LOKESH CHANDRA*

SANSKRIT STUDIES IN CLASSICAL INDONESIA

In March 1972 a Balinese scholar Tjokorda Rai Sudharta came to
New Delhi to attend the International Sanskrit Conference convened
by the Government of India. He presented a paper on « Sanskrit in
Bali », wherein he cited the so-called Sanskrit chrestomathy Svara-
sawhitd as an example. This manuscript was copied for the Arts Faculty
of Udayana University, Denpasar (Bali) in 1885 Saka (1963 AD). It
consists of 98 palm leaves (lontar) written on both sides. Each page
carries four lines with approximately 32 to 34 Sanskrit words and their
meanings.

« Ksatra ha san ratu (the king), anvayah na vka-vkanira (his sons),
paviktiratha na san Dasaratha (king Dagaratha), abhidhanah na yawakani
naranira (is called his ownself), bharttd fia ratunya (his king), bhuvoh
fia Imahnya (his earth), bhanudinah fia hyan Aditya (the god Sun),
prabhavah fa viryya (dignity), akhanda na tanpiyak (indivisible), wanoh
fa kahankaranira (his selfishness), manujesvaranam na san ratur (the
king), manyah fa pinujanira (worshipped by him), manojiiai fia konai-
unan (happiness), gunajfieh ha kasaktyan (power), gunajfiah na pujaj-
nanati, cakara na gave, etc. (ia means is’) » L.

Evidently it is not a «vocabulary», but a fine specimen of an
ornate Sanskrit kavya. Reading through the ensuing folios it became
clear that it is a kavya of Rama, recalling the mellifluous stanzas of
the Janakiharana. Eagerly glancing through the Janakiharana, it turned
out to be the second half of the twelfth stanza and the first half of
the 13th.

ksatranvayah parkti-rathabhidhano bhartd bhuvo bhanu-nibhah
[prabhavaib /] 12 ]/
akhanda-mano manuje$varandrm manyo manojfiaih gunajaih
[gunajfiah |

* International Academy of Indian Culture, New Delhi.
1. Studies in Indo-Asian Art and Culture, New Delhi, 1973, vol. 2, pp. 217 ff.
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To our great joy and amazement here, at last, was the discovery of
a Sanskrit kdvya on Indonesian soil, whose faded memories lingered
on in fragments in the Svarasarirhitd, an eclectic collection of stray bits
of grammar, kavya, bija-mantras, synonyms and the like. The first
eleven and a half stanzas were missing in the Balinese lontar. We
started a search for these lost stanzas in the Krtabhdsa lontars kept
at the Leiden University. Cod. Or. 5089 began: avighnam astu // 0 //
asitya dadi | davanyam lmah | mati atisaya / etc. So here we were in
the beginning of the Janakiharana, Cod. Or. 5089 is a caképan, 45 cm.
in length, 11 folia, written in two lines, with interlinear translation 2
It stems from the Lombok collection, which is distinguished by the
degree of accuracy of its lontars as well as their unique contents. The -
Lombok codex unfortunately ends abruptly in the middle of the 28th
stanza of the first canto. The text of the Janakiharana from the Lombok
codex is reproduced as an appendix to this article.

Interlinear Sanskrit and Kawi texts were used by aspirants for
proficiency in Sanskrit to improve their Kawi diction. This has been
the tradition in Indonesia down to our times when men of culture
studied Daganama and allied lexica on synonymy to better their know-
ledge of Kawi. When Rabindranath Tagore visited Indonesia, his host
the Sultan astonished the poet by reciting several synonyms for a river,
while they were driving past a river: two hearts reincarnating a common
cultural milieu. In the study of modern Indian languages as well, the
learning of Sanskrit is a must for elegance of style and for the creation
of words for new ideas. It was an established practise not so long ago
that « the Janakiharana was one of the texts studied by those in Ceylon
who desired to obtain a proficiency in the Sanskrit language. This is
indicated by the fact that a word for word paraphrase (sanne) in
Sinhalese, was produced about the twelfth century, by an unknown
scholar, for the whole poem. Manuscripts of this Sinhalese sanne of
the Janakiharana, though incomplete, are still extant»3. We may
conclude that in Indonesia of the Classical period the Janakiharana
served a similar function of enriching the Kawi poet’s repertoire of
literary refinement. ~

