PRITI SINHA

SANSKRIT STOTRA-TRADITION,
WITH SPECIAL REFERENCE TO THE STOTRA-S
OF RAMABHADRA DIKSITA

The term ‘Stotra’ standing for benediction, eulogisation may be
derived from the Sanskrit root ‘sz’ with the suffix ‘strun’. Thus the term
signifies the sentiments of a devotee for an object of his worship, respect,
etc. In fact it is a composition conveying expressions of a devotee for an
object of worship or respect. A hymn (Stotra) and devotion (bhakti) are
inter-related inasmuch as a hymn cannot be written or sung without
devotion or attachment towards somebody, specially an object of respect
or worship. A hymn is thus an expression of one’s devotion to someone.

The Stotra-tradition in Sanskrit may be traced back to the hoary
past. The hymns of the Rgveda fall under this category. Here the seers
have eulogized the gods according to their own faith and feelings. Some
seers have praised the gods for their valour, some for their beauty, some
for their munificence and so on. Here the seers praised the gods for get-
ting from them various favours such as longevity, prosperity, happiness,
etc. in this world and the world hereafter. Actually the hymns of the
Rgveda may be called the oldest. A seer praises a deity asking for his
favour in various forms. The very opening hymn of the Rgveda is a
prayer to the fire god where the seer eulogizes him in various forms such
as a priest, a deity of a sacrifice, a sacrificer and sustainer of the wealth. !

1. Agnimide puro’hitam yajiiasya devam rtvijam | Hotaram ratna’dhatamam |l
Rgveda, 1.1.1.
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The hymns of the Rgveda convey variety of feelings. Sometimes
it contains praise, or the feats of a particular god. > Sometimes it is
used to curse some one, such as a verse (mantra), curses the seer him-
self in case he behaves like a devil. 3 In another verse (mantra) the
seer curses himself with immediate separation from his offsprings in
case he does something unworthy of himself. * On some occasions
there is just a statement of facts, such as a verse of the Rgveda asserts
that at a certain time there was neither mortality nor immortality.> On
certain occasions the seer expresses his inability to recognize correctly
his own self when he laments that he does not know whether he is this
or that. ® Some secular ideas are also conveyed in the Rgvedic hymns
and they may be said to be the source of the pithy sayings, such as one
who takes food alone earns nothing but sin.’

Later Samhita-s also contain similar ideas. Though purely ritual-
istic, the Brahmana-s also contain praises of gods, demons, human
beings, etc.

The Upanisad-s such as Svetasvatara also contain such verses.
An Upanisadic verse is said to contain the germs of Bhakti in Sanskrit
when it declares that one who is equally devoted to God as well as to
his preceptor possesses the true knowledge of the Upanisad-s

Yasya deve para bhaktih yatha deve tatha gurau |
Tasyaite kathita hyarthah prakasante mahatmanah ||

The Bhakti Yoga has been explained in detail in the Srimadbha-
gavadgita which is a part of the Mahabharata. It is in the form of a
conversation between Lord Krsna and Arjuna. Here Krsna has emph-
sized upon the concept of duty in relation to everyone.

Mattah parataram nanyat kificidasti Dhanarfijaya |

2. Indrasya nu viryani pravocam | Ibid.,1.32.1.

3. Adya muriya yadi yatudhano’smi | Ibid., 7.104.14.
4. Adya sa virair dasabhir viyuyah | Ibid., 7.104.15.
5. Na mrtyurasidamrtam na tarhi | 1bid.,10.129.2.

6. Na vi janami yadi vedasmi | Ibid.,1.134.37.

7. Kevalagho bhavati kevaladi | Ibid., 10.117.6.

8. Svetasvataropanisad, 6.23.
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Mayi sarvamidam protam satre maniganda iva ll
Mam ca yo’vyabhicarena bhaktiyogena sevate |
Sa gunan samatityaitan brahmabhityaya kalpate |1°

After the Bhagavadgita come the Purana-s. Most of them contain
beautiful and melodious Stotra-s connected with various gods. So
much so that Vyasa claims that Srimadbhagavadgita is a fruit of the
devotion (Bhakti) filled with nectar.

Nigamakalpataror galitam phalam
Sukamukhad amrtadravasamyutam |
Pibata bhagavatam rasamalayam
Muhur aho rasika bhuvi bhavakah |l '°

In the sequence of the Stotra Kavya-s come propounders of different
schools of Indian philosophy, such as Sankara, Ramanuja, Vallabha,
Madhava, Ramananda, Caitanya, etc. They have eulogised God accord-
ing to their own philosophy and faith. The followers of these different
schools have also propounded their own philosophy and have sung songs
in different languages to praise Him according to their faith and belief.

