S.G. KANTAWALA *

TWO LEGENDS FROM THE PURANAS:
A STUDY IN UPABRMHANA **

Introductory:

Purdnas form an important branch of Sanskrit literature and are
« rooted in Vedic literature » !, They are said to be the very quintessence
not only of the Vedas and of the Vedangas, but the very soul of the
Vedas? They are reckoned as the fifth Veda3. All this points to the
close relationship of the Vedas and the Puranas. Hence they are very
important not only for the religious and cultural history of India, but
also for the Vedic studies as ancillary literature.

Various principles of Vedic interpretation have been expounded 4.
The Mbh states that the moonlight in the form of smyti is manifested
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by the full moon in the form of Purdnass. The Mbh 1.1.204 and the
Puranas, e.g. Vayupurana 1.201, expound a tenet that the upabrmhana
of the Veda is to be done with the help of Itihdsa and Pumna6 Upaby-
mhana is Srutipratipannartha-visadikarana’ and according to Jivagosva-
min Purdna is so called because it nourishes and supplements the
meaning of the Veda®

It is quite well-known that some Vedic mantras, myths and legends
have migrated to the Itikdsa and Puranaliterature. En passant it may
also be noted that there are some enigmatic hymns in the Rgveda. The-
rein there is also a class of hymns known as the dialogue-hymns or the
dkhyana-hymns or the ballads. It is in this context that Purapas throw
some times some important light in their exegesis® by playing a sup-
plementary, confirmatory and/or explanatory réle. It is quite true that
the tenet of upabyrmhana is a time-honoured principle and hence it is
to be utilized with care and caution. The utilization of the Epic and

Puranic tradition which in a sense represents the continuation of Indian
tradition and culture, would not run counter to the thesis of Karl F.
Geldner and R. Pischel who advocated that « the Indian literature of
later periods provides the best key » ¥ to the understanding of the RV,

In this paper it is proposed to examine afresh the two renowned
legends viz. (i) the Brahma-Sarasvatl legend and (ii) the Soma-Tara
legend, especially from the point of view of upabrmhana.

5. purdpapiirnacandrena symtijyotsnaprakasina/Mbh. Adiparvan, Appendix I,
p. 885 (cr. ed. BORI, Poona). Vide also P.V. Kaxg, History of Dharmasistra, Vol. V,
Part II, p. 914, fn. 1449, BORI, Poona, 1962.

6. itihasapiiranabhyam vedam samupabrmhayet/Mbh. 1.1.204; vide also Rama-
nuja, $ribhasya on Brahmsiitra 1.1.1 (p. 69, edited by Vasudeva Shastri Abhyankar,
Poona, 1935).

7. RaM SHANKAR BHATTACHARYA, Itzhasa-Purana-ka Anusilana (Hindi), p. 25, fo. 1;
Indological Book House, Varanasi, 1963.

8. RaM SHANKAR BHATTACHARYA, Op. cit., p. 238; cf. piirandt purapam/Jivagosvamin
as referred to by RAM SHANKAR BHATTACHARYA, ibid., p. 46.

9. Vide T.G. MaiNkar, The Upabrimhana and the Rgveda Interpretation, pp. 8,
10, 16 (L.D. Institute of Indology, Ahmedabad, 1975). BaLabeva UpabHYAYA, Purdpavi-
maréa (Hindi), pp. 243 . (Chowkhamba Vidyabhavan, Varanasi, 1965). He gives also
the classification of the working of the principle of upabrmhana (ibid.).

10. M. WiNTERNITZ, op. cit., p. 72. T. G. Mainkar has « made an effort to indicate
the utility as well as the necessity of the upabrmhana » (ibid., Preface, p. 5) and he
observes that « it is to be remembered that the traditional cry for ” upabrmhana”
also has its rightful place by the side of these modern principles» (ibid., p. 17).
For various principles of interpreting the Purdnas vide ANAND Swarup Gurra, The
Problem of Interpretation of Puranas, Purana, Vol. VI, No. 1, January 1964, All-India
Kashiraj Trust, Varanasi (Benares), pp. 62 fi.
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Synopsis of the legends:

(i) Brahmd-Sarasvati Legend:

The Brahma-Sarasvati legend is broadcast in Sanskrit literature and
this Vedic legend is re-told with additions and alterations in several
Puranas 1,

In the MP® which is one of the earliest Puranas the legend is
narrated in the context of the primal creation (ddisarga). On the epoch-
making event of the creation Brahmi meditated on Savitri and whilst
he was engrossed in japa, his body was cut in twain and the one-half
became the female and the other half, the male. This female half was
reckoned as his daughter as she was born of his body (arigaja) and she
came to be variously known as Satarfipi, Savitri, Gayatri and Brahmani.
Being mad at Satarfipd’s peerless beauty he gazed at her libidinously
in all directions® and finally he married her, the blameless one, who
gave birth to Manu Svayambhuva alis Virdj and other sons.