The Classical curriculum of a poet’s training comprised grammar,
metrics, dramaturgy, lexicography, and poetics. This tradition of five
subjects has been preserved in Tibet and they are known as the « Five
Minor Sciences »: Tib: sgra-rig-pa (vydkarana, grammar), sdeb-sbyor
(chandas, metrics), zlos-gar (ndtaka, dramaturgy), mrnon-brjod (abhi-
dhana, lexicography i.e. for synonyms), sfian-tiag (kavya, poetics for

2. H. H. JuynsoLL, Supplement op den Catalogus van de Javaansche en Madoe-
reesche Handschriften der Leidsche Universiteits-Bibliotheek, Leiden, 1911, 2,211,

3. S. ParanavitaNa, C. E. GobakUMBURA, The Janakiharana of Kumdiraddsa, Co-
lombo, 1967, introd. p. 51.
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alankara) . The training of Kalidasa comprised proficiency in grammar,
nighantu (lexicography), prose-writing (padya-racana) which corresponds
to dramaturgy in the foregoing enumeration, and poetics (kavya-sastra)
which is metrics and alankdra in the previous list. The life of Kalidasa
is inscribed on the slab Ep. Zey. 1:20, Ellevdva Pillar Inscription of
Dappula (Ep. Zey. 5:35), Slab no. Mll in the Anuradhapura Museum,
B& Maluva Pillar, and Rock Inscription at Rajagala. It reads: Kalidaso
‘cirenaiva samskrta-bhasar ca savskria-vydkarana-$astraii ca nighan-
tini$ ca.. padya-racand-$astraii ca kavya-sastran ca .. adhitya maha-
pandito bhitva sthitahs.

Does Indonesia still preserve texts pertaining to these Literary Arts?
Yes, it does. The Chinese pilgrim-scholar I-tsing attests the study of
Sanskrit grammar in Indonesia: « Before sailing twenty days the ship
reached Srivijaya, where I landed and stayed six months, gradually
learning the s$abdavidya (Sanskrit grammar) » . Miss Shashibala of the
International Academy of Indian Culture, who is working on Sanskrit
grammatical texts from Indonesia, has discovered to the great surprise
of the scholarly world, that major systems of Sanskrit grammar like
Panini, Sarasvata, Vararuci, Kadakrtsna and Kéatantra are represented in
Indonesia, mostly their sections on sandhi, nominal compounds (samasa)
and some declensions and conjugations. The karikas of Katantra on the
cases are known under the title of Karaka-sanigraha’. Its purpose is
stated at the end to be the authoritative interpretation and appropriate
comprehension of the metaphysical or spiritual precepts of the guru:

Paratma-tattvam sarviyujya yuktitas cintyam datmasit [
pramani-krtya vakyani guriktani manisind //

Bali has preserved to this day two different commentaries on the Karaka-
sarnigraha, one from the grammatical and the other from the philoso-
phical view-point.

Sanskrit lexicography is richly represented by the Amaramala, Dasa-
nama, Adiévara, Ekalavya, Samiiha-vacana, lists of mono-syllabic words,
and several other texts without titles. The main purpose was to extend
the dimensions of vocabulary by providing large number of synonyms.

Alanikara or literary embellishment is known from a solitary (so
far!) text which commences with the words: sahk vrksah ikan kayu.
sah vrksah tisthati lagiya di. tat kananam ikan alas. kusumitam makam-
baniya. tasmin kanane kusumite nankana lagi ya. sa latd ikan udvad.

4. J. Teriex, Tibetan Compendia Written for Csoma de Korbs by the Lamas of
Zans-dkar, New Dethi (International Academy of Indian Culture), 1976, introd. p. 21.

5. S. PARANAVITANA, Traditions about Kdliddsa that were prevalent in Srivijaya,
Afijali (O.H. de A. Wijesekera Felicitation Volume), ed. J. Tilakasiri, Peradeniya, 1970,
p. 109.