From the literary point of view and from the point of view of their
number and importance these Stotra-s like Mahakavya-s and Laghukavya-s,
may be put in a separate category. Notwithstanding different tastes, tem-
peraments and faiths, the followers of different schools have contributed a
lot to the Sanskrit literary tradition. Going through the variety of the Stotra-s
it becomes evident that they have been composed in different styles. The
speciality of these Stotra-s may be seen in their style, the faith and the
object of their description. Hence, it is a bit difficult to classify various
Stotra-s under various heads. Yet an attempt is being made to put them
under different categories according to their style, language, etc.

In fact these hymns (Stotra-s) are the emotions of various singers and
poets who have immense faith in the object of their worship and feel pleas-
ure in describing the object of their devotion with all their love and fantasy.

Not taking into account the various faiths and forms in which the
Supreme One appeared on the earth these hymns (Stotra-s) may be put

9. a./S'rimadbhagavadgim, 7.7.b. 1bid., 14.26.
10. Srimadbhagavatpurana,1.1.3.
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broadly under the following eight forms.

1. There are hymns which have been categorized and named after
particular gods to whom they try to glorify, such as Adityastotra,
Visnusahasranama, Umasahasram, Durgastotra, etc. Some of these
Stotra-s have been composed independently, such as Laksmisahasram
by Vyankatadhvari, Umasahasram by VaSista Ganapatimuni, etc.
Others, though form parts of different Purana-s, have been published
separately under this category, such as the Adityahrdaya of the
Ramayana, Visnusahasranama of the Mahabharata and Durgasaptasati
of the Markandeya Purana.

2. There is another category of Stotra-s which describe and eulo-
gise the exploits of a particular god and also follow the tradition of
Sanskrit poetry.

3. Under another category of hymns (Stotra-s) may be placed
those which are composed by a poet for his own welfare, longevity,
prosperity, etc. Navagrahastotra, Hayagrivastotra, Sudarsanastotra
of Krura Narayana composed for one’s welfare or for warding off
some calamity, etc.

4. Some Stotra-s are related to various mantra-s and tantra-s
which contain Bijaksara-s, such as Om, Ain, Hrin, Klin, etc.

5. Some Stotra-s contain a particular refrain to produce melody in it.
For an example may be named Karavalambanastotra, Visvagarbhastotra.

6. Some Stotra-s contain verses beginning with the alphabetic
order such as Varnamalastotra. There are others which signify beliefs
of a particular sect. For example the Stotra-s related to Siva may begin
with Om Sivaya Namah. There are others which contain the names of
all the twenty seven stars of the constellation.

7. Suprabhatam is another variety of hymns (Sfotra-s) in which
the deity is awakened with a set of verses such as Venkatesvara-
suprabhatam. Another variety of verses is that where a disciple
expresses his respect for his teacher or preceptor. For an example may
be taken Gurutattvamalika, Gurugita, etc.

Thus the Stotra literature on one hand represents a continuous
type of poetry and on the other, it also throws light on the endless tra-
dition of teachers and poets.

In this tradition of Stotra-s the prominent poet is Ramabhadra Diksita
belonging to the Kaundinya clan of the South. He was born in 1630 A.D. in
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the village Kandaramanikya of District Thanjavour. His father, Yajiarama
Diksita was a sacrificer of all the four Veda-s (Caturvedayajva) and his
mother was Subbalaksmi. Ramabhadra Diksita was the eldest of the four
issues of his parents. He had acquired knowledge under the three teachers.
Of these Krsnananda Sarasvati was his teacher of the Vedanta, Nilakantha
Diksita taught him literature and Cokkanatha Diksita imparted to him the
knowledge of grammar. Ramabhadra Diksita was married to the daughter
of Cokkanatha Diksita. His patron was Shahaji, who was a nephew of
Chatrapati Sivaji and the elder son of Venkaji, a Maratha ruler. He was a lit-
erary figure and he reigned between 1684 A.D. and 1711 A.D. Ramabhadra
Diksita was an important councellor of this Shahaji. He composed in vari-
ous styles living in Shahajipur (Tiruvisanallura). His literary writings are
Pataiijali-Caritam, a poem, Janakiparinayam, a drama, and S_rﬁg[zrati-
lakam, a Bhana. His work on poetics is Sabdabhedaniriipanam. And
Paribhasavrttivyakhyana, Unadimanidipika and Saddarsinisiddhanta-
sangraha may be put under his grammatical works.

Ramabhadra Diksita was a staunch devotee of Rama. He had
devoted himself fully to glorify his Aradhya.

In his 15 Stotra kavya-s Acarya Ramabhadra Diksita has
described various organs and limbs of the body of Rama, his exploits
and his weapons. The following verse of Ramastavakarnarasayanam
amply proves his complete devotion to Rama:

Maulau nidhehi mukutam tyaja barhibarham
Banam grhana dhanusa saha mufica venum |
Sakhamrgair vihara santyaja gopabalan

Ramo yadadvaha bhava tvam athasraye tvam |1 1!

A study of the Stotra-s of Ramabhadra Diksita is aimed at here.
These Stotra-s, besides being a good piece of poetry, exemplify his
learning also. These Stotra-s amply prove his knowledge and staunch
devotion to Lord Rama.