The MP has a second half of this legend and it begins with a signi-
ficant query regarding the sagotra-marriage of Brahmi and Sarasvatl
and the Puranakara offers an allegorical explanation of it %, It is pointed
out that this primal creation is the result of divine knowledge. It is
divine and supersensuous in character. Moreover, in this context Brahma
is the presiding deity (adhisthatd) and the vedarasi, whereas Gayatri
is said to preside over the Vedas (tad-adhisthitd). This couple is corpo-
real as well as incorporeal and their inseparable concomittant relation-
ship is compared by the Puranakara, for example, with the inseparable-
ness of the sunshine and the shadow, suggesting thereby that their
co-habitation is natural and in the fitness of things. At the end the MP
notes that Brahma was abashed of his condemnable act and he cursed
Cupid for urging him to commit such an ignominous and abominable
act; thus the episode tends to breathe an ethical atmosphere.

It is significant to note that the MP adds a remark that the mortals
do not know the ways of the immortals, i.e. to say they have their own
laws and the human valuation is not to be applied to these laws and
an entertaining of such an idea is deemed inauspicious. It is interesting
to note here that the BhP ¥ in the context of Krsna’s relationship with
gopis observes that the fault of the violation of dharma does not

11, Vide SropuHESHVAR CHITRAVSHASTRI, Prdcinacaritrako$a (Hindi), p. 527, Bhara-
tiya Charitrakosha Mandal, Poona, 1964.

12. MP 3.30 £, 4.1 £, 24, 25.

13. As a consequence of his gazing at her in all directions Brahma came to have
five faces and his fifth head was covered in his matted hair and it was lopped off
by Siva (MP 3.40; 183.86).

14. Vide S.G. Kantawara, The Brahmd-Sarasvati Episode in the Matsyapurdna,
JOIB, Vol. VIII, No. 1, September, 1958, pp. 38 ff. Wilson designates it as an allegory
(H.H. Wmson, Vispu-Purana, Vol. I, p. 108, London, 1864). Anand Swarup Gupta
designates the relationship as symbolical (ibid., p. 63).

15. BhP 10.33.30-31.
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accrue to the tejiyas, just as no blemish accrues to the fire, the devourer
of everything; hence an ordinary mortal should not commit such an act.

According to the BhP ¥ Svayambhii, the lord of speech, gave birth
to a beautiful daughter named Vic alias Sarasvati and loved her passio-
nately, even though she did not love him. His sons Marici and others
came to know about his adharmamati and beseached him not to behave

so, as such an act was not committed in the past and they pointed out
that even for the tajiyas such an act did not conduce to fame. Moreover,
people obtain ksema by following his act and hence he must follow the
dharmaVl, Thus the BhP also adds an ethical note here. On finding’
his sons present he gave up his body. Later in the same chapter ¥ it is
stated that when Brahma found that his praja did not procreate further,
he had his kaya divided into two halves giving rise to a mithuna con-
sisting of one male and another female. The male part came to be
known as Manu Svayambhuva, the king, and the female part came to
be known as Safariipd, his queen who carried on the task of creation
successfully. :

Note that according to this BhP-version Satarlipa is Svayambhuva
Manu’s wife, whereas according to the MP-version he is her son i.e. she
is his mother. Thus the BhP depicts the incestuous relationship between
a brother and a sister, whereas the MP delineates it between a father
and a daughter.

The Vayupurana mentions Satariipd as the female portion of
Brahma ¥,

According to the Vamana-Purana, Brahma, the grand sire of the
world, had created all the movable and non-movable objects. Again he
thought of creation and he created a beautiful maiden whom he invited
for copulation. On account of his sinister act his head was torn asunder 2.

According to the Manusmyti-version? Brahma divided himself in
twain and the one half became the male and the other half the female
in whom he produced Virij by the maithunadharma 2.

All these versions inherit the theme of incest from the Vedas.

16. BhP 3.12.28 ff.

17. BhP 3.12.31-32,

18. BhP 3.12.15 f.

19. D.R. PariL, Cultural History from the Viyu-Purana, p. 42. Deccan College, -
Poona, 1946. .
20, Vamana-Purdna, Critical Edition, All-India Kashiraj Trust, Varanasi, Sarcha-
mahatmya, ch. 28, stanzas 3-5.