6. J. Takakusu, A Record of the Buddhist Religion as practised in India and the
Malay Archipelago (A.D. 671-695) by I-tsing, Oxford, 1896, introd. p. 30.

7. Syrvain Levi, Sanskrit Texts from Bali, Baroda, 1933, p. 83.
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sah vrksah ikan kayu. tawm vrksavn sd latd samsritd an parasraya ya.
How do we know that it is a text pertaining to alawvikdra-sastra? During
a visit to Indonesia in 1976, I had the pleasure of consulting its lontar
whose cover palmleaf had the word Lénkrta, inscribed insignificantly
in a corner which could easily escape notice. It is significant that such
a title does not appear in any of the catalogues of the collections at
Leiden® and Singaraja (Bali)®. This text represents a faithful record
of the oral teaching on ars poetica, with the constant repetition of the
phrases, as if it were a live tape recording of a class-room lesson. It is
an interesting document of ancient pedagogics. In India too a teacher
sitting under a tree would commence his lessons in alankara-sastra with
the «tree » itself, for it was the immediate environment of the taught.
There is a traditional anecdote about the Sanskrit writer Bana, who
is renowned for his classic prose-kdvya entitled Kadambari He had
hardly reached halfway in this work, when he felt that his days were
at end. He summoned both sons to his bedside to find out the one who
could complete it in all brilliance of descriptions, vivid similes, and
resplendent phraseology. He asked his learned grammarian son to put
in words: «here is the tree ». He put it in terse and grammaticised
exactitude: vrksas tisthaty agre « the tree stands in front »; hard and
stiff with every word in the brace of sandhi. The second son trained in
flowing and rhythmical prose expressed it as: tarur iha vilasati puratah
abjuring harsh sandhis and syllables, each word gracefully flowing into
the next. Bana decided that his second son Bhiisana-bhatta should com-
plete the remainder of Kadambari. Such is the legend from the vast
traditions of India’s literary heritage, still recounted by a teacher to
his disciples. One fact stands out that the motif of the «tree» was a
starting-point and index-mark in alankdra studies and Indonesia por-
trays in her lontars a fragment of this vanished oral tradition in
vivid detail.

In the domain of metrics, we have the Chandah-kirana (or Canda-
kirana) ® which is the earliest known chrestomathy giving metres,
synonyms of the Amara-mala and homonyms. It belongs to the genre
of literary textbooks or reference-works which were studied by aspiring
writers as well as consulted by accomplished authors. Another text is
the Vrtta-saficaya!* by Mpu Tanakung. These works were not merely
theoretical expositions but they provided standards for metres exten-
sively employed in kakawins. The exemplification of these metres could

8. Tueovore G. TH. PIGEAUD, Literature of Java: catalogue raisonné of Javanese
MSS in the Library of the University of Leiden..., Leiden, 1970, volume III.

9. Mededeelingen van de Kirtya Liefrinck-van der Tuulk, Singaradja-Solo, 1929 ff.,
Afl. 1 ff.

10. H. Kern, VG. 9,273-282.

11. H. KernN (ed.), Wrtta-saricaya, Oudjav. leerdicht over versbouw, Kawi-tekst en
Nederlandsche vertaling, Leiden, 1875 (VG. 9,67-190).
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be seen in Sanskrit kavyas like the Janaki-harana and Ravana-vadha
alias Bhattikavya which were prevalent in Indonesia.

The Ramayana Kakawin and its relationship with the Bhatti-kavya
deserves a detailed analysis. The opening verse of the Ramdayana Kaka-
win can be compared to the Bhatti-kavya thus:

hana sira ratu dibya rénon,

abhiit nrpah vibudha sakhah

prasasta vin rat, musuhnira pranata,

paran- tapah
jaya, pandita vin aji kabeh
Srutanvitah

san Dasaratha nama td moli [/

Dasaratha ity uddhrtah

We can see that the Sanskrit text has been reproduced in Kawi, word
by word:

abhiin nrpo vibudha-sakhah paran-tapah
$rutanvito Dasaratha ity udahrtal |

The Kawi author was a genius who could transcreate each and every
word with a minimum of addition and subtraction, in amazing simpli-
city of structure and limpid flow of words in Kawi, as compared to the
claborate recondite style of Bhatti. The Ramayana Kakawin has the
refinement of austerity of words, like a Zen painting where the empty
white spaces are beauty (séinyata ripam), in contradistinction to Bhatti’s
academic exultation in grammar and figures of speech providing joy of
erudition to his commentators. In the Kawi stanza, there are two clauses
which are not found in the Bhatti-kdvya: prasasta rin rat « renowned
throughout the world », jaya « victorious ». Jaya can be a clarification
of the preceding musuhnira pranata «his enemies were subdued ». The
two additions can also be an echo in the poet’s mind of Janakiharana
1.12-25 which is prolix in its eulogy of the virtues and glory of king
Dagaratha, specifically 1.14 cd jigisur abhyasta-samasta-$astra-jan-opa-
ruddhendriya-vegah. Here it may be recalled that several Ramdayana texts
were prevalent in Indonesia and even the Sanskrit alphabet was taught
through this epic. The Janakikavya 2 in 51 stanzas was meant for this
purpose and each stanza containing one letter of the alphabet must have

12. Edited in SyLvaIN Livi, Sanskrit Texts from Bali, Baroda, 1933, pp. 8993 as
Kavi-Janaki. Sylvain Lévi omitted all Kawi prefixes and suffixes, and in this process
ka-an of ka-kavin was eliminated, and a ghost-word kavi was created. Kakavin
would be Janaki-kavya in Sanskrit syntactic order. Prof. Lévi also failed to discern
that every stanza contained a letter of the alphabet: this could have avoided wrong
allocation of lines and it could also lead to a better text. The whole text is being
re-edited by the author. The last stanza should commence with the last Jetter of the
alphabet, namely, ha. In Lévi it begins dtta-Satru-mahendrani. It has to be emended
to hata-éatrur mahendra-bhih «he had vanquished his enemies and was a terror
even to Mahendra ».
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been accompanied by illustrations in ancient times to allure the young
students, as the Radmdyana comics in Bahasa Indonesia published by the
Tan Kun Sri Bookshop at Kediri are a delight for the Indonesian
children today. The Caritra Ramdyana® is another example of a Ra-
mayana text used to teach nominal compounds. In India too, creative
writing was taught in an integral manner combining grammatical rules,
figures of speech, metres, vocabulary, and cultural imagery of Classical
myths and legends. This integrative approach can be discovered in the
Bhattikdvya where all these elements are abundantly illustrated in a
refined and elaborate art. For example the Bhafti-kavya has been ex-
plained from the standpoint of different systems of Sanskrit grammar,
namely, those of Kalapa, Mugdhabodha and Panini in Gurunatha Vidya-
nidhi Bhattacharya’s edition published from Calcutta in 1893. While a
kavya was aesthetic joy in its lucid charm, it was a holistic system
of education embracing at once the five basic disciplines mentioned
earlier in this paper.

The kingdom of Srivijaya was an international centre of Sanskrit
studies and the efforts of the kings of Srivijaya for the conservation
of Sanskrit literature are attested by the Simhalese chronicle Suvar-
napura-varitsa said to have been written in the eleventh century. S. Para-
navitana ¥ has summed up the situation so clearly that it bears citation:
« The ancient Suvarnnapura, better known as Srivijaya (the modern
Palembang), was a great centre of Sanskrit studies. The library of the
Maharaja of Srivijaya is said to have contained, in the fifteenth century,
many famous Sanskrit books that were not available at that time in
India itself. Among the pandits of Suvarnnapura, there were prevalent
many traditions about the history and literature of India, either pre-
served orally or in writing on palm-leaves ».