A brief description of the Stotra-s of Ramabhadra Diksita is given
hereunder.

11. Ramastavakarnarasayanam, 1.62.
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Ramastavakarnarasayanam

It is a lyrical composition divided into three parts which have been
named as Prathamo Nisyandah, Dvitiyo Nisyandah, Paryayokti-
nisyandah. The terms used in the name of the text and its chapters, for
example Rasayana and Nisyanda, respectively signify the medicinal
value of the text for treatment of the minds of the poets. 1?

Herein, besides describing various exploits of Rama, Ramabhadra
Diksita has also described many stories and anecdotes related to him.

Prathamo Nisyandah

The first Nisyanda is the longest of all the Nisyanda-s. It contains
167 verses composed in the meters, such as the Puspitagra, Prthvi,
Malabharini, Malini and Sérdﬁlavikriqlita. In the first verse of this
Nisyanda the poet has described Rama and his mantra as giving
emancipation (Moksa) and he claims that this mantra was handed
down to everyone by Lord Sankara for the good of the human beings.

Disatu sakusalam jite dasasye vidhivihitastutiveditasvaripahl
Upadisati Sivo nrmam yadiyah manumavimuktipure vimuktihetoh!l '3

In the fourth verse of this very Nisyanda the poet has described
Sita as Prakrti, Sarasvati, Laksmi, Girija and Jaganmata. According
to the poet the worship of all these goddesses is essential for acquiring
the power to compose poetry.

Prakrtiriti Sarasvatiti Laksamiriti Girijeti Jaganmayiti va yaml|
Gadati muniganah kavitvasiddhyai kathamapi tam kalaye videha-
kanyaml| '

12. Raghuvaracaranaravindabhakticchalamakarandanirantarabhisiktah |
Vakulaparimalagiro madiyah kavikulakarnarasayanani santu |l 1bid.,1.7.
13. Disatu sakusalam jite dasasye vidhivihitastutiveditasvarupah)
Upadisati sivo nrnam yadiyam manumavimuktipure |l Ibid.,1.1.
14. Ibid.,1 4.



Sanskrit Stotra-tradition 301

The influence of the Valmiki Ramayana, Srimadbhagavata, etc.
may clearly be seen in some of the verses of this Nisyanda. A verse
from the Prathama Nisyanda reading as ‘dattamasyabhayam mayeti’ '3
echoes the following verse of the Ramayana of Valmiki:

Anayainam Harisrestha dattamasyabhayam mayal '°

Dvitiyo Nisyandah

It contains 105 verses composed in various meters. Herein also
the poet has depicted Rama as Brahma. In the seventy-fourth verse of
this Section the poet has used a metaphor called complete metaphor
(Sangarapaka) to say that as an archer has caught hold of a parrot liv-
ing in its home in the form of the forest, so has Valmiki captured
Rama propounded in Vedanta (Upanisad-s) and playing in the
Kakutsa family. Now this same Rama has been living in the heart-
cage of Ramabhadra Diksita. !

In painting a pen portrait of the feats of Rama, the poet says that
Rama has drawn his bow in such a manner as its cord has taken a cir-
cular shape and it is throwing the arrows to different directions. Thus
fighting with the army of Khara, Rama is showing his marvellous
feats where the arms, heads and feet of the warriors are lying scattered
in the battlefield. '8

15. 1bid.,1.17.

16. Valmikiramayana, 6.18.

17. Vedantavibhramavane vihitapracarah kakusthyavamsamavatirya kadapi
khelan |
Valmikivannikaravaguraya grhito hrtpaijaram vrajati kascidayam Suko me ||
Ramastavakarnarasayana, 2.74.

18. Cakrikrtya Sarasanam dhaladhalakurvatsuvarnaiicalam
muficandiksu vidiksu kaficanabhrtah punkhanupunkhan Saran |
Svami nah kharasenaya nikhilaya sakam samikaksitau
KrttaksiptabhujasSirasca-ranaya kruram parikridatell Ibid., 2.31.
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Paryayoktinisyandah

This Nisyanda contains 111 verses wherein the poet has taken
recourse to the figure of speech called Paryayokta to show his devo-
tion to Rama. Paryayokta is a figure of speech which states something
in a manner quite different from suggestion.

Paryayoktar tu gamyasya vaco bhanyantarasrayam|

In this context the poet Ramabhadra Diksita has some times
depicted a single incident of Rama’s life and on others he has described
his several feats. For an example may be taken the following verse.

Kaksantarnigrhitaraksasapatervirasya dorantaraml
Salanamiva saptakam krtavate Saketabhartre namahl| >

Here in a single verse the poet has suggested killing of Bali by Rama,
felling of all the seven palm trees by Him and capturing Bali’s might, exhib-
ited by his holding to Ravana under his arm. In this effort some times, while
employing the figure of speech Paryayokta, the poet has taken recourse to
an abstruse imagery. For an example may be taken the following verse:

2

Satruiijetumarundhatipatisamanodaryadattayudhah
Sasrudyatsaramananandrvacanapraptarisenasanih |
Vinavanmunitatagitavibhavah sridevarabhistakrt-
Tratum mam ghatatam ghatotkacapitrvyopattadityah prabhuh |1 %!