21. Manusmyti 1.32 (Gujarati Printing Press, Bombay, 1913).

22. Kulliika on Manusmrti 1.327
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(i) Soma-Tara Legend:

The Soma-Tard episode is broadcast in Sanskrit literature? and
amongst its Purinic occurrence the MP-version is summarized here, as
it is one of the earliest Purdnas . Being intoxicated with the acquisition
of power, prosperity and lordship over the seven worlds after the per-
formance of the Rijastiya sacrifice, Soma, once, chanced to see Brha-
spati's wife Tar3, the paragon of beauty. Both were passionately attracted
and enamoured of each other and he abducted her to his abode and
enjoyed her maddening company for a number of days. At this event
Brhaspati was much perturbed and was very miserable. He (i.e. Brha-
. spati) entreated him (i.e. Soma) to return his better-half in vain. At last,
out of affection for Brhaspati, Siva with his legion and allies gave a
fierce battle to Soma and when it foreboded the destruction of the
entire universe, Brahma interceded and requested Soma successfully to
return Tara to Brhaspati, the lord of speech (vakpati, MP 23.46). Brha-
spati regained his enceinte wife and repaired to his abode merrily. Then
Budha was born of her. Thus the legend depicts a case of seduction,
rape and adultery.

Discussion:

(i) Brahmdg-Sarasvaii Legend:

The germs of the incestuous relation between a father and a
daughter depicted in the first half of this legend are traceable to the
RV 1.71.5; 10.61.5-9 (the Nabhanedistha hymn). The Maitrdyani-Samhita
4.2.12 mentions Prajapati as being enamoured of his daughter Usas. This
legend occurs several times in the Brahmana literature; e.g. Satapatha
Brahmana 1.7.4.1ff, Aitareya Brahmana 3.33, where it specifically occurs

23. Vide SippHESHVAR CHITRAVSHASTRI, op. cif., pp. 202-203, 243, 250; Giorcro Bo-
NAZZOLY, Seduction Stories in the Brahmavaivartapur@na, Purdna, Vol. XIX, No. 2,
July 1977, p. 328, fn. 24. 1t is significant to note that according to Bonazzoli also
this story can be considered to be a good example of the saying « itihdsapuring-
bhyam vedam samupabrmbhayet » (ibid., p. 331). )

24. Cf. Grorero BonazzoLr observes that out of the several Purdnas in which this
legend occurs, « Devi Bhg and Matsya deserve a special attention because they give
importance to the description of Tard’s beauty and to the pleasures of Candra and
Tard’s union, elements that will have great significance in the BVP » (ibid., p. 329).
These two Purdnas dwell also on the seduction theme. (Vide ibid., p. 333). He con-
tinues to observe that «a study of such stories (i.e., seduction-stories; bracket ours)
helps to understand the Purdnic attitude towards tradition and the moral feelings
of the composers on one hand, while on the other hand it provides a clue to the
structure of a purfpa, its handling of mythical themes, revelation and its topics
that constitute the matter » (ibid., p. 322). In this paper Bonazzoli studies the
structure of two stories, viz.,, Indra-Ahalyd and Candra-Tard. Vide also D.R. Pari,
op. cit., p. 44,
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as a case of Prajapati's incest with his daughter®. The AV 9.10.12 men-
tions the placing of the seed in the daughter. Thus the MP and the BhP
inherit the Vedic legacy of incest. This half is interpreted from several
points of view, e.g. (i) natural phenomenon of the arrival of the sun
and the dawn %, (ii) philosophical interpretation: father as manas, the
thinking principle and daughter as vini and the union of the two repre-
senting the Sabda, (iii) ddhidaivika interpretation: primal creation?,

and (iv) sociological interpretation: « the most primitive stage of the
society had kinless organisation and hence the ” father” was not sup-
posed to be the "kin” of the children »? and the memory of such
society is preserved in this episode. The first stage shows the « maternal
or even prematernal stage of society and the second, the paternal stage,
when " father’” came to be the rightful kin of the children »%. Thus
the episode is a relic of the free sexual commerce between a father
and a daughter at some stage of development of the society. At this
juncture one is reminded of Manu's injunction that a father and a

~ daughter should not sit in privacy because a powerful host of sense-

organs drags even the wise and the learned astray ® indicating thereby
the slippery and weak moments of human mind.

It may, however, be mentioned that this first half symbolises the
cosmological process, wherein the celebrated characters «are to be
taken as representatives of the two principles of creation, the male and
the female »3, as the legend occurs in the context of ddisarga.