« The ancient kingdom of Suvarnnapura was on the decline in the
fifteenth century, and was maintaining itself with great difficulty against
the threat of Muslim Sultanates that had arisen all around it. Parakra-
mabdhu VI of Kotte, who was a scion of the Kalinga, i.e. Srivijaya,
branch of the Sinhalese royal family, was able to read the portents of
the times, and was anxious to preserve for posterity, something of the
rich historical traditions that the land of his birth was heir to. He had
copies of many of the rare books brought to Jayavardhanapura (Kotte),
and preserved them in his own library ». The Indonesian scholars of
Suvarpnapura had preserved on palmleaves an account of the life of
Kalidasa which has been found engraved on stone-inscriptions in Srilanka
(Ceylon) ¥. An ancient precursor of modern «oral history projects »!

Even the Janakiharana was brought to Srilanka (Ceylon) from Indo-
nesia. S.-Paranavitana ' says: « Pardkramabzhu VI of Kotte (1410-1465)

13. SyLvain LEvi, op. cit., pp. 93-107.
14. Op. cit., p. 105.
15. Op. cit., introd. p. 70.
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having learned that the original Sanskrit text of the Janakiharana was
nowhere procurable in Ceylon, inquired from the members of his aca-
demy whether it was possible for any one of them to recompose the
stanzas of the poem with the words given in the Sinhalese Sanne (word-
for-word paraphrase). Rajasundara-pandita, a learned Brahmin, told the
king that he could do so, and Parakramabahu made the provision neces-
sary for him to undertake and carry out this task. When Rajasundara-
pandita had completed the re-composing of the stanzas up to the end
of Canto X, information reached Parakramabahu that a copy of the full
original poem was available in the Pundra country (Malabar). A copy
of this manuscript was obtained for the king’s library. In the mean-
time, the original poem had also been found in the possession of a
pandit at a village close to Suvarnnapura (Palembang). A copy of this
was also obtained for the library of Pardkramabzhu VI.

« The two manuscripts were also found to be at variance with
regard to certain verses. The manuscript from Suvarnpapura also con-
tained a large number of verses which were not found in the Sinhalese
Sanne, nor in the manuscript from the Pundra country. It was con-
tended by Ananda-sthavira, a learned monk from Suvarnnapura, that
the variant readings in the manuscript from that country were emen-
dations made by Kumaradasa himself, who is said to have sojourned
for a prolonged period there, after the completion of the poem in
Ceylon. The additional verses were also taken by Ananda-sthavira to be
compositions of Kumiradasa himself. Buddharaksita sthavira, on the
other hand, was of opinion that the variant readings in the Suvarpna-
pura manuscript had been deliberately introduced by some one in Su-
varnnapura, and that the additional verses found therein were the
laboured composition of a poetaster, who lived long after Kumaradésa ».

Indonesian lontars have conserved some early versions of Sanskrit
texts, for instance, Cod. Or. 5110% in the Leiden University Library
has the earliest known version of Bhartrhari’s work, with the captions
lokayatrd, sawmsara-nindd, visaya-heyatd. It is a caképan in 20 folios
which are 46 cm long. It is from the Lombok collection which continued
traditions of the libraries of the Srivijaya kingdom.

In conclusion, we can say that the Indonesian literati had access
to all branches of Sanskrit learning and they put these disciplines to.
the best of use in the emergence of their own creative literature, as it
happened in later centuries in India when Sanskrit provided models
for modern Indian languages both of the north and south. The adven-
ture of new discoveries of the Classical world and Sanskrit texts in
Indonesia awaits fresh and keen minds.

16, H. H. JuynsoLL, op. cit., 2,215 no. 5110.
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JANAKI-HARANA FROM INDONESIA *

1.1 Asit dadi. avanyari (davanyart) ! Imah. ati (mati) ati$aya. bhoga
bhinukti. bharat bvat makveh. divo (dvivoh) visesa. sam sira. vatirnna
manura [nalgari kadatvan. iva kadi. divya rahayu. ksatra san ratu.
anala (nala) apuy. sthana ungvan. Sami rampada. samyddhya kavrddhyan.
tah ika. puram pura. nidharana pagéh. (m)ayoddhya nayoddhya. iti marn-
kana. puri kadatvan. pararddhya 18vih.

