vol. 20, Appendix-Inscriptions of Northern India no. 624, and H. D. SANKALIA,
The Archaeology of Gujarat (including Kathiawar), Bombay, 1941, p. 214, and Ap-
pendix no. 245. For other inscriptions of king Sarangadeva see DISKALKAR, op. cit,,
pp. 171-79, and 1., Some Unpublished Inscriptions of the Chaulukyas of Gujarat, in
« The Poona Orientalist », vol. 3 (1938), esp. pp. 69-73.

78. Further and more detailed information about VijayZnanda and his family
can be found in the undated inscription of Sarangadeva which was also discovered
at Vanthali. See DiskaLkar, An Incomplete Inscription..., v. 3la, of this inscription
and v. 3a of our inscription are identical.

79. On the title mahdsddhanika see SIRCAR, op. cit., p. 181.
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In an attempt to rescue him his own life was lost as well as Kedéara-
putras (taih samam tanvas tasya samikam asavo yayuh). Haripila was
succeeded by his brother as mahdsddhanika. The brother erected a battle
pillar (ranastambha) with the image of Revanta. (tanmirtiyuktam) in
memory of Haripala. It is also told that: )
« This new mahdsadhanika caused an incomparable mamdapa to be
built in honour of him who bears the name of the glorious Revanta,
the son of the thousand-rayed one (the sun) ». v. 6
Mention may also be made of a short inscription in R&jasthani
engraved on the pedestal of a yellow stone lmage of Revanta from the
Jaisalmer region. It reads as follows:

samvat 1682 varse dsa(sd)dha vadi 5 ravau mahdarajadhiraja /] 1
mahara]araula érzkalyanadasa;z vz;aya rdjye mirtti [/ 2
$ri reba(vam)ta ri thiapana kidhi che $rir astu kalyanam astu /] 39

~We are told that this 1mage of the glorlous Revanta (murz‘tz §ri
reba[vam]ta ri) was installed (thdpana kidhi che) during the victorious
reign of Maharédja Raula Srikalyanadasaji in 1625 (S. 1682).

In the foregoing pages an attempt has been made to indicate some
historical reasons (sun worship, horse trade and feudalism) for Revanta
making his appearance so late in epigraphy as compared to art and
literature where he is attested to already in the Gupta period 8.

The particular ties that came to exist between Revanta and Western
India have persisted till the present day. This can be evidenced from
comparing the information on him to be found in the voluminous lexico-
graphical works Himdisabdasagar 2 and Rdajasthamnisabadakosa®, The
former one, a dictionary of the hindi language, has a quite short entry
on Revanta simply stating that he is the son of the sun, the lord of the
guhyakas and that he was born from a mare, his equine qualities not
being focused upon at all:

« revanta — samjiia pum® (sam°) siirya ke putra jo guhyaké ke adhi-
pati hai aur jinki utpatti sirya ki barva riipdharani
samjfia nam ki paini se hui thi ».

The latter, the first comprehensive dictionary of the RAjasthani lan-
guage, contains a much larger entry on Revanta where his equestrian
characteristics have clearly come to the foreground:

80. Quoted from SHARMA, Op. cit., pp. 60-1 (my transliteration). Original source:
D. SuarRMA, Rastriya sampgrahdlaya mé samgrahit revamta ki madhyakalin mirti aur
V.S. 1682 kd abhilekh, in « Maru-Bhéarati », Jan. 1966, pp. 1-2.

81. A fact which has aroused the astonishment of SmArRMA who writes: « It is
surprising that in spite of Revanta’s mention in literature and deplcnon in plastic art
of the Gupta period, no contemporary epigraph mentions the deity in any context »,
op. cit., p. 39.

82. Ed. by Syamsundardas, Nagaripracirinisabha, Kisi, 1929,

83. Ed. by Sitdramma Lalas, Jodhpur, 1962-.
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« revamia — sa° pu® asva ke riip utpann huve hue ek siirya ke putra
ka nam [ vie vie — yah samjiia (chdyd) namak sirya ki
pantt ke udar se utpann hud [ iske asva ke rilp mé
utpann hone ka karan tha ki siiryapatni samjid barva
(ghori) ka riip dharan kiye hue thi | yah $aniScar ka
bhai tha / ise guhyaké ka adhipatya mild [ matantar se
ise asvé ka ddhipatya mild tha | raja log toran prant
mé pratimd yd ghat mé siirya pija ki vidhi ke anusdr
iski piija bhi karé, aisd kalika purdana mé likhd wmilatd

hai | 2. ghord asva [ (dime ko®) ».