25. A. A. MacpoNeLL, The Vedic Mythology, p. 119 (Indological Book House,
Delhi, 1971). J. MuIg, Orlgmal Sanskrit Texts, Vol. I, pp. 107 £, Vol. IV, pp. 45 ff.
Trubner & Co., Ludgate Hill.,, London, 1890. SIDDHESHVAR CHITRAVSHAS’I’RI, op. cit.,
p. 464.

26. According to T.G. Mainkar the Purdnic addition « confirms the Siirya-Usas
interpretation of the original Rgvedic account » (ibid., p. 11) and he continues to
observe that «the Vedic poets... are seen indulging in a free use of metaphorical
and symbolical language, as a result of which we get many unintelligible passages »
(ibid., p. 11).

27. Vide BarLapeva UPADHYAYA, Op. cit., pp. 257 fi.

28. S. A. DaNGE, Prajdpati and His Daughter, Purana, Vol. V, No. 1, January 1963,
p. 45; for details vide pp. 39-46; vide also his Sexual Symbolism from the Vedic
Ritual, Ajanta Publications, Delhi, 1979, Ch. 8 « The Lusty Father », pp. 141 ff. -

29. S. A. DaNcg, op. cit., p. 46. K. V. NILAMEGHACHARYA examines this episode with
the help of «certain Mimamsic tenets of interpretation of the Vedic texts and
on the basis of these texts he asserts that such Vedic accounts are supernatural
and divine... ». This relationship «has nothing to do with any worldly relation of
the father and his daughter of the primitive society » (Prajapati-tat-kanya-vrttanta-
mimdmsd, Purdna, Vol. VI, No. 1, January 1964, pp. 79-80; vide ibid., pp. 79-96).
T. G. Mainkar remarks that « the other portions of the Rgveda to me, indicate the
Rgvedic ethical and moral ideals would in all probability accept such an incest »
(ibid., p. 11). Vide S.G. Kantawara, Cultural History from the Matsyapurana,
M.S. University of Baroda, Baroda, 1964 (1965), p. 66, fn. 25 (M.S. University of Ba-
roda Research Series, No. 8).

30. Manusmrti 2.215.

31. T. G. MAINKAR, op. cit., p. 11; vide also S.G. KANTAWALA op. cit.,; p. 66.
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The second half of the episode given in the MP is important from
the interpretational point of view. It tries to palliate the graveness of
the sexual act of Brahma with Sarasvatl by taking it as an allegory *.
The germs of this half are traceable to the Vedic literature. In the RV
Savitr, who is one of the solar deities, is called also Prajapati®. « In
the siitras Prajapati is identified with Brahma (AGS 3.4 etc.) » ¥ In the
Brahmanas % Sarasvati is identified with Vac and Vic is identified with
Prajapati ®. The Kausitaki Upanisad 5.1 states that Vac is Sarasvatl and
the BhP refers to the union of Vac and Prajapati who is giram pati®.
This identification explains also why she is said to have her abode in
Brahma’s mouth 3, In the Markandeya-Purana Sarasvati is called brah-
mayoni®. In the MP 4.24 Gayatri is said to be brahmavidini, « singer
of the Vedas »; thus this confirms her connection with the Vedas. And
this is testified by the Tandya-Brahmana 2.3.10.1 which refers to the
present of the three Vedas by Soma to Sitd, the daughter of Prajapati.
According to the MP Sarasvati is Savitri who is the daughter of the Sun.
Siiryasya duhitd is one of the important concepts of the RV. Siiryasya
duhita is the genius of poetry or muse of poetry®, or in other words
« she is poetry personified, while S@irya originally stood for prayer or
poetry. Sarasvati is the guardian deity of poetry » #. Savitri who is also
designated as Sarasvati is also Satarfipd in the MP and Satarfipa in this
context appears to symbolise the multi-aspect of literary creation of the
poets. Thus the Vedic concept of Saryasya duhitd finds its upabymhana
in the Purdnas. ’

(ii) Soma-Tard Legend:

The germs of the Soma-Tard legend are traceable to the famous
Rgvedic Brahmajaya hymn #. According to the Rgvedic account Soma,
the king, restored the Brahmajayd to Brhaspati®. It is significant to

32. On the causes of the introduction of this allegory vide J. MUIR, op. cit.,
Vol. I, pp. 112-13. J. Muir designates it as « mystical explanation ».

33. divé dhartd bhivanasya prajdpati/RV 4.53.2a.

34, A. A. MACDONELL, op. cit., p. 119.