1.2 Yat? nyan mankana. sydm? rinkana muwah sira vtu. saudha
praséda. srriga puficak. agra tuntun. sarojardga manik padmaraga. ratna 3
mani. naw* ika. prabha teja. ya ika. cchuritah cinihnan. sa$aikah vulan.
jagama Xalivali. rosat glan. iva (diva) padanya. lohita aban. an ika.
tatvam bhavah * dadi. sya paurangana stri. naw ika. vaktraih mukhanya.
krta ginave. avamanah kasampayanira.

1.3 krtva an gave. api muvah. sarvva kabeh. sya muvah. mudas.
bhavasya dadi ika. samyrddhya hetu kavrddhyan. harsava mukha. nabhiid
abhisarikandam vinilafiji. nisdsu kana vhi. k@sicana mas. toranastha pa-
g€r. ratnamsubhih manik. bhinnatamisra binlah ptan. ni ika. nam ikan.
rasih samiiha.

1.4 ctna de$a rin cina. wisukaih vahavrddhi. abhra dodot. abhra-
liham megha. udagra (muda). Srriga puficaknya. ’gra tuntunnya. sya
muvah. bhaga ekadedanya. upahitair kaglaranya. grhanar umah. vitarika
nya layan-layanan tuntun. kotiskhali(ta) kasandun. indu hyan vulan. na
srsta limpasakén. nirmoka kalambi. pattairiva blablahnya padanya. ya
ika. babhdse (vabhase) mahal&p.

1.5 didrksul ranta. drastum icchuh (drstumifijuh) mahyun kavu-
latanya. sarasim talaga i jro daldm. alarighyam tan vnan linanghyanan.
yat (yyatka) puryyam. khdataharisah (tehharisah) banak. samudiksya
anton. baprarin bapra. sasmdra (sarsmara) anénanén. wniinari mankana
tarkka ninhulun. drdha t8guh. kaufica gunun kokofja. kusija parévanya.
bhaga avaknya. cchido (citdoh) tinuggl. bharggava san Ramaparasu.
mdrgganasya varayan nira.

* Edited from the palmleaf manuscript in the Leiden University Library, Cod.
Or. 5089, described in Juynboll, op. cit., 2,211.

1. Readings of the manuscript are given in parantheses. The Svara-sarhhitd 22a-
28a (Balinese palmleaf ms.) was not accessible and its variants could not be recorded.

2. yat syam (= yasyam) = yat in the Sanskrit text.

3. ratnd ndrir = ratnanam.

4. Lohita tatvarn bhavah, here bhavah is from a commentary.
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1.6 wvimbari1 svarn vayanvayanan. dalokya (mdlokya) avulati. tataw
kahatur. (n)grhanarn umah. adarsa (mddarsse) crmin. bhittau (bhito)
nayuktah tavam. krtaw vandhyarin turun ya vkasan ginave ya parvvaka.
ghatah sinimbat. rathydsu avanegon. yasydri puryyam. radinah liman.
pramanari pinakapanavruh. (fi)cakruh an gave. madamodar moda am-
b&knya. ari-dvipanam (aradvipandrr) liman musuh.

1.7 lagna (lagnai) tumaném. ekabhdgarin avaknya savaneh. sifa
maputih. harmya (hamya) prasida. Srrige puficaknya. vikrsya mamatgk.
mandena alon. samirane hyan anin. na samankana. dirgghikrta pinaha-
dava. bdla hanvam. mrndla iva sulur. Subhrarn maputih. karoti an gave.
yatra kana puryyarh. dhvaja yukti. sya krtyarn kagavaya. abhram (ma-
bhram) megha.

1.8 pravala vulvanvam. sirsa glunan. vadanarn mukha. suvarnnam
rahayu. mukta hilan. mayanga lara. 'vayavah avayavanya. vahantyah
vata. yasydr1 puryyarn kana. yuvatyah vini. vihitah kadi ginave. sah
vidhatra hyan Brahma. ratnair (ratne) manik. iva (riva) padanya. apuh
(adhuh) dharana. vapusah (bapuhsah) avak. prakarsarn hayunya.