Here Revanta’s equine origin is underlined. Interesting to note is
that the dictionary contrasts the view that he was entrusted with the
lordship of the guhyakas (guhyaké ka adhipatya) with another view
(matantar) that he was given the lordship of the horses (a$vé ka adhi-
patya). The cultic function of Revanta is pointed out by reference to the
earlier quoted passage of the Kalikapurana.

The culmination of the equine development of Revanta can also be
witnessed in the vernaculars of Western India, Gujarati and Rajasthani,
where a semantic shift came to take place in the word revanta itself.
Being formerly used as a proper noun only it now also came to acquire
a second meaning of « horse ». For this see the extract from the Rdaja-
sthammisabadakosa given above and the standard dictionaries of Guja-
rati: A Gujarati-English Etymological Dictionary by M. B. Belsare (s.v.)
and Gujardti Jodnikos®. This is a rare meaning indeed and the sole
reference to it given in the Rajasthani dictionary is the Dingalakosa
(dimwe koe). This is yet another lexicographical work of dirigal words % com-
piled around the turn of the century by a certain Muraridan of Baimdi,
Rajasthan (1838-1907) &,

Though no example from literature of revanta with the meaning
« horse » is provided by the Rajasthamnisabadakosa the word occurs in
a verse in the Dhold-Mdard ri caupai written by the Jaina poet Kusala-

Iabha (c. 1560) ¥ at the behest of the rdja of Jaisalmer, Harirdj. The work,
which so far has not been properly edited, is the most important of
several recasts of the very popular anonymous folk epic Dhold-Mara rd
diihd. Many of these diihds about the lovers Dhold and Mart were

84. 5th ed., Ahmedabad, 1967, s. reva(-vam)ta and raivata.

85. Published in parts in the journal Parampari, vols. 3-5, 1899-1900. In the
history of the R&jasthani language dingal, relatively unalloyed Rajasthani, is con-
trasted with pirigal, Rajasth@nl mixed with Brajbhéasa. .

86. On the life and works of this poet see M. MENARIYA, Rdjasthani bhasa aur
sdhitya, Prayag, Sak 1882 (1960), pp. 333-34.

87. For particulars about Kuéalalabha see M. MENARIYA, op. cit., pp. 187-88, and
H. MauEeSVARI, Rdjasthani bhdasd aur sahitya, Kalkattd, S. 2017 (1960), pp. 256-63.
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assembled by Kugalalabha and joined together by h1m by a series of
caupais of his own 8, The relevant verse reads:

tdsu pdsi chdgali jali bhari thakura tani drsti ve thari /
desi bhdta diyo dirghdayu revdta thi dtariyo raya [/

caupal 7 (my numb.)
The second -hemistich-says:
« Seeing the bard the king gave (a greeting of) long life (and) de-
scended from the horse (revita thi) ».

Though the Dhola-Maru ri caupai is written in Réajasthani its lan-
guage betrays a strong influence of Gujarati®. A tentative conclusion
that may be drawn is that the usage of the word revanta in the sense
of « horse » is primarily a Jaina one.

revanta, rev- and plu-

The third part of this study is devoted to the interpretation of the
word revanta in the indigenous linguistic analysis. Evidence, both indi-
rect and direct, seems to indicate that revanta was analysed in such a
way that the notion of « horse » could agree with it. Support for this
view is above all to be found in the writings of Hemacandra who lived
at the time when and at the place where the figure of Revanta attained
its maximum development. This was also the formative period of Guja-
rati and Rijasthdni where, as observed earlier, a second meaning of
revanta (« horse ») is attested. For our purpose an examination of the
roots rev-, plu- and their derivatives will be undertaken. The concern
here is not to evaluate the correctness of the indigenous interpretation
of revanta but to underline that it constitutes a further valuable contri-
bution to our understanding of the equine aspect of Revanta.