In this verse Agastya has been described as real brother of Arun-
dhati’s husband. Stirpanakha has been depicted as sister-in-law (Nanda)
of Sarma. Brahma has been described as the father of the sage Narada
playing Vina. Similarly, Indra has been introduced as brother-in-law
(husband’s younger brother) of Laksmi and uncle of Ghatotkaca.

This is a poem in the form of an eulogy to Rama, but the allusion
to Purana-s and the figure of speech based on them and the sugges-

19. Kuvalayananda, 68, P.121.
20. Ramastavakarnarasayanam, (Paryayoktinisyandah), 44.
21. Ibid., 110.
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tions contained herein produce a hindrance in the delineation of the
sentiment of Bhakti.

Ramastaprasastava

This work is composed in the metre known as Sardilavikridita. It
contains 117 verses. The characteristics of this metre lies in the fact that
there is a pause after twelfth and seventh letters. And this phenomenon is
repeated in all the four lines of a verse. The important feature of this com-
position is that the poet has used the same letters in all the four lines and
at regular intervals. For an example may be taken the following verse:

Karta kaiijabhavatmana trijagatam bharta mukundatmana
Harta yasca haratmanaghamakhilam smarta ca yasyojjhatil
Dhartaram dhanusah Saraih saha tamadartaramartanvayam
Sartaro’pyapathe §rita raghupatim vartamahe nirbhayah!| **

Here the second letter of every caesura is combination of ‘rza’.
However, this play on letters does in no way produce any hindrance in
the reading or the delineation of a sentiment.

In this work Rama has been described as discharging duties of all
the three deities, viz. Brahma, Visnu and Maheg$a, who are responsible
respectively for creating, protecting and destroying the creation. This
verse is called Astaprasa on account of the fact that a single set of let-
ters is placed eight times and at the same place. In the verse quoted
above the set of letters ‘rza’ is used at second and fourteenth places in
all the four pada-s. While describing the life and feats of Rama no
attention has been paid to the sequence of the incidents.

Varnamalastotra

As the name suggests, Ramabhadra Diksita has described differ-
ent incedents in Rama’s life in fifty one verses. Here all the verses

22. Ramastaprasastava, 88.
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begin with an alphabet in the same sequence as it is found in the
Devanagari script.

The poet himself has named this work as Varnamalastava, which
means a hymn containing all the alphabets.

Ittham mama stuvadamartyanigadyamana-
Traiyantamantramukharikrtapadapithal
Rajadhiraja krpaya raghuvira varna
Malastavam tvamavakarnayitum prasidall >

This Stotra is composed in the metre known as Vasantatilaka. Its
contents appear to be a gloss of some important phrases of the
Upanisad-s and the Bhagavadgita. For an example its tenth verse
echoes the ideas of the oft-quoted phrase ‘Ekamevadvitiyam’ **

Ekam bhavantamrsayo viduradvitiyam
Janami karmukamahan tu tava dvitiyam!| %

Similarly, the following verse echoes the idea conveyed in the
phrase ‘Tattvamasi’ *

Tattvampade padamasiti ca yani deva
Tesam yadasmyabhilasannupalabdhumarthan!| >’

In the Varnamalastotra the poet has avoided the usage of ‘/r’ and
the Vedic ‘/’ has been invariably used as ‘/’. The poet has avoided the
use of letter ‘na, na, tha’ in the beginning of a word. Instead, it has been
used as a second letter in a word, viz. ‘Pran’, ‘Tranam’, ‘Protham’.

The poet has explained the significance of Sriramacandraya
Namah or Sriramabhadraya Namah in the following verse:

Bhadraya me’stu tava raghava bodhamudra
Vidravayantyakhilamantaramandhakaram|

23. Varnamalastotra, 51.
24. Chandogyopanisad, 6.2.2.
25. Varnamalastotra, 10.
26. Chandogyopanisad, 6.1.4.
27. Varnamalastotra, 31.
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Mantrasya te paripunanti jagadyatha sad-
Astaksaranyapi tatheti vivrnvativa |1 *8

Here the poet wishes that the Bodhamudra of Lord Rama may
bring welfare to His devotees.

Ramacitrastava

As the name of this Stotra suggests, the poet in 108 verses has
eulogised Lord Rama using the figure of speech Yamaka. For an
example may be taken the following verse:

Daritamaricorah kuharo yudhi hatamahikumaricorahl
Prabhavatu kayahantamatihataye me sa tadakaya hantall *

May the Lord, who had rent asunder the chest of Marica, who
vanquished in the battlefield Ravana — the thief of the daughter of
Mother Earth and who had killed Tataka, destroy my ego.