1.9 alingya kolakén. turigarn mavan. vvalabhi-vitariika(m) layan-laya-
nan vinehak&nya denya. vvisranitatma-dhvani $abda. puskaresu kana
tatabuyan. vavre malaku. sitan aputih. $aradarin lahru. abhra (mabhra)
megha. vrndar: samithanya. yatsaudha prasada. kantih tejanya. iva pada.
savibhdgam kadumanya.

1.10 tatana pahavrddhi. tosarn sukhanya. sikhindrin mérak. (mjuda-
gram (m)asanna mapar6. jimiita samiihanya. ban ghatdsu megha. yasyari
puryyarh. vidyun kana kilat. nibha pada. kdficana mas. iva kKadi. pifija-
rasy andn. ksiprar ksighra. patakasu kana tungul. tata kahatur. vivrttih.

1.11 raktasmani manik padmaraga. nilopala manik indranila. tora-
nani pagdr. ndri stri. janasya samihanya. bhramato maputran. nisasu
vii. krodha glénnya. pramodau sukha. vidadhuh glarakén. vibhabhih
gista 1&vih teja. yatra kana puryyar. ksato inilanakén. (@masani tdma-
sédnam vrndar.

1.12 tatra kana puryyar. abhavat (bhava) dadi. bibhrat (dvibhrat)
dharana. (d)alarighya tan vnan linanghyak&n. anyatksmandatha san ratu
len. manarn kahankaranya. jayamanarn sorakén. ojah ksatra san ratu.
anvayah vkavkanira. panktiratha san Dasaratha. abhidhanah yavakana-
ranira. bhrttd ratunya. bhuvo lmahnya. bhanunibhah hyan aditya. pra-
bhavaih virya.
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1.13 akhanda tan apiyak. mano (vanoh) kahankaranira. manujes-
vardndvr san ratu. mdanyo pinGijanira. manojiiaih konanunan. gunajaih
kasaktyan. gunajfiah pujajnanati. cakdra gave. rdja. rajata kadi pirak.
'vadatah $uddha. diso desa. yaSobhih hetu yada gbn. Saradi lahru. abhra
megha. Subhraihi aputih.

1.14  @jau palagan. (vjajayyan tan alah. gjanandano san Dagaratha.
asqu parvar1 tambayan. [saldante nam dvisato vijigye kana sorakén.
jigisu kalahanya mahyun. 'bhyasta inabhyésa denira. samasta (samanta)
kabeh. $astra aji. jiiano sakavruhnya. uparuddhe tinah&nan. ’‘ndriya
caksuradi. vdji kuda. vegah drsnya.

1.15 bali $aktinya. nrpanar san ratu. pratdpipaha-vikramena katri-
vikrama. frailokya triloka. san $0ra kanistha-maddhyamottama. dur-
lavighya pinakews8h. sudarssanena kotonanira pada pada nira. nanta tan
pahinan. bhoga bhinukti. Srayitur parasraya. api nihan mankana. fene
an pahavrddhi. fendlasatvam. purusottamena hyan Visnu san Dasaratha.

1.16 Dandah vadva. tatah nira. tasya Dasarathasya. bhuvariz bhih.
jigisoh (fijigisul) jetum icchuh mahyun malahakna., kamparin calani.
vitanvan [pahavrddhil. vanvayyarga nvihita [ginlaraké&n]. tapaikasya
panas nin vanvayanga. hetuh nimittanya. tridasadhipasya san hyan Indra.
disarir jvaras lara. fivra atyartha. iva kadi. avivesa (visesa) k&ndat.

1.17 samudrarh sagara. ullanghya langhyane. gatah kalivat. fadiyas
Dadarathasya. tejo 'bhidhanah kasaktin eva. gurur. agni apuy. rdsih sa-
mihanya. nitanta atiSaya. santdpita pinanasan. pirva vetan. kdsthah
desa rin protsvedaydmdsa (prochedayamdsa) an panasi. nypar san ratu.
kadahe desa rin Kadiha.