From the comparative Indo-Iranian perspective revanta is ultimately
derived from the nom. stem rai (« property », « wealth », « richness »)
by way of the poss. formation revdt (<*rayivat — «rich », « opulent »,
«wealthy ») %, the Avestan equivalents being rayay and raévant . Though

88. A Jodhpur MS of the Dhold-Mdrii vi caupai is printed as Paridista 2 of the
Benares edition of the Dhold-Madrii ra ditha (ed. by Ramsimh, S. Parik and N. Svami,
Varanasi, S. 2016 [1959]). Concerning the relationship between Ku$alalabha's work
and the Dhola-Mdrii ra diithda see CH. VAUDEVILLE, Les Duhd de Dhold-Mari, in « Pu-
blications de 1'Institut Francais d'Indologie », no. 21, Pondichéry, 1962, pp. 4-6. MUNSHI,
Gujarat and its Literature, pp. 207-10, summarizes the contents of the work. The
present author is preparing an edition and a translation of the Dhold-Marii ri caupai.

89. In the verse quoted the Guj. gen. post. D. tani and abl. post. p. thi are
employed in place of the R&j. equivalents r7 and sii.

90. See H GRASSMANN, Worterbuch zum Rigveda, 4th ed., Wiesbaden, 1964, s.
revdt; MW s. raz KEWA s. revd.

91 See CH. BARTHOLOMAE, Altzramsches Worterbuch, 2nd ed., Berlin, 1961, cols.
1484 f. and 1511 f.
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occurring adverbially in connection with verbs signifying «to shine forth»
etc. (Vi+Dbhd- etc.) revdt seems never to-be used as an attribute of the
sun in Veda® but this is sometimes the case in Avesta ®. However,
contrary to this, the Sanskrit grammarians do not derive revanta from
rai but from the vb. root rev- This root which signifies « to move », « to
leap », « to jump » is so far not attested in litérature and is therefore
not accepted as a true root by Western lexicographers. It is e.g. labelled
« probably artificial » by MW, is not included in Whitney's list* and is
missing in KEWA. But the root is included in the Dhadtupdthas from the
time of Papini and onwards:

revr plavagatau Dhiitupdtha of Panini, 1.540

The wording is slightly different in the Kavzkalpadruma of Vopadeva
due to the versified form of that work:

revr-na tu plutau 295¢

Rev- belongs to cl. 1.A, (the anubandha « na »=A) and yields the
form revate. That it seems to be regarded as a living root is indicated
by the form revr which shows that it also possesses an aorist form, the
caus. redupl. aor. arirevat in which the root vowel should not be shor-
tened %. The semantic content of rev- is defined by. the expression pla-
vagaii (« moving by leaps » or «frog», lex. only). Plavagati is derived
from plu- which includes « to leap » among its meanings.

Rev- also found its way into other grammatical traditions as is shown
by its inclusion in the Pali work Saddaniti®, written by the Burmese
monk Aggavamsa in the 12th century:

devu plutagatiyam ' 855

That it could not have been part of a living tradition by that time
" is shown by the curious change of r>d in devu. Next we should turn
our attention to some derivatives of the root plu- which in many of its
meanings coincides with rev-. Three such derivatives are of interest
here: plavana, pluta and pluti, all of which, mainly lexicographically,

92. See. GRASSMAN, loc. op. cit.
93. E.g. Yast 1.46 says:
huuaraxSaétom amafam raém auruuat'aspam yazamaide

« We worship the brilliant sun, the immortal, the opulent who has speedy
horses ».

Bartholomae: ragm acc. of rayay. Slightly differently J. NarTEN, Die Amaia
Spantas im Avesta, Wiesbaden, 1982, p. 29. n. 10 (raém < *raéuusm < raéuua).

94, The Roots, Verb-Forms and Primary Derivatives of the Sanskrit Language,
New Haven, 1945.

95. Sometimes an alternative form reb- is given. See the Sabdakalpadruma s.
rev- and cf. also P.V. UpapHYE, Dhaturupachandrikd with the Dhdtupdtha of Panini,
2nd ed., Bombay, 1927, pp. 248-49.