In this work the poet has alluded to his ancestors and himself such
as Nalla Diksita (Verse no. 10), Yajfiarama (Verse no. 12) and
Ramabhadrapada (Verse no. 13). The poet is apologetic for using Yama-
ka in his poem.

Yamakahatabha gravasvada jagadisa ghoratabhagravah
Sri Rama ksanturm gastavocitam mamikah samaksanm tungah!l >

In the concluding verse of this Stotra the poet has eulogised Lord
Rama as the parents of the Universe (Jagatam Matapitarau) and this
shows poet’s strong faith in the Ramananda or Sri sect:

Jagatam matapitarau mama dhirdasamukhasumadhyamatapitarau)
Adhyasitaramau munihrdayasukavrajasya sitaramaul| 3!

28. Ibid., 39.
29. Ramacitrastava,17.
30. Ibid.,106.
31. Ibid.,108.
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Ramacapastava

In 112 verses composed in the metre Sardiilavikridita the poet has
eulogised Rama’s bow. In the tradition of the devotees, the virtues and
weapons of the deity are also deified and they are praised as gods. The
works of Ramabhadra Diksita such as Ramacapastava, Rambanastava,
Ramtunirastava come under this category. The Ramatunirastava could
not be traced as yet, but the other two works have been published. In
these works Rama has been characterised as a valorous hero who is
responsible for bringing welfare to the universe. The characteristic fea-
ture of this Stotra is various ornamental usages. The allusion to various
anecdotes is also one of its characteristic features.

Alliteration and its various forms have been used to describe the
various activities of Rama’s bow. The following verse is particularly
noteworthy, because here the poet has employed alliteration without
using a labial letter.

Kaliyanakaralakanthaninadanyakkaralilasakha-
Jyakarsastanitattagandhacakitakrandaddisadantinil
GarjannirjhariniSatarjandasaniryachare dhiriyam
Sitakantakarantakelisadane kandasane khelatil 3

Here the poet desires that may his intellect live in the hands of
Rama, the beloved of Sita. The string of the bow, when drawn, pro-
duces a sound which surpasses the sound produced by the God of
Death that is Yama and the twanging of the bow is so fierce that the
elephants holding the ten directions start crying.

Ramabanastava
In this work the poet has employed a comparatively longer metre
known as Sragdhara. Here the poetic talent of the poet is more evident

than in the Ramacapastava. Most of the verses here describe the
omnipotence of Lord Rama. Besides, it also eulogises Rama’s arrows

32. Ramacapastava, 34.
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which are destroyers of various elements and bestowers of health on
His devotees. As many of the verses of this work have described
Rama’s weapons as destroyers of various ailments, it has also been
designated as Kavacastotra:

Dhrtva dhrtvardayitva jalanidhikuhare majjayamasa vegad-
Roganasmakamuccatayatu sa javanah sayakastadakarehll 33
Khandam khandam subahorbhatakulamakarotkausikasyasramantan
Kausalyasambhavasyasugamakhilarujasantaye cintaye taml| 3*

According to Venkatakrsna Kavi, the disciple of Ramabhadra
Diksita, the later composed this work at the behest of his preceptor
Nilakantha Diksita:

Yo ramasya ca Nilakanthamakhina banastavam karitah | 3

The poet Ramabhadra Diksita, who is fond of using Vrtyan-
uprasa has used Citralankara many times in this work. For an exam-
ple may be taken verse no. 107, which reads as under:

Sabhavajiianasatrapahatiniratabhillokaraksavilasa
Salaviksarakallolajaladhitanumagramasakta sadasal
Sadasakta samagra disatu Subhamisustamasaghnanirasa
Saranighna samastasarabhatanikaratrasanajiiavabhasall 3¢

Apart from this, there are verses which either do not contain any
labial letter at all ¥ or all the labial letters *8. The poet is fond of com-

33. Ramabanastava, 13.

34. Ibid., 25.

35. Pataiijalicarita (fika), preface verse, 4.

36. Ramabanastava, 107.

37. Yascandijanisailagrahanakrtadhiyah khanditendranilagner
Lankanathasya kanthanahaha kadalikakandakartam cakarta |
Harsenasesagitam trijagati nitaram drsyate yasya tejah
Sa Sreyastadakareh karatalakalitah sayakah sadhayennahll Ibid.,104.

38. Bhasvadbhanuprabhavabhibhavapatururusvaprabhabhirvidhiinvan
Sauvargopaplavaughodbhavamrju sumanobhavasupraparipah |
Papavyalopamayurvibhavamapi madhusvaduvaggumphamavis
Kurvanprahvesu bano bhavatu Subhavaho’sau subahudviso vahll 1bid., 105.
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posing some verses in which he has not used vowels like a, e, o, ai,
au. For an example may be taken the following verse:

Sadyah sanghattaramhastrutitakharacamiicakracaricatkarindra-
Skandhasrudvisragandhaksatajatatavatinahadindirabuddhim |
Kurvanpasyajjanasya vyavadalitasitacchattramurcchadrucibhih
Prthviputrisapatri vipadamanupadam hantu nirvinnabandhuh 113°

Ramaprasadastava

This work is composed in the metre known as Sikharini. It con-
tains 107 verses. Here the poet has prayed to the Lord to bestow His
kindness on him. The word ‘Prasada’ has also been used as a syn-
onym of His kindness (krpa).