1.18  bhujangaih ula. samprdrthita (samprasita) pinunagyakén. sevya
sinevita. veld tambin. kaficz lwah si kaficl. guna hayu. dkarsita vinaték.
sarttha sambanyagapur san sugih pag. lokd samithanya. dig daksind
kidul karkasayainena atiSaya, bhogya bhinukti. vesyeva vinilafiji ika kadi.
bhukta bhinukti. nrvarena san Dasaratha. fena de.

1.19 labdhvd panguh ya. asura daitya. 'supraghasa inarasnya. dyu-
dhasya $abda ta nira. ghdtar panimbat. Sarena de hrunya. ’sya Dasa-
rathasya. vinirjita (vinirjito) alah byakta ya. api hihan. dtmdnar avak.
anyaih nrpaih de len. (r)asamana-wmdnarin tanpinadan. mene anhidép.
manasvi asthi. yudhi kana. ygvanendrah san ratu.

1.20 teja dilah. cchalena yavaknya. hutdsanena karana apuy. Srivi-
saramyarin. sah Dasaratha. dahan gséni. Turuskam deda rin Turuska rin
Malaya. dhiipair asép. iva karana. dasakta lana. gataih kalivat. yasobhih
asiyam antarm desa. surabhicakara an pahavani.
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121 para musuh. isu nan hrunya. vatya hanin. parivynhito pinaka-
vrddhi. tasya Dasarathasya. krodha galak. ’bhidhano ya ta kapangu-
hanya. yudhi citrabhanuh apuy nira. andyi nvava. Santirn padam. ripu
datru. kamininam strinya. atamra-netra. cyuta bhyuh. vari vvai. varsaih
kaharanudana.

1.22 tasya de Dadarathasya. ekavana visesa. asana laras. bhagna
alah. $atroh musuh. (naloka-bhiimau hamula hana ratu bhakti. carana
suku. aravinde vavakanin padma. dsedatuh arkalagyani. sarva kabeh.
narendra ratu. mauli glunan. ratna maniknya. prabhd teja. laktaka-
mandanani yavakanin pahyas.

1.23 lokas tadiye Dasarathasya. bhuvi kana Imah. hara mutyahéra.
gaure (ghoram) $uddha. kirtti yasa. pratane samihanya. parijrmbhamane
vrddhi. abhinna tan skar. koéa kucupnya. kumudam tunjun., nirtksya
ar vvulati, mumoca lpasakén. candra hyan vulan. udaya vtunira (v.l.
vtunya). Sarikitani sandeha.

124 samasta kabeh. samanta samanta. nypa ratu. uttamangdani hulu.
addhyasya kalagyani. tasya Dasarathasya. unnata dadinya. tejah $akti-
nira. jajvala dumilah. ciidagata Kkalivat. padmaraga manik padmaraga.
rdgacchatd samihanya. visphurana larapnya. cchalena hetu avaknya.

125 narendra san Dasaratha. candrasya yaso-vitana-jyotsna yava-
kanin teja nin vulan. mahi lmah. mandanasya bhisananya. tasyari
musuh. nari strl. nayana mata. indukanta yakan mani candrakanta.
nisyandahetu hilin ya nimitta. bhuvam. dtatana ?ti.

1.26 teng Dasarathena. upayeme pinakabhakti. vidhivad yajhaptr-
vaka. vidheya vinava. vahneh hyan apuy. samaksam samata. indradvisad-
bhartynistidanasya matd ibu-nira. bhavitri yankan dadya bhatara bhava-
tulya-dhamnah pada $aktinira.

127 sphurat-mayiikhda lumarap. saranih samithanya. nakhandrm ku-
kunira. Mahendra hyan Indra. kalpasya Dagarathasya. mahdya tadarttha.
devyah san Kaugalyd. pada suku. dvaya parvarvanya. ante tuntun. jita-
padmakosa sinorakén kucupnya. mukta kinanakén. iva muktd kadi
mutyahara. vitatih samithanya. yireje mahal&p.

128 lila vajiknya. gateh laku. alra nisargasiddhd matto darppa.
danti musito tiniru. hawmsah banak. itiva. jangha vtis. yugalarm parvar-
vanya. tadiyarin Kausalya. cakre an gave. tuld glankaki. kotyah tuntunnya.
adhirohanani kanekanya.
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