96. Saddanztz La grammaire palze d'Aggavamsa. Texte etabhe par H. Smith.
II DhZ umalé, Lund, 1929,
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can refer to horses. The first of these terms is attested in Gaudapada’s
commentary to karikd 17 (« adhisthanat ») of the Sankhyakarikia by
I$varakrsnpa:

« langhanaplavana dh@vana samarthair asvair yukto rathah »

Here plavana is enumerated together with lasighana and dhavana as
“different paces of a horse. Pluta and pluti occur in two Hemacandra's
works, the Anekdarthasamgraha¥, a dictionary of homonyms, and the
Abhidhanacintamani, tiryakkanda (ed. see n. 56):

pustake plutam asvasya gatau plutas

trimdirake Anek. 183a
dhoritam valgitam plutottejitotteritani ca [/
gatayah pafica dharakhyds turamganam

kramadimah [ Abhidh. 311b-312a
plutam tu lavighanam ,
paksimygagatyanuhdrakam [ Abhidh. 314a

According to Hemacandra pluta® constitutes one of the five paces
of the horse (gatayah pafica dharakhyas turamgandm) the others being
known as dhorita, valgita, uttejita and utterita. The Anekdrthasamgraha
simply defines pluta as one of the paces of a horse (plutam asvasya
gatau) but the Abhidhanacintamani provides some further information.
There pluta is compared to the movements of birds and animals (plutam
tu lahighanam paksimrgagatyanuhdrakam) and refers to the caper of
a horse being technically known as the « curvet ». This pace resembles
the leap of a frog.

A further derivative of plu-, plavaga, may now be examined. This
expression, being of course synonymous with plavagati, occurs in several
kosa works. During the cause of time the semantic range of plavaga
became greatly extended. Amarakosa, nandrthavarga, 111.3:24 (ed. see
n. 48) reads:

kapau ca plavagah $dpe tv abhisarigah pardbhave

Concerning the expression « kapau ca plavagah » two meanings of
plavaga are stated: a) monkey, b) frog. Only the monkey is directly
mentioned but the ca obviously presupposes another animal also which
is the frog according to other kosas and commentaries. The Amarapada-
vivarana of Appayarya e.g. refers to the frog (casabddd mandiike) and
says:

« kapau ca plavagah | plavair ullavighanair gacchatiti plavagati [
casabdad mandiike | yas tu plavenodupena gacchati, yas ca utplutya
gacchati so 'pi plavagah [/ »

97. Anekdrthasamgraha of Sri Hemaéandrdcdrya, Kashi Sanskrit Serie 68, Vara-
nasi, 1969.

98. pluti is a var. lect. of pluta in some editions. Abhidh. 1245, ed. by O. Boeth-
lingk and C. Rieu, St. Petersburg, 1847, reads « ... plutyuttejitotteritdni ca ».
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In kosas written after the Amarakosa a third meaning of plavaga,
« the charioteer of the sun », is attested to. Some examples are:

bhambhardlyam prasiine ca plavagah

kapibhekayoh
arkasiite® pannagas tu padmakdsthe

bhujanigame [/ Anekarthasamgraha 123
plavago vianare bheke sarathau

cosnadidhiteh Medinikosa 40

By some commentators of the Amarakosa the meaning of «cha-
rioteer of the sun » was also read into the original. Two examples are
afforded by the Amarapadavivrti of Lingayastrin (c. 1150-1300):

« $akhamyrge ca mandiike plavagah sdryasarathau [/ 111.3:52
plavair ullavighanair gacchatiti plavagah [ I11.3:53 »

and the Amarapadaparijaia of Mallinatha (the 14th c.):

« kapau ca plavagah | plavago vanare bheke sarathau cosnadi-
dhiteh iti visvah (pr 26, $lo 28) »

Even modern commentaries sometimes rely upon later lexicogra-
phical traditions when interpreting the Amarakosa'® but of the greatest
relevance here is a fourth meaning of plavaga, at the same time both
surprising and revealing, attested to for the first time in the Abhidhana-
cintamani of Hemacandra. In the devakidnda 17a it is stated:

revantas tv arkaretojah plavago hayavahanah

Here Revanta is referred to and three of his epithets are mentioned,
two of them very familiar ones: « the son of the sun» (arkaretoja, an
unusual cpd) and « he whose vehicle is a horse » (hayavdhana). Revanta’s
epithet plavaga may first seem puzzling but can be understood if the
roots rev- and pZu— are take into consideration. By some people in