Prasado yasyeha dvisadavarajenapi sulabhah
Prasannascedrajyasriyamapi tirasce disati yah | *°

Besides the phrases dedicated to Lord Rama such as:

‘Krpavasyah kim ki na kalayati natho "nusaratam’*!.

‘Prapannastvameva prabhumatha na casidakusali’. *>

There lines define and eulogise ViSistadvaita system of Indian
philosophy. Here the poet has tried to enumerate all the six character-
istic features of Rama’s character. These are Anukulyasya Sankalpah,
Pratikiulyasya Varjanam, Raksisyatiti Visvasah, Goptrtvavaranam,
Atmaniksepah and Karpanyam.

On several places this echoes the contents of the mantra-s of
Upanisad-s, Agastyasamhita, Adhyatma Ramayana and Brahmasiitra.
In this work Rama has been described as the life of all the living
beings. He is the Parabrahma. He is in the form of Light and He is
omnipotent. Ramabhadra Diksita asserts that Rama, being in the form

39. Ibid., 36.

40. Ramaprasadastava, 1.
41. Ibid., 7.

42. Ibid., 27.
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of effulgent Light, is the source of the Sun, the Moon, the Stotra-s, the
lightning, the fire and all the visible world, because all these do not
have power to illumine themselves.

Na candamsSurbhati tvayi na ca Sasi napyudugano

na caita hradinyah sphuratu ca kuto vayamanalah|
tameva tvam bhantam sakalamanubhatidamanisam
Vibhati tvadbhasa punaridamasesam raghupatel| ®

The germs of Ramabhadra Diksita’s imagery may be found in the
Kathopanisad and Svetasvataropanisad:

Na tatra suryo bhati na candratarakam
Nemavidyuto bhanti kuto’yamagnih |
Tameva bhantamanubhati sarvam
Tasya bhasa sarvamidam vibhati || **

Lord Rama of Acarya Diksita is the same Viratpurusa from
whom are born all the varna-s and who is possessed of a thousand
eyes, the same number of heads and the equal number of feet. It is He
who is responsible for creating the Veda-s.

Dvija vaktrajjatastava bhujabalam ksatramakhilam
Visasturudbhuta raghutilaka Siudrah padabhuvah |
Sahasraksastadvaddasasatasirah panktisatapat-
Suranam vedanamapi janayita casi purusah || %

Its germs are found in the Purusa Sikta of the Rgveda:

Brahmano’sya mukhamasid bahii rajanyah krtah

Urii tadasya yadvai§yah padbhyam Sidro ajayata |14
Sahasrasirsa purusah sahasraksah sahasrapat |

sa bhiimim visvato vrtyatyatisthaddasangulam|| %’

43. Ibid., 52.

44. Kathopanisad, 2.2.15., Svetasvataropanisad, 6.14.
45. Ramaprasadastava, 58.

46. Rgveda, 10.90.12.

47. Ibid., 10.90.1.
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It appears that the Ramaprasadstava is Ramabhadra Diksita’s
later work, because it delineates the sentiment of devotion (bhakti).

Visvagarbhastava

Ramabhadra Diksita composed 125 verses in the metre known as
Sardilavikridita considering the ephemeral nature of the worldly things.
The great Acarya has advised to remain far from them. According to
him, it is only Rama’s name which can give lasting happiness, peace and
salvation to the human beings. Every verse ends with the same refrain
which reads as ‘Tasmai prafjalirasmi dasarathaye Srijanakijanaye’:

Nitya na kratavah krta na nitaramarthastathoparjita

Bhukta na pramada yathocitarasam ka nama mokse sprha |
Ittham janma nirarthakam parinamannetum kathaiicitphalam
tasmai prafijalirasmi dasarathaye Srijanakijanaye || %8
Rametyuccaritavyamaksarayugam taccapi bhaktya sakrt
Prapya tena vimuktireva yadi tajjanatyapi glayasi |

Kim vaksye sukhamassva devi rasane vasyau mama stah karau
tasmai prafijalirasmi dasarathaye Srijanakijanaye || %°

In all the verses eulogising the Almighty, the poet has given a vivid
description of the contemporary society, which is known for the ill acts
of the greedy rulers *® and mutual jealousy towards their kinsmen .

Besides, greed of the common folk and their wickedness has also
been described in detail. > According to Acarya Diksita, by worship-

48. Visvagarbhastotra, 112.

49. Ibid., 106.

50. Vidhyuktena patha kathapi na nrnam vittarjanasyadhuna
Yadvipra api dharmamargavimukha naivacarantyasraman |
Rajanasca dhanepsavo’stavidhayastyaktum tadarthaisanam
Tasmai praiijalirasmi dasarathaye srijanakijanayell Ibid., 119.