35. e.g. SB 39.1.7; AB 3.1.10; A.A. MACDONELL, op. cit.,, p. 87; A.B. KritH, The
Religion and Philosophy of the Veda and Upanishads, HOS, Vol. 31, pp. 173-74 (1925).

36. A. B. Kerts, op. cit,, HOS, Vol. 32, p. 344 (1925).

37. BhP 3.12.20.

38. Vide MP 13.52. .

39. Markandeya-Purana 23.30 as quoted by A.S. Gurta, Sarasvatistotra, Purina,
Vol. VI, No. 1, January 1964, p. 1.

40. Vide XK. F. GELDNER, Konunentar (Stuttgart), p. 141 (on RV 9.72.2); S. S. BHAWE,
The conception of Muse of Poetry in the Rgveda, JUB, Vol. XIX, Part II, September
1950, pp. 19 fX.

41. R. N. Danpexar, Vedic Bibliography, Vol. TI, p. 165 (University of Poona,
Poona, 1961) on S.S. BHAWE, ibid.

42. RV 10.109; vide also AV 5.17. On the interpretation of RV 10.109, vide
S.S. BuAWE, 4An Interpretation of RV 10.109 (Brahmakilbisa), « Studia Indologica,
Festschrift fiir Wilibald Kirfel », 1955, pp. 17 ff.; T.G. MAINKAR, op. cit., pp. 8. ff.

43, RV 10.109.2,5.
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note that the AV 5:17.4 refers to Tarika who is a forerunner of Tard and

also the occurrence of the vocable Tarakdamaya qualifying the compound
word surdsuraviniéah in the BhP 9.14.7. The Vayupurana also describes
the battle as Tarakamaya44 The RV 10.109.2 and the AV 5.17.2 describe
Soma as a rdja and the Puranas also describe him as a king. According
to H. Oldenberg and K. F. Geldner ddhi in RV 10.109.3 stands for Brah-
majaya’s illicit son Budha % and this suggests the sin. En passant it may

be mentioned that the T andyamahabmhmana mentions one Saumayana
Budha. In this connection it is well to note that in the Purdnas, at the
time of the Jatakarmotsava-ceremony at Brhaspati's abode gods asked
Tara as to the biological fathership of Budha. She was overcome with
bashfulness and when asked repeatedly she replied that Soma was his
biological father#. The query about the fathership and consequent
bashfulness of Tara indicate the sin-character of her dalliance with
Soma. According to the Vedic evidence Brahmajaya is Vac. In his
bhasya on RV 10.109.7 Sayana explains Brahmajaya as Brahmanah
Brhaspater jayi and on RV 10.109.6 as juhii Qn RV 10.109.1 while
quoting an itihdsa Sayana remarks that juhi is vac. Naturally, she
becomes the wife of Brhaspati alias Brahmanaspati, the Lord of speech 4.
Soma’s taking away Brahmajaya in the Vedic context stands metaphori-
cally for prayers or hymns being increasingly sung in his honour ¥, and
this 1nterpretat10n may be extended to the Puranic version also The
warrior-like and romantic character of Soma is also traceable to the
Vedas %, Thus this episode symbolises also the close connection of Vac
and its presiding deity.

Both the legends in the Puranas try thus to supply the missing
links, explain, elaborate and interpret the Vedic themes by the tecnique
of upabyrmhana. Moreover, these legends reflect also the development of
social and moral ideas of the ancient Indian society.

M. S. University of Baroda.

ABBREVIATIONS

BhP = Bhdagavata-Purdna, Gita Press, Gorakhpur, Samvat 2022.

MP = Maisya-Purdna, Anandashram Sanskrit Series, Vol. 54. Anandashram Press,
Poona, 1907.

RV = Rgveda with Sayanacirya’s commentary, Vaidika Samshodhana Mandal,
Poona, Vol. I, 1933; Vol. II, 1936; Vol. III, 1941; Vol. IV, 1946.

44. D. R, PatiL, op. cit., p. 44.

45. S. S. BHAWE, op. cit., p. 25.

46, Vide MP 244 ff.; vide also D.R. PatiL, op. cit., pp. 44, 157.

47. S. S. Buawg, op. cit., p. 25.

48. Cf. RV 2.23.2; Brhaddranyaka-Upanisad 1.3.20-21 (Ten Principal Upanisads
with Sankarabhdsya, Motilal Banarasidass, Delhi, 1964).

49. S. S. BHAWE, op. cit., p. 26.

50. A. A. MacpoNELL, op. cit.,, p. 110. Cf. RV 9.86.32 where he is spoken of as
pdtir janinam. Vide also A.A. MACDONELL op. cit., p. 107.
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