« the leaping one » that is a horse. This fourth meaning of plavaga is
sometimes to be met with in kosa writers who made use of the Abhidha-
nacintGmani as can be seen e.g. in the Anekarthatilaka of Mahipa (the
latter half of the 14th c.):

plavago vanare bheke revante sayake 'pi ca [/ ~ 3.190c-d

99. The cpd arkasiita («the charioteer of the sun») is not recorded in the
Sanskrit dictionaries.

100. See e.g. Amarakosa (Namalinganusasana) of Amarasimha. Ed. with Notes
and the Maniprabhd Hindi Commentary by Hargovind $astri in Haridas Sanskrit
Series 30, Varanasi, 1968, where the Hindi commentary reads the three meanings into
the Amarakosa: «” plavaga” ke bandar. medhak siirya ka sdrathi tin arth hai».
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To summarize what has been said so far:

a) rev- and phz- largely coincide in semantic content, the former
root defined by the latter in the Dhdtupatha.

b) Derivatives of plu- applied to monkeys, frogs and horses. Certain
__connections between the two last-mentioned ones.

¢) A third meaning of plavaga (« charioteer of the sun ») attested
to around A.D. 1000.

d) revanta and plavaga occur in juxtaposition in the Abhidhina-
cintdmani (the 12th c.), both expressions probably conveying the
notion of a jumping horse.

As regards the old association of horses with frogs attention is
drawn to an enlightening article by W. O’Flaherty 1,

In the foregoing pages only indirect evidence has been presented to
support the analysis of revanta as a derivative of rev- But direct evi-
dence can also be produced by turning to the category of ‘grammatical
literature called undadisiitra. These texts intend to demonstrate how
certain nouns have been derived from vb. roots by additions of some
rather uncommon suffixes. Thus we find a series of roots taking the
suffix -anta (e.g. vasanta, « spring », is analyzed in this manner). Two
such unddisitra works, dating from a later period, include rev- among
the roots possessing the -anta formation. Thus the Unddisiitra of Bhoja 12
gives the following list:

jivisivahivasibhijirevasadhibhdsigadimadinandibhyo 'ntac 487

A longer list is to be found in Hemacandra's Undadiganasiltral®,
constituting a part of the Brhadvriti which is Hemacandra’'s autocom-
mentary on his grammatical treatise Siddhahaimacandra:

tfjibhiivadivahivasibhiasyadisidhimadigadigandimandinandirevibhyah
' 221

The form produced from rev- is expressly interpreted as referring to
our deity. Dandanatha Narayana, the commentator of Bhoja’s work, says
in his vriti « revantah siryaputrah » while Hemacandra in his autocom-

101. Contributions to an Equine Lexicology with Special Reference to Frogs, in
JAOS, vol. 98 (1977), pp. 475-78. The author gives examples from the Mahdbharata
where excellent horses are compared to frogs (mandiikiksa, etc., p. 477, n. 7) and
points to the Vedic custom of placing a frog below the vedi at the asvamedha
sacrifice (p. 478, n. 12).

102. The Undadisiitras of Bhoja with the Vriti of Dandandtha Nardyana and
the Undadisiitras of the Katantra School with the Vrtti of Durgasimha. Ed. by T.R.
Chintamani in Madras University Sanskrit Series, no. 7, Madras, 1934.

103. Das Unddiganasiitra des Hemachandra. Hrsg. mit dem selbstverfassten Kom-
mentare des Autors v. J. Kirste, Bombay, 1895.



From God to Horse - A Mythological and Semasiological Study 261

mentary states that « ebhyastidantah pratyayo bhavati.. revrd pavil®
gatau [ revantah sdryaputrah ». Revantia as the son'of the sun (siirya-
putra) is here clearly pointed out.