51. Paryakrsya parastriyah paradhanadapyantarangam calam
Parusyadvinivrtya vacamanrtadanyapavadadapi |
Dhyatum stotumalam bhavanti katiciddbhumavaham kevalam
Tasmai prafijalirasmi dasarathaye Srijanakijanaye |l Ibid., 33.

52. Istam varyavitirya ghasakabalanistanadattva drdham
Rajjvabadhya Sirodharam ca nikilam dugdhva payascasatam |
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ping the lotus feet of Lord Rama there are born noble ideas in the
minds of his devotees by the grace of the Almighty and they devote
themselves to the welfare of the people. >

Svamin rama jagatpate nirupama trayyantavedya prabho
Tvatpritim kurutamayam viracito me visvagarbhastavah |
Etena stuvatam nnramabhimatam dehiti yacannaham
Tasmai praijalirasmi dasarathaye Srijanakijanaye 1°*

Thus, Acarya Diksita has described his Stotra Kavya as Visva-
garbhastava, whereas in the Kavyamala edition (1900) another head-
ing e.g. Janakijanistotra is given.

Acaryastavarajabhiisana

Acaryastavarajabhiisana is a panagery dominant with devotion
(Bhakti). It contains 126 verses in the metre, S&rdﬁlavikridita. Herein the
poet has eulogised the work named as Acaryastavaraja composed by his
fellow student Brahmananda. This poem is an expression of his disciple
towards Acarya Krsnananda Sarasvati. This Acarya Krsnananda Sarasvati
is known as Balakrsna Bhagavatpada in Tiruvisanullur (Shahajipuram).
He has composed an advaitic text entitled Siddhantasiddhaiijana. It
appears from this Stotra that Acarya Diksita has accepted the devotion
towards one’s teacher as an important means for attaining God. Besides,
he has always expressed his respect towards the Vedantic teacher
Krsnananda Sarasvati. He has given more importance to the Acarya-
stavaraja than the works of Patafijali, Sabarasvﬁmi, Paksila and Sankara.

Na vyalendravacahkramair na Sabarasvamiprabandhoktibhir
Nalapairapi Paksilasya na giramapyankuraih S&ﬁkaraih |

Yo doso’sti gavam nrnamiti sa na bhavedasmakamityutsukas |

Yasmai praiijalirasmi dasarathaye srijanakijanaye |l Ibid., 90.
53. Vapikupatadagakarmani tathaivaropane bhitruham |

Andhogovasuvasasam vitarane yajiiakratunam vidhau |

Martyanam hrdayam pravartayati yatpadabjasamsevanan

Tasmai pranjalirasmi dasarathaye Srijanakijanaye | Ibid., 96.
54. Ibid.,122.
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Ullaso vidusamudancati tatha Salantare yajvanam
Acaryarajastavaraja puspamrdulaih Slokairyatha tavakaih!l >

Emphasising upon the importance of Acaryastavaraja the poet
remarks that this Stotra is more efficacious for granting of wealth,
heaven or Kaivalya.

Ajiah kecidupasate kunrpatinatyantamarthecchaya
Svargarohanatrsnaya katipaye karmani nirmanti cal
Kaivalyasprhaya ca yanti katiciddiirena varanasim-
Acaryastavaraja sannidadhati tvayyapyasesarthade 11>

It is evident by one verse that this work became popular during the
time of Ramabhadra Diksita himself. 5 The refrain contained in the
Stotra amply proves its musical quality. The attachment of the poet
himself towards this hymn has touched its zenith in this verse. It has
been claimed by the poet that the Stotra has surpassed the compositions
of Bana, Bhasa, Mayura, Hari (Bhartrhari), Harsa, Caura (Billahana).

Ksiptva banamudarasabdaracanam bhityo gunakarsanat
Trasam bhasamayurayorjanayata diure harim dhunvata |
Acaryastavaraja tatrabhavata harsasmayacchedina
Coro’jiyata catukarakavane cedetadarham tava |13

Some of the verses of the Stotra appear to be out of context.

These are found in Acarya Diksita’s other Stotra-s which are pre-
served in Sarasvati Mahal Library, Tanjore. These are Gayatri
Ramayana, Afijali Ramayana 1, Afijali Ramayana 11, Sitapatistava,
Ramayanasangrahah and Srirdmdyanastotra.

55. Acaryastavarajabhiisanam, 65.

56. Ibid., 83.

57. Antarvesmasii catvaresu valabhimilesu rathyasu ca
Kridakana-namandapesu ca nadirodhesu kufijesu ca |
Grame va nagare’pi va kimaparam sarvatra drsto bhavan |
Acaryastavaraja darsayasi kin tadvaibhavan yadguroh || Ibid., 61.