That rev- is regarded as a productive root by the Sanskrit gramma-
rians is demonstrated by the fact that also other derivatives of that root
are mentioned by them. Madhava Séyana, brother of the Rgvedic com-
mentator and author of the Sarvadarsana Sangraha, gives the following
examples in his Madhaviyadhdtuvrtti'®, a commentary on the Dhdtu-
patha of Panini:

revr plavagatau / plavagatih plutagatih [ revate ityadi /
revd aci tdp | revanah anuddttettvad 1% vg calanarthatvad va yuc
1.329

Here the proper noun revana and revd, another name for the river
Narmad3, are both derived from rev-. By this derivation the meandering
course of the river is probably suggested. Though there is consistency in
the Indian tradition there is disagreement among Western scholars con-
cerning the etymology of reva 10,

The endeavour to connect revanta with the notion of « horse » in the
older Indian grammatical tradition is also met with in modern, particular
Gujarati, lexicography. The following three examples will illustrate this.

First we may have a look at Yuktikalpataru v. 56, which has been
quoted- earlier, given by Kulkarni among the supplementary verses in
his edition of king Bhoja’s Sdalikotra (see n. 38) and the expression
revantam piijayet occurring there. The editor interprets revantam not
as a proper noun but as a pr.ptc.acc. of rev- with the meaning « the
leaping one » (p. 57). There can be no reason why revanta here should
not be understood as the proper noun Revanta as in so many other
passages in the Purinas and the asvas$dstra texts. But it is very inte-
resting to note the desire of the editor to connect revanta with rev-
though it is not done in the manner of the unadisiitra.

Turning to the two Gujarati dictionaries referred to earlier we also
ﬁnd the 1dea of the horse present in dlfferent ways in the etymolog1es

nary by Belsare s.v. revanta is connected w1th Vedlc arvan (« swift,

104. The root pav- seems to be a var. lect. of plav- (plu-) according to certain
grammarians, e.g. Maitreyaraksita. See N.L. WESTERGAARD, Radices linguee sanscrite,
Bonn, 1841, p. 351, col. b: « 39, revy plavagatau Maitr. et Kt. revr 40. plava gatau
dissolvunt. pava alii, teste Maitr, ».

105. The Madhaviyd Dhatuvritti (A Treatise on Sanskrit Roots based on the
Dhatupatha of Panini) by Sayanicirya. Ed. by Swami D. Shastri in Prachya Bharati
Series 1, Varanasi, 1964.

106. The printed text reads anuttadittvad.

107. Of unknown etymology (MW); derived from rai (KEWA); derived from a' -

hypothetical word *re (« sand ») + poss. suffix (R.L. TurNEr, A Comparative Dictio-
nary of the Indo-Aryan Languages, London, 1966, s.v.). Cf. also K. HorFFMANN, Auf
sitze zur Indoiranistik, hrsg. v. J. Narten, Wiesbaden, 1976, p. 402.
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speedy and horse »). This etymology is, of course, unacceptable, the
author probably being mislead by the vagiie resemblance in the conso-
nantal phonemic structure of the two words. But again what is striking
and worthy of notice is the wish of Belsare to read the notion of «horse»
into revanta. The entry on revanta in the Jodnikos reads as follows:

« reva(vamta punr’ (sam.rev=>Iidvii)-ghodo »

Anew the etymology of the long-standing traditios is presented.
Revanta is derived from rev- and the Gujariti equivalent of the Sanskrit
root, kiidvii (« to leap »), is given.

Thus mythological, historical and linguistic data enable us to com-
prehend the figure of Revanta from many angles and they also empha-
size the fact that, during the course of time, the equine aspect came to
overshadow all the others of this divinity. The latent possibilities
inherent in his equestrian qualities became, above all, realized in Western
and Central India due to, as it seems, their capacity of responding to the
particular historical conditions prevailing in these areas at the time.
The last phase of this development, as linguistic evidence indicates,
mainly reflects lexicographical traditions. Nioreover, to judge from our
sources dating after c. A.D. 1100, it would appear that, although revanta
used as a proper noun refers to a Hindu deity, the word in both its
meanings occurs, in no small measure, in writings of scholars and poets
with affiliations to Jainism.

LIST OF ABBREVIATIONS

CII = Corpus Inscriptionum Indicarum

EI = Epigraphia Indica

JAOS = Journal of the American Oriental Society ’
KEWA = M. MaYruOFER, Kurzgefasstes Etymologisches Worterbuch des Altindischen
MW = M. MoNIer-WiLLIAMS, A Sanskrit-English Dictionary

ZDMG = Zeitschrift der Deutschen Morgenldndischen Gesellschaft
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