58. Ibid., 11.
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Gayatri Ramayana

This work in 28 verses composed in Anustup metre is an abridge-
ment of the story of the Ramayana. The beauty of this Stotra lies in the
fact that the first letter of every verse is related to the first letter of the
Gayatri mantra. Thus the first verse begins with letter ‘O’ of the open-
ing word ‘Om’ of the Gayatri mantra and ends with ‘Ya’ occuring as
the last consonant in the concluding word of the mantra ‘Pracodayat’.

Omkurvannarthatam dhatuh paramatma jagatpatih |
Ayodhyadhisaputro’bhiiddustaraksahprasantaye |1°°
Yam yamistamabhiddhyaya ye pathantidamanvaham |
tesamabhimatam kuryat Sriramah pritamanasah |1 %

This manuscript does not contain any colophon.

Afjali Ramayana |

Herein the story of the Ramayana has been described in 14 verses
composed in Sardiilavikridita metre. Like the Visvagarbhastotra, the
fourth pada of every verse of this work ends with ‘Tasmai prafijalirasmi
dasarathaye Srijanakijanaye’. The Stotra ends with the following verse:

Svamin rama krpanidhe pratidinam tvam kirtayantam muhuh
Tranartham krpanam tvadekasaranam prane prayanonmukhe |
dattva te smaranam bhavopasamanam karyam mametyarthayan
Tasmai praijalirasmi dasarathaye Srijanakijanaye || ©!

‘Krpanam’ and ‘TvadekaSaranam’ words of this verse are sug-
gestive of the humility and self-denial of the poet. The word ‘Afijali’
used in Pranamarijali suggests Vandana, one of the nine-fold devo-
tions known as Navadha Bhakti. It does not contain any colophon.

59. Gayatri Ramayana, 1.
60. Ibid., 28.
61. Afjjaliramayana part 1, 14.
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Afijali Ramayana 11

According to the metre and the subject matter, this work is similar
to the previous work (Afjali Ramayana 1). It contains 114 verses. It is
more similar in contents to the Visvagarbhastotra. Thus it appears that
this Stotra has been composed on the basis of the Visvagarbhastotra.

Svamin rama jagadvibho bahutaram tvam cintayannaham
Natva tvam manasa maya viracita ramayanapraijalihl
Etena stuvatam nrnabhimatam dehiti yacannaham

tasmai prafijalirasmi dasarathaye Srijanakijanayel| ©2

Sitapatistava

This Stotra contains 8 verses composed in the metre
Sardilavikridita. Tt describes the story of Ramayana. Like the
Visvagarbhastava the last pada of this Stotra also contains the line as
Smrtrtraraparayaras sa bhagavan sitapatir me gatih:

Sriramah prakrteh parah ravikule jato dharesatmajo
Lilataditatadakah munimakhatratapyahalyaghahrt |
Gaurikanta$arasabhidvasumatiputrimanoranjakah
Smrtrtraraparayaras sa bhagavan sitapatirme gatih 1193

This work also does not contain any colophon.

Ramayanasangrahah

The whole work is composed in the metre Sardilavikridita.
Although the verses here do not contain any heading, they appear to
be an epitome of the Ramayana. In all, the work contains 309 verses
which are arranged as Balakanda-40 verses, Ayodhyakanda-50 verses,

62. Ibid., 114.
63. Sitapatistava 1.
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Aranyakanda-35 verses, Kiskindhakanda-48 verses, Sundarakanda-36
verses and Yuddhakanda-100 verses.

Omkarapratipadakam parataram vyaptam ca sarvesu yal-
Lokanamudayasthitipralayakrtkalapramanatigam |
Raksastomanibarhanarthamavanau tadramabhadratmana
Kridannityasukhasvariipamatular syadbhuyase Sreyase ||
Pratardevamahisurarsividusah samsevamanassucih
Maddhyane sacivaiscaran hitatamaih rajyakriyasamhatim|
Vaidehya sahito nisam ratiparo nityam nayan tvam prabho
Gopayan prakrti§sasasitha bhuvam varsan kramenayutan |1 %

This work also does not contain any colophon.

Sriramayanastotra

This work contains 21 verses composed in the metre Sragdhara.
The story of the Ramayana has been narrated addressing it to Rama.
Hence all the verses are like the Pratyaksarca and they have the verb
in the second person. The copy is full of mistakes.

So’yam martyavatarastava khalu niyatam martyasiksarthamevam
Vislesartiniragastyajanamapi bhavetkamadharmopadestuh |
Nocet svatmanubhitaih kva nu tava manaso vikrya ca krpane

Sa tvam sattvaikamitrte makhilabhuvanapate vyadhunu vyadhijalaml| %

This also lacks a colophon.

Besides his above mentioned works, another work namely
Ramacaryastava is also ascribed to Ramabhadra Diksita. Prof. S.B.
Varnekar has attributed this work to Ramabhadra Diksita in his work
known as Samskrtavanmayakosa.

64. Ramayanasangrahah 1.

65. Ibid., 309.

66. Sriramayanastotra, 21.

67. Samskrtavanmayakosa, part I, p. 